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Dubbing in Catalonia: an overview

Dubbing was introduced in the 1930s by the Hollywood studios as part of their
commercial policy to secure the European markets for their products. The practice
of dubbing invo Spanish Castlian and other langnages spoken in Spain began at
the onset of the second Republic (1931-6) and, despire the problem of faulty lip
synchronization, which would only be solved for good in the late 1940s, it was
welcome with relief by the mostly illiterate Spanish audience (Avila 1997: 45).
Later, Franco’s regime {1939-75) nurned dubbing into an instrument of polirical
conwol in imitation of Hitler in Germany and Mussolini in Ttaly {See Ballester 1995
and 2000). As Rosa Agost notes, dubbing tends to create the illusion thar a foreign
producton is national, thus contributing to erasing unwanted cultural differences
(1999: 42, which was quite convenient for the dicrator. A legal order of 23 Apuil
1941 made dubbing all foreign films ints Spanish Castilian compulsory and
prohibited subuding, which would only be evenmally reintroduced in the late
1950s limited to foreign films shown in small art-house cinemas. Films could not
be dubbed, in any case, into any of the cther main three languages spoken in Spain:
Catalan, Galician and Basque.

A new phase in the history of dubbing in Spain openéd after Franco’s death with
the establishment of the public regional televisions in the carly 1980s. With the
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consolidation of democracy, the repressed Catalan, Basque and Galician
raticnalisms re-emerged, rejeciing the homogencous, right-wing Spanish
nationalism imposed by ¥ranco’s regime. The Constitution of 1977 recrganized
the Spanish territory into 17 new autonomous regions or zutomomias the 3
historical nations, which are bilingual communides, plus 14 former regions with
more moderate nationalist urges, or none at all some of them also bilingual. The
new nationalist regional governments, especially the Catalan Generalitat, wied o
‘normalize’ the use of the local langnages, which had been practically erased from
all manifestations of public life. The natonalists aimed, and still do so, at convincing
the speakers of the minor language in their community that its use in public
institations is natural and necessary. When the central government authorized the
regional governments to found their own television channels and radio statons the
autonomins with urgent nadonalist agendas saw in this a unique opportunity to
consolidate their linguistic policies. Dubbing suddenly became a vital issue as
foreign films and programs became the main bait to lure audiences into warching
the new media.

Many people, including a large number of Caralan speakers, were initially quite
skeptical abour the success of the regional public TV cheannels, considering Catalan
generally unsuitable for media use and, specifically, for dubbing films and TV
programs. Audiences seemingly felt that only Spanish Castilian had media glamour,
whereas Catalan was regarded as a language for domestic use, This attimde gives
an accurate indicadon of how successful Franco’s linguistic policies were in
undermining the self-confidence of Caralan speakers, TV3, the first public channel
endrely in Caralan, soon proved that Catalan has charms of its own by broadcasting
in prime time the then extremely popular American series Dallas dubbed into
Caralan. This drew large audiences, including many spectators who could
understand Catalan but didn’t speak it, and showed that Catalan dubbing worked
e everybody’s satisfaction. Twenty years later, TV3 and its companion ¢hannels
K3 and Canal 33, sdll offer all their programs in Caralan,

Paradoxically, the same andiences thar habitually watch fitms in Caralan on TV (and
it must be noted that TV3 leads radngs in Catalonia} choose to see films in Spanish
or with Spanish subtitles in cinemas. In fact, the ratings suggest that Caralan
audiences sclect their programs regardless of the language and the pardcalar TV
channel showing them, which means that 'TV3’s success is based on the quality of
its offer, and not on its linguistic policies. Catalan citizens sdll feel that cinema is
quite another matter, as, first, there is no Caralan film industry thar deserves that
name, and, second, there is no regular supply of films dubbed into Caralan for
cinema release. Tr is racitly understood that Spanish Casdlian is the “natural’
langnage of cinemas, while television is the domain of Caralan dubbing, always seen
as secondary 1o Castilian.
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Catzlonia, a country of 6,000,000 inhabitants (roughly the size of Denmark) makes
up 1% of Holiywood’s global market.! Catalan is spoken in other regions of castern
Spain (Valencia, the Balearic Islands} and scuthern France, which means thar the
potential film market for Cartalan is larger: between 7,500,000 and 10,000,000,
depending on the source. Cartalonia alone is actually the sixth European market in
number of spectators and the tenth by box-office takings, above, for instance, states
like Austria or Greece. Tt is also a very important marker within Spain, generaring
25% of the distributors’ total income. This does not mean, however, that spectators
in the Cazalan speaking arcas prefer to see films in Catalan. The citizens with
children educated in public schaols, in which teaching is mostly done in Catalan,
are the firmest supporters of dubbing, bur, otherwise, very few spectators choose
to see films dubbed into Catalan. This is so because even though Caralan is
understood by 90% of the population only a minority considers it their first
language. For most Caralan citizens everyday life is bilingual with a clear
predominance of Castlian over Catalan.

To redress this situation the Generalitat established in 1989 a subsidy system to
progressively introduce Catalan dubbing in dnemas. The problem with this system,
renewed in 1999, is that the criterion to decide which films qualify to receive public
meney is quite crratic to say the least. Political opponents often hinted thar
dishonest distributors use the subsidy system to make up for casily foreseeable
losses, petitioning the Generalitat for public money to be invesred in dubbing films
with litde chance of popular success. The pubiicity for these failed films, based on

r¢ supposcd allure of the Catalan dubbing, has in addition the undesirable effect
of linking the concepts ‘uninteresting film’ and *Catalan language” in the mind of
prospectve audiences. The subsidy system has also another important disadvantage
since the public money invested in publicizing Catalan film versions benefits the
Spanish versions. A spectator interesred in a particular film will see it in the nearest
cinema, whether the film is shown in Camlan or not. Similar problems affect the
hire and sale of the video versions of the films dubbed into Caralan. The Generalitar

is more optimistic about DVI, yet so far very few carry Catalan dubbing or
subtides in this langnage,

There is a parallel subsidy system o help make Caralan films but since the subsidy
is granted on linguistc grounds and not as part of an arts policy, in practice this
means that films made in Catalonia bur spoken in Spanish Castlian should not
qualify for aid. The Generalitat’s policies are not always consistent as regards this
factor bur in some extreme cases the Caralan government has conditoned the
granting of a subsidy for films spoken in Spanish to the pre-release of a version
dubbed into Catalan, as it is understood thar public nfoney should support the
language rather than film making,
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Practically nobody agrees with this narrow lnguistic criterion, espedially because
the small size of the marker tor films in Catalan means that the money invested in
them is wasted. Every year berween 80 and 90 new films in Spanish are released;
the figure for Catalan films is only around 5, mostly co-praduced with TV3. In
1999, for instance, out of more than 28 million tickets sold in Catalonia, only
602.143 were tickers to see films in Caralan, jost a tiny 2,12% of the total (125.630
for Caralan films, 476.513 for foreign films dubbed into Catalan).? Given this
situation, the Generalitat has relented, changing the definition of Catalan film from
film spoken in Catalan to film made in Caralonia to simplify rhe access to subsidies.
Pujol’s government also started investing more money into TV movies made for
Catalan TV3 and shown always dubbed into Catalan though they may be originally
filmed in Castilian as co-productions with other regional channels.

Global markets and local realities:
the battle over dubbing in Catalonia

The bautle over the Generalirat’s decree deserves being recounted in some detail to
get a full panorama of the whole war. In June 1998, the Generalitat presented a
project for a new decree, ® framed by the Law of the Usage of Caratan, by which
half rhe copies and 25% of the sessions showing major foreign films (meaning those
with more than 16 copies distributed in Catalonia) should have to be exhibited in
Catalan under penalty of a substandal fine. This decree, it must be stressed, did not
aim at counterbalancing the influence of English, but of Spanish, as films are mostly
released in Catalan cinemas dubbed into this langiage rather than Catalan, as I have
already noted. The project was supported by the right-wing, Catalan nationalist
party in power {Convergéncia i Unid), the republican independentists (ERC) and,
in principle, the Catalan socialists in the opposition (PSC), though they later
. withdrew their support. The Spanish Government parry, the right wing Spanish
nationalist PP, immediately reacted against the projected decree, on the grounds that
it was just another proof of Pujol’s constant attempts ro manipulate culture and
business for his own nationalist interests. The film diszributors and exhibirors agreed
with this view and repeatedly showed in the media their mistrust of Pujol’s
intentions.

A reformed second version of the decree was passed by the Catalan Parliament
with the votes of Convergéncia i Unié and ERC in Seprember 1998, and its
execution fixed for ¢ March 1999. In January 1999, though, the Spanish branches
of the main Hollywood distributors (Fox, Columbia, UTP, Disney and Warner)
together with the six independent or minor distributors grouped under the label
- . Pedicine (Tripictures, Columbia Tristar, Leader Films, Lauren Films, Wanda
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Dismibucién and Alra Films) started a forerold war. The first step was a threat to
bypass the decree, if it cver became legal, by releasing less than 16 copies of any
major film. Next, the distributors sued the Generalitat in the Catalan Supreme
Court of Justice. The Asociacién Catalana de Exhibidores Cinematograficos
{ACEC) and the Gremio Provincial de Empresarios de Cine, the actual cinema
owners, joined the suit, as well as Convivencia Civica Catalana, an association

supposedly favoring bilingualism bur acting in the interests of nationalist Spanish
Castilian speakers.

The main argumentation of ail these entities was that the Generalitat’s decree was
ilicgal, especially as regarded its capacity to impose fines established by artcles 14
and 15. The Law of the Usage of Catalan, they argued, included articles about the
offer of subsidies to help popularize dubbing into Catalan but lacked a specific
reference to a fines system. A decree framed by this law could hardly seck to impose
fines. The appeal to the court of justice was made formal, it must be nored, after
serious threats by the majors to stop the distibution of films in Caralonia in any
language, & form of blackmail supported by concernsd officials of the Armerican
government monitoring rhe crisis from the embassy in Madrid and from the USA.
Other significant episodes happened in the meantime, such as Buenavista’s (i.c.
Disney) refusal o dub Pocabontas into Catalan, despite having jast received
20,000,000 pesetas (about 100,000 $ or 125,000 euros) from the Generalitat to
dub Mylan.* Disney’s unyielding ardmde further convinced the Generalitar of the
absolute need to abandon subsidies in faver of fines,

President Pujo! tried another approach in Jauary 1999, sending the author of the
controversial decree, the Counselor of Culrure in the Caralan regional government
Joan Maria Pujals, to secret interviews first with the American ambassader in
Madrid, and nexr with Jack Valenti, then president of the Motion Dicmares
Association of America, in Washingron. Pujals failed to secure either official or
business support, since the Americans refused o negotiate under the threat of fines.
In the meantime, Marlano Rajoy, then Vice-president of the Spanish Government
publicly condemned Pujol’s attirude, noting that even thou gh Hoilywood films are
only dubbed into a few of the more than 80 langnages spoken in Europe all
Europeans seem perfectly content with the situation. Rajoy also warned Pujol that
Cataloniz was setting a bad example that could be followed by other ‘misguided’
minor language communities in Europe, creating conflict where there is none.
Rajoy’s stance officially certified the fact thar the Spanish government had in
practice sided with the Hollywood distributors and against Pujol’s claims, as it was
to be expected given the government’s centralist policies. There was, in additdon,
a ragging suspicion that the hostility to Catalan dubbid came from the Madrid
delegations of the American majors rather than from Hollywood itself.
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In February 1999, the Caalan Supreme Court accepted the argumentation of the
majors and the decree was suspended. The first crucial battle had been technically
lost but the Caralan government was not ready to give in yet. The Generalitat simply
delayed the enforcement of the decree to July 1999 and tried in the meantme two
new strategies. On the ene hand, it tied to change the legislation on the uses of
Catalan so thar a system of fines could be legally introduced. This politically unwisc
revision was eventually abandoned, as it gave the Generalitar an undesirable
authoritarian profile. On the other hand, President Pujol opened a round of
negotiations with the distibutors to define a new subsidy policy. Tn July the
Generalitat suspended the decree again unrtil Fune 2000, as the negotiations two renew
the subsidy system seemed to have ¢ntered a promising phase. In September 1999,
coinciding with the onset of the election campaign for the Generalitat, President
Pujol offered the distriburors a formal return to the pre-decree agreement of 19893
and money ro subsidize 18 new releases. Pujol’s polidcal detractors criticized his
offer to pour more public money into the laps of greedy corporarions like Disney
and reminded the general public that, in any case, the Generalitat could not
command any respect from the majors. Despite Pujol’s generosity, Fox, for instance,
had refused to dub a single copy of Titande into Catalan,

The election was duly worn, President Pujol kept his post for a new, final mandate but
Counselor Pujals was dismissed and replaced by Jordi Vilajoana, the former head of
the corporadon that runs the public Catalan media. By May 2000 Vilajoana
announced the definitve abandonment of the offending decree and the establishment
of a new snbsidy policy based on commercial criteria, following 2 document signed
in the elecroral period.® This policy would involve, esscndally, films for children, as they
are an audience thar cannot follow subtitling and that is educated mostly in Catalan,
As the Generalitat’s official report on linguistic policy explained, the new procedure
was 10 guarantee “the incorporation of Catalan to the companies™ dubbing policy in
& systematic way (not sporadic and always dependent on the Generalizat’s previous
petition, as it’s been so far), though focused on a limited number of titles™ (Generalitat
1999). Those who ook direct part in the conflict have repeatedly claimed that even
though rhe decree had to be abandoned, at least it opened a much needed dialogue
which was previously impossible due to the resistance of the majors.

The battle over the decree created a considerable polidcal stir, as can be seen by
the press articles defending positions for and against it,” but failed to engage the
interest of the Caralan citizenship at large. The Plataforma per la Llengua, one of
the few ciizens® pressure groups that supported the decree, issued a populist
manifesto in its favor —a document which ultimately defended Catalan subtitling
rather than dubbing (Plataforma 1999) — bur appeared to be preaching only to
the small minority of the already converted. It was somehow felt that civil society
had no saying in the matter and that, as the representative of the Catalan people,
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the Generalitat should have the last word about dubbing, whether this was
expressed through legislation or threugh subsidies.

This popular indifference, bemoaned by the defenders of the decree, is quite
surprising in view of the trn later raken by the issue of dubbing. A significant
episode in this intermitrent war broke out in mid November 2001, when Warner
announced its decision not to dub into Catalan Harry Potter: The Philosapher’s
Stane, the film adaptation of the Arst book in the popular series by J.K. Rowling,
As Fox had done in the case of Tiranic, Warner simply rejected the subsidy offered
by the Generalitat, wrongly believing there would be no popular reacnon against
this decision. Significantly, Warner’s representative in Madrid was Luis Fernindez
de Carlos, president of the distributors’ association that had sued the Generalirat
over the decree, which suggests that some kind of retaliadon against Pujol has been
invelved in the case. Whether in Madrid or in Los Angeles, Warner failed to take
into account the fact that about 200,000 copies of the four books of the Portes
series had been sold in Catalonia in Catalan transladon —-as many as in Spanish.
Suddenly, Warner found itself forced to face the reproaches of all the political
parties (united for the first time), an energetic campaign by Plataforma de la
Llengua and other citizens’ entities, and, what is more important, the complaints
of many parents of disappointed children, all threatening to boycott the filma release
if only on a personal basis. They flooded Warner’s L.A. offices with more than
10,000 e-mail messages, which convinced Warner’s executives that an apology was
due. Since it was too late to dub copies into Catalan before the flm’s release in
Spanish, Warner finally agreed to exhibit a few copies subtided in Catalan {all
cxpenses paid by them) and to dub into Catalan the future sequels of the film.?

It must be noted that popular protvest was directed against Warner —against
Hollywood, geaerally— but also against the Generalitar, as many Catalan speakers
consider its linguistic policies regarding cinema too frail. The most habicgal
reproach was, in this case and in others, thar the Generalitat mss command the
respect of the majors, if possible through legislation, paradoxical as this may seem
given the limired popular support to the ill-fated decree and the low actendance
figures for films in Catalan. The key factor that has altered che ardmde of the
citizenship seems to have been the need to defend the right of Catalan ckildren to
enjoy Herry Potter —and, Implicity, any other films for children— withour
lingnistic impositions dictated by business interests. If they have read the book in
Caralan, the argument runs, surely children also have a right to sec the film in
Catalan. Tronically, while the Generalitat’s representatives failed o secare Warner's
collaboration after eight long months of negotiations, the public outcry led Warner
to accept a new compromise in just a week, which has begged the question of why
the official negotiadons were so badly mismanaged. The fmpression, at any rate,
is that this episode will mark the direcrion of all agreements over dubbing for the
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Catalonia is a &slimgual community where everybody speaks a major world
language: Spanish. For the Generalitat, the majors should ideally treat Caralonia
as they would treat a small monolingual state bur, of course, this is just a utopian
ideal —and Quebec, after all, not guite a suitable example, for its local langnage
is French and not an endangered minor language. No other business secror treats
Caralonia with this perspectve —pop music, for instance, is practically
monopolized by English— though it is quite true that of all the muldnationals that
operate in this nation Hollywood is the one that shows less respect and tact for its
bnguistic realiry.

Right in the middle of the first crisis discussed here, Daniel E. Jones, 2 professor
of communications at the Universitat Autdnoma de Barcelona concerned that
Catalonia would eventually become just “a Chicago suburb™, made an appeal to
adopr urgent measures of cultural protection instead of politically biased decrees.
He suggested, first foliowing the example of France, which has poured grear
amounts of public money into national audio-visual products; second, establishing
business alliances with other Mediterranean regions and countries and, finally,
demanding the support of the Spanish State and the European Union (1999: 58).
Yer, pubiic money, as can be scen, cannot quite counteract the problem of the size
of the market and, in any case, France is never a good example to follow as, on the
one hand, it has a much higher percentage of box-office takings for irs local
products —the French are, apparently, more patriotic cinema-goers— and, on the
other hand, ixs industry offers a wide range of films. The alliances with other
countries in, presumably, co-productions, do not eliminate the issue of dubbing:
in fact, they complicate it, given the habimal mixture of langnages used by actors
in these international films and the subsequent need to dub them all, As for the
support of the Spanish State and the European Union, the idea is just another piece
of wishful-thinking, given the hostility shown by the former and the lack of interest

* of the latrer in the crisis over the decree.™

In fact, the estzblishment of a strong Buropean film industry that can comperte with
Hollywood is impossible, given the linguistic fragmentation of the European
Union. Cultural diversity is a most valuable treasure that must be protecred but it
is quite ‘inconvenient’ as regards the progress of an alternative film industry:
European co-produciions acrually tend to use English as a lingna franca. The
impact of American films is so immense that all hopes of a compedtive local
industry, whether Catalan or European make lirtle sénse. This is in itself quite a
paradox, for many Hollywood films survive today thanks to foreign box-office
takings, not to mention the fact that Hollywood constantly imports the most
rlented Enropean filmmakers, or that many of its films are English-language
versions of previous box-office hits in other Europezn languages.

Major films and mincr languages: ... 37

This siraation of blatant cultural colonialism will not be solved in the rear futare

unless, as Jones suggests, the European Union intervenes to stimulate a better

mumal knowledge of the many diverse European film markets, which does not
scem to be a political priority, not even within Spain. Acwoally, Catalonia’s
unbalanced bilingualism has to contend not only with its own social reality bur with
prejudiced attimudes by Spanish monolingual speakers outside Catalonia wio do not
see why speaking Catalan is necessary at all, a position quite close to the feclings
of the previous state government presided by José M*® Aznar. The Generalitat’s
solution —if you cannot make major films in a minor langnage, have major films
speak your own minor language— aims at guaranteeing spectators with a nationalist
lingnistic awareness a freedom of choice, no matter whether this s sdll required
by few, among all this indifference towards the minor European languages. As the
Harry Porter case shows, dubbing films into Caralan might be in the fumre a
practice as habitual as translating foreign books into the same language. Yet, while
spectators may demand freedom of choice, which is always a desirable goal, neither
legislation nor nationalist ideologies of any sign can ever convince thern thart they
maust include Catalan in their options. The subsidy system will have to make do
nndl audiences decide whar kind of flm market they wish to enjoy in Catalonia,
something they cannot do now. Clearly, without a certain presence of Catalan in
cinemas, no such decision can be reached in fairness but, it must also be clear that
business and polides will have to accept whatever choice andiences eventually make.

Notes

1. The figures, corresponding to 1998, come from the report on linguistic policies Tssued
by the Generalitat in 1999.

2. Most of these tickets correspond to Lo Vita & Belle, the foreign film that has attracted
the largest audience so far for a film dubbed into Catalan, more or less the same that saw the
Spanish version.

3. Decree 237/19%8 of 8th September. The Law of Linguistic Policy er Usage of Catalan was
enforced in January 1998,

4. This led to the establishment of a citizens’ pressure group within the pro-Catalan
assoclation Plataforma per la Defensa da la Llengua to protest against this decision, the first sign
of any kind of popular support for the decree.
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near future, although the issue of why pubiic'moncy should be spent in subsidies
st sdll be solved.

The conflicr over the decree was, then, not so much a matter of principle as one
of form: distributors will eventually offer a percentage of films in Caralan regularly
in the same way thar they are offering subtitled films, that is ro say, on demand.
The Generalitar miscalculared the effect of its decisions, thinking that it conld force
distributors to choose this path before it suited them for commercial reasons, and
also seemingly forgetting thar cinema exhibition is a business, unlike the public
Caralan TV channels, which are branches of political power. Curiously enough, few
people raised their voices to suggest that the root of the problem is not film
disaibution but film exhibition, since, uliimately, the decisions about which version
to sce are taken by spectators when they actually buy a dcket. The general
impression is that, given the choice, spectators prefer Spanish, which means that
cinema owners offering films in Caralan for political rather than commercial reasons
lose business. This should entitle them to receive subsidies, though, so far, these
factors has not entered the debate.

Chicago Suburh

During the days of the Harry Poster crisis there were constant references in the
media to Quebec, a bilingual territory larger than all the areas where Catalan is
spoken bur with 2 similar number of minor langnage speakers. Quebec was
presented as a model in its official and popular defense of the rights of the minority
of French speakers as against the majority of Canadian English speakers. Press
articles and TV programs discussed the benefits of Quebec’s legistation, which
makes French dubbing compulsory, and the fact that these laws have been obeyed
by Hollywood without any fuss. This is specially surprising if we consider that the
expenses cannot be reconped in France and other French-speaking territories, for
Quebecois Prench is a dialect of its own with disdinct features, as different from
European French as Mexican Spanish is from Spanish Castilian. Quebec’s case is,
however, quite exceptional. Tn most European countries, cither monolingual or
bilingnal, big or small, subtides are preferred o dubbing. On the other hand, while
Quebec has a high ievel of autoromy within Canada, Caralonia’s own autonomy
is quite limited. Even supposing that the legisladon desired by the Catalan
nationalists could be enforced, the Caralan market is, in practice, a segment of the
Spanish market. This means that, in the unlikely case thar all films were released
v Catalan in Caralonia, spectators would probably desert cinemas in favor of
national tefevision or videos in Spanish,? for it is widely felt that long-lasting habits
cannor be broken overnight and in isolation from the rest of the state.
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For Hollywood, the dream scenario is a sithation in which dubbing and subdtling
are made unnecessary because audiences all over the world understand English —
a kind of return to the universality of silent films. Hollywood puts up with the cost
of dabbing because, after all, this practice was popularized by Hellywood itseif to
cement its hold over the European market in the 1930s. In stricdy business TErms,
though, subtiding makes much morc sense roday as it costs less than a reath of
dubbing, leaving aside the guestion of the spectator’s right to enjoy a film in all
its artistic integrity. Not even dubbing of rhe highest qualiry —the habitual in
Spain— can help manipulating dialogue in the process of translation 10

Tronically, the defense of dubbing made by Pujol’s government springs ultimarely
from a mixrure of Hollywood’s 1930s business policies and the ideas that the fascist
governments of Franco, Mussolini and Hitler used to impose dubbing. President
Prjol, of course, was carefui ro distinguish between the situaton of compulsory
monolingualism that these dictators established with the obligatory collaboration
of the film industry and his own efforts to smike a balance in a complex bilingual
siteaton born ultimately out of Franco®s regime. For him and for most Caralan
nationalists, the langnage is the most evident manifestation of Catalan identity.
While a Scotsman needn’t speak Gaelic to feel fiercely nationalist, the persons that
define themselves as Catalans but speak only Spanish Castilian are quite a problem
for Pujol’s nationalists, who constantly hesitate abour the place they should occupy
in their nationalist project. So are the Catalan citizens that understand bilingualism
as the right to use both languages equally in all areas and who complain that, after
all, their taxes are paying for public TV, schools and administration exclusively in
Catalan. Even more ‘problematic’ for Pujol were those bilingual speakers who
belicve that the situadon is perfectly balanced and it is, thus, unnecessary to make
any extra efforr for Catalan. In fact, personal experience contrasted with other
spectators’ suggests that one may remember a film for a long time but soon forgets

the language ir was seen in, even in the cases of subtitled films, odd as this may
seem.

In a speech about Europe, globalization and identdties, pronounced by President
Pujol at the Center for European Studies of Harvard on 18 April 2000, when the
crisls over the decree had been already solved, he insisted again on the issue of
dubbing. “Seen from the perspective of the world market and globalization this
may seem ridicalons” Pujol acknowledge, “bur it is important for us, precisely
because it is 2 matter of identity” (Pujol 2000). This speech may have aimed at
sceking the complicity of Harvard, where culture rules, in the struggle against
Hollywood, where money rules, For the distributors, of course, nadonal identiry
Is an irrelevant matter, an idea that Pujol resists. What counts is the loss of 2
percentage of benefits that dubbing into Catalan entaild If the majors could
blackmail the Generalitar into withdrawing the decree this is, after all, because
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Catalonia is a &ilingual community where everybody speaks a major world
language: Spanish. For the Generalitar, the majors should ideally treat Caralonia
as they would treat a smail monolingual state but, of course, this is just a utopian
ideal —and Quebec, after all, not quite a snirable example, for its local language
is French and not an endangered minor language. No other business sector treats
Caralonia with this perspective —pop music, for instance, is pracrically
monopolized by English— though it is quite true that of all the multinationals thar
operate in this nation Hollywood is the one that shows less respect and ract for its
linguistic reality.

Right in the middle of the first crisis discussed here, Daniel E. Jones, a professor
of cornmunications at the Universitat Autdnoma de Barcelona concerned that
Catalonia would eventually become just “a Chicago suburb™, made an appeal to
adopt urgent measures of cultural protecdon instead of politically biased decrees.
He suggested, first following the example of France, which has poured great
amounts of public money into national andio-visnal products; second, establishing
business alliances with other Mediterranean regions and countries and, finally,
demanding the support of the Spanish State and the European Union {1999: 58).
Yet, public money, as can be seen, cannot quite counteract the problem of the size
of the market and, in any case, France is never a good exaraple to follow as, on the
onc hand, it has a much higher percenmge of box-office takings for its local
products —the French are, apparently, more patriotic cinema-goers— and, on the
other hand, its industory offers a wide range of films. The alliances with other
countries in, presumably, co-producdons, do not eliminate the issue of dubbing:
in fact, they complicate ir, given the habital mixture of langnages used by acrors
in these internationa! films and the subsequent need to dub them all. As for the
sapport of the Spanish Stare and the European Unien, the idea is just another piece
of wishful-thinking, given the hostility shown by the former and the fack of interest
of the latter ifs the ¢risis over the decree.l!

In fact, the establishment of 2 strong European film industry that ean compete with
Hollywood is impossible, given the lingnistic fragmentation of the European
Umnton. Cultural diversity is a most valuable treasure that must be protected bur it
is guite ‘inconvenient” as regards the progress of an alternative film industry:
European co-preducdons acmally tend to use English as a lingua franca. The
impact of American films is so immense that all hopes of a compesitive local
industry, whether Catalan or European make litde sense. This is in itself quite a
paradox, for many Hollywood films survive today thanks to foreign box-office
takings, not to mention the fact that Hollywood constantly imports the most
ralented Furopean filmmakers, or that many of its films are English-language
versions of previous box-office hits in other Buropean langnages.

Major films and mincr languages: ... 37!

This situation of blatant cultaral colonialism will not be solved in the near future

unless, as Jones suggests, the Furopean Union intervenes to sgmulate a betrer

mutual knowledge of the many diverse Furepean film markets, which does not
scem o be a polircal priority, not even within Spain. Actially, Catalonia’s
unbalanced bilingualism has ro contend not only with its own social reality but with
prejudiced attitudes by Spanish monolingual speakers outside Catalonia who do not
see why speaking Caralan is necessary at all, a position quite close to the feelings
of the previous state government presided by José M* Aznar. The Generalirat’s
solution —if you cannot make major films in a minor language, have major films
speak your own minor langnage— aims at guaranteeing spectators with a nationalise
linguistic awareness a freedom of choice, no matter whether this is still required
by few, arong all this indifference towards the minor Buropean languages. As the
Harry Potier case shows, dubbing films into Caralan might be in the fature a
pracuce as habitual as translating foreign books into the same language. Yer, while
spectators may demand freedom of choice, which is always a desirable goal, neither
legislation nor nadonalist ideologies of any sign can ever convince them that they
must mclude Caralan in their optons. The subsidy system will have to make do
until andiences decide whar kind of flm marker they wish to enjoy in Catalonia,
something they cannot do now. Clearly, without a cerrain presence of Catalan in
cinemas, no such decision can be reached in fairness but, it must also be clear that
business and politics will have to accept whartever choice audiences evenmally make.

Notes

1. The figures, corresponding to 1998, come from the report on linguistic policies issued
by the Generalitat in 1999.

2. Most of these tickets correspond to La Vita & Belln, the foreign film that has attracted
the largest audience so far for a film dubbed into Catalan, more or less the same that saw the
Spanish version,

3. Decree 237/1998 of 8th September. The Law of Linguistic Policy or Usage of Catalan was
enforced 1n January 1598,

4. This led to the establishment of a citizens’ pressure group within the pro-Catalan
association Plataforma per (a Defensa de la Llengua to protest against this decision, the first sign
of any kind of popular support for the decree.
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5, This agreement offered subsidies to dub certain films selected by the Generalitat. Official
subsidies comprise still today the whole expenses for dubbing and making copies of the films,
and half the expenses for publicity and advertising.

6. The corresponding government order had been signed on 20 December 1999, The total
amount spent in the year 2000 in subsidies was of 192 million pesetas {practically 1 million $
or 125 million euros). Whereas in 1999 distributors offered 10 films dubbed into Catalan and 1
subtitled, in 2000 the dubbed films were 19, plus 2 subtitled, some of them distributed by the
five majors.

7. The newspaper in Catalan Avui published the most militant opinions in faver of the
Generalitat, followed by Lo Vanguardia (in Spanish). & Mundo, close to the Spanish govemment,
was very eritical of Pujol's methods.

8. The crisis was important enough to make it to the pages of the Financial Times, teslie
Crawford's article “Catalans subdue film giant into dubbing Hamy Potter™ (November 24 2001) is,
not, however, sympathetic, sugqesting that peliticians should accept once and for all the current
hilingual situaticn as it is.

. Maybe the experiment should be tried for a couple of weeks, to see how audiences respond
and thus clarify the reality of the market. It must be noted that practically all (stage) theaters
in {atalonia offer productions in Catalan, whether original or in translation. Spanish in used in
theaters mainty by visiting national companies, or those from other areas of Spain. There is hardly
any theater in Spanish for children.

10. See Luque (1990} and Chaves Garcla (2000) for Spanish, and Izard (1992) Tor Catalan.
The Generalitat has regulated film translation through a Committes of Linguistic Normalization
that has published a set of rules to be followed for TV and films {{riterds, 1597},

11. Paradexically, Catalonia itself is not tooc keen on the products of the other hilingual
nations in Spain, which could well be shown on Catalan TV but never are. The same can be said

about the audio-visual production of other European countries, which has a very limited
exhibition.

Works cited

Agost, Rosa. 1998. Traduccidn y doblaje: palabras, voces e imdgenes. Barcelona: Ariel.
Bwita, Alejandro. 1997. La censirra del doblaje cnematogrdfico en Espafia. Barcelona; Cims.
Baviester (asano, Ana. 1995. La Politica del Doblaje en Espaiia. Valencia: Universidad de Valencia.
—. 2000. Traduccon y necionalisme: lo recepcicn del cine americano en Espaig g través del
. doblgfe: desde los inicios del sonoro hasta los afios cuarenta. Granada: Universidad de
Granada, 2000.

Chaves Garcta, M* José. 200C. La Traduccion (inematogrdfica: El Dobloje. Huelva: Universidad de
Huelva.

Major films and minor languages: ... 39

Comissid de Normalitzacié Lingliistica de TVC. 1997. Criterfs lingiiistics sobre troduccid i doblatge,
a curg de lg Comissid de Normolitzacid Lingiiistica de TVC. Barcelona: Edicions 62.

CrawrorD, Lestie. November 24 2001. “atalans subdue film giant inte dubbing Harry Potter.”
Finendiol Times. http://globalarchive.ft.com/globalarchive/article. htm|7id=0111240006718
query=dubbing

Generalitat de Catalunya. 1999. Informe sobre Politica Lingiifstica: IX. ta Cinemategrafia.
http://cultura.gencat.es/Uengcat /informe//capitols pdf.

Tzaro, Natalia. 1992. Le Traducci6 dnematogrifice. Barcelona: Generalitat de Ca38talonia. Centre
dTnvestigacié de la Comunicacis.

Jowes, Daniel E. “Catalonia davant la prepoténcia de Hollywood: Mercats glabals i cultures
minoritanies.” Tripodos, 7, 1999; 47-59,

Luaue, Aurorz. 1990, Problemas de doblaje. Madrid: Rialp.

Plataforma per la Ulengua. February 1999."Manifest en suport del doblatge i subtitulat de
pel.licules al catala,” http://www.estelnet.com/plataforma/cinema.htm.

PusoL, Jordi. 18 April 2000. “Eurepa: globalitzacit i identitats” Speech pronounced at the Harvard
Center for European Studies. http:/fwww.gencat.es/generalitat/ president/dis10. htm.




