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Antoni Canals

Montserrat Ferrer

The very first translation of Petrarch’s Africa into the vernacular was the Caralan version
of two fragments of Book VII (vv. 93-449 and 740-1130} by the Dominican friar
Antoni Canals, made between 1399 and 1410." This partial version deals with the report
of the Bartle of Zama at the end of the Second Punic War, and the preceding speeches of
the heroes Hannibal and Scipio Africanus (Hannibal’s request for peace and Scipio’s
refusal). Canals entitled his version Lo parlament e la batalla que hagneren Anibal e Escipio
{“The specches and the battle between Hannibal and Scipio’). He adapted this episode
of the Africa into prose for Alphonse of Aragon, Duke of Gandia — a cousin of King
Martin Is father — , and, at the end of his version, he added a further passage from the
De viris illustribus (XV11.49-55) also by Petrarch.? No other vernacular translation of
the Africa was made until the sixceenth century.?

Given that the Africa was never published in Petrarely’s lifetime and that i remained
relatively unknown until it was edited by Picr Paclo Vergerio in 1395-6, it may seem
surprising that Canals had been able to obtain a copy of the work at this early date.
Indeed, before Petrarch’s death in 1374, only a few brief fragments of the Africa had been
disseminated: the opening verses and the lament of Mago before his death (VI, vv. 885-
918), which Barbato da Sulmona received from Petrarch and disclosed without his
permission.? Petrarch’s fame and the high expectations that such an ambitious work had
aroused meant that copies of the Africa were insistently requested,’ but following his

1. F. Rico. ‘Antoni Canals y Perrarca. Para la fecha y las fuentes de Seipid e Anibal’, in Miscel-lania Sanchis
Guarner, 2a ed., 3 vols, ed. A, Ferrando, Barcelona, 1991, I, pp. 53-63.

2, Thid., p. 60. An edition of the Caralan version is found in A. Canals, Scipid ¢ Anbal. De Providéncia. De arra
de anima, ed. M. de Riquer, Barcelona, 1935, pp. 31-84. Four manuscripes are extant: MSS Barcclona, BUB, 17
and 102; and MSS Barcelona, BAC, 352 and 991 (only one folio). There are alse photographs of a lost manuscripe
{MS Barcelona, Reial Académia de Bones Lletres, 3-1-7).

3. The next transtation after Canals’s was an Italian verse transiation of the first three books by Fabio Marrerti,
prinzed in 1570 (Venice, Domenico Farri) rogether with the Larin original (N. Festa, Saggio sull Africa’ del Petrarea,
Palermo and Rome, 1926, pp- 1 13—]7).

4, Perrarch also showed another passage from the 4fier {111, vv. 138-264) to Pierre Bersuire, who used it in
his Reductorium morale (Book XV, the so-called Ovidius meralizatus). Sce E. H. Wilking, ‘Description of Pagan
Divinities from Petrarch to Chaucer’, in Studies on Petvarch and Boccaceio, ed. A, S. Bernarde, Padova, 1978, pp. 71—
88 (73~5). For the genesis and the dissemination of the Africa, see Festa, Saggio sull " Africa’{n. 3 above), pp. 2-52,
and Péerarque, L Afrigue. Affvica I-V, ed. P. Laurens, Paris, 2006, pp. xiii-xlviii, For Vergerio's edition, see V. Pera,
Antichi editor ¢ letrori dell " Africa’, Messina, 1984, pp. 83-104,

5. Petrarch had been crowned as poet laureare in Rome in 1341 for his Africz, when the poem was still in progress
(A. Carlini, Sudio su L Africa’ di Francesco Petrarca, Flarence, 1902, pp. 50-53; and E. H. Wilkins, Life of Petrarch,
Chicago, 1961, p. 26).
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death, the executors of his licerary estate in Padova delayed the distribution of copies of
the Africa because of the state in which Petrarch had left the work: it was unfinished and
annotated in preparation for a further revision. However, Canals’s Catalan version was
not so out of the blue. Firstly, most of the surviving manuscripts of the Africa date from
between the end of the fourteench century and the very beginning of the fifteenth
century; after that period, interest in the Africa waned.® Secondly, before Vergerio’s
edition came out in 1395-6, some copies of the Africa had already circulated outside
Padova.” This leads us to believe that Canals might have obtained a copy of either the
recent Vergerio edition or an earlier stage of the text. Thirdly, in the Crown of Aragon,
Bernat Metge was already aware of the Africa shortly before Canals penned his Lo
parlament e la batalla d'Anibal ¢ Escipid (hereafter Annibal ¢ Escipid). He mentioned it
in his dream vision Lo somni { The Dream’, 1399).% There has been some debate as to
whether Metge had actually read any of the 4ficz or not. At least one passage of Lo somni
(1), for which the Afyica is the source, confirms that he did have first-hand knowledge
ofit”

Canals’s vernacular version of an episode of the Africa was clearly intended for a courtly
audience, as were all his eranslarions. It is essenrial, cherefore, { 1) to describe Canals’s role
in the court and (2) to analyse how it determined his use of Petrarch’s Africa before (3)
assessing his effort wichin the broader context of the reception of classical eloquence.

1. Antoni Canals

Canals was a prominent translator during the reigns of King John 1 (1387-96) and his
brother King Martin I (1396-1410). At that time, a large number of works were
cranslaced into Catalan in courtly circles, and translations were often requested by the
kings or other members of the high nobility." New books were available and soon
eranslated into Catalan, especially classical works rediscovered by humanism {like Livy’s

History of Rome)," and new ayenues were opening up that allowed access to such works.

6. V. Pera, ‘Lettori e postillavori dell’ dfica fra Tre e Quattrocenco’, Studi Petrarcheschi, 4, 1987, pp. 33—45
{33). A considerable number of manuscripts contain only fragments of the work, in particular the lament of Mago,
which was the most disseminated passage.

7.G. Billanovich, Gl fnizi della fortuna di Francesco Petrarca, Roma, 1947, p. 52; and Festa, Saggio sull"Africa’
{n. 3 above}, pp. 35-40.

8. Lo sommni, p. 151, For this passage, sec J. Turrd, ‘Bernat Metge : Avinyd', in Literatura  cultnra a la Corona
d’Aragé, segles XI1I-XV, eds L. Badia et al, Barcelona, 2602, pp. 99-111 (116-11), and E. Fenzi’s contribution to
the present volume.

9. Obras, p. 281, n. 22. Cingolani disagrees with Riquer, because he identifies Valerius Maximus as 2 source of
the same passage: sce his introduction to Lo somni, p. 32, n. 46, and S. M. Cingolani, ‘Lo somni de Bernat Merge:
prolegbmens per a una nova edicid’, Liengua ¢ Literatura, 19, 1999, pp. 245-78 {270-71). However, the fact that
Valerius is also a source of that passage does not invalidate Riquer’s observation.

10. See, for example, L. Badia, “Traduccions al caral2 dels segles XIV-XV i innovacié culrural i literdria’, Estudi
General, 11,1991, pp. 3150 (41), and n. 13 below.

11.J. Rubid i Balaguer, Literatura catalana, in Historia general de las literaruras bispinicas, ed. G. Diaz-Plaja,
Barcelona, [1949-58], I, p. 734.
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PETRARCH’S AFRICA IN THE ARAGONESE COURT

Since the marriage in 1380 between prince John (later John I) and Yolande of Bar — niece
of Charles V of France — , the French royal court and the ducal courts of Berry and Bar
were an important source of booksand a model of culture in the vernacular for John and
Yolande’s court.2 John I did not have a project to provide the members of his court with
a set of vernacular versions of works on different subjects as Charles V had, and which
his brothers, the Dukes of Berry and Burgundy, imitated. But in his court, and
subsequently in the court of Martin 1, there were chancery professionals and friars who
cranslated or were commissioned to translate works from Latin, French or other
languages, including among others Joan de Montsé (who translated Bernard’s Sermons
on the Song of Songs), Antoni Ginebreda (who finished a version of Vincent of Beauvais’s
Speculum historiale and translated Boethius’s Consolation of Philosophry), Guillem Nicolau
(who translated Ovid's Heroides) and a further cohort of anonymous translators who
penned versions of works by Livy, Augustine, Flavius Josephus and others.'* Of ail these,
Canals was the most prolific.

Canals (c. 1352-1419) followed the common career of 2 well-educated friar. He
pursued his studijes of the arts and theology in several convents of his Order in the Crown
of Aragon, and taught at the Dominican studinn first in Barcelona {1377) and then in
Lleida (1387). Thanks to the patronage of Cardinal James of Aragon — bishop of
Valencia and a cousin of John I's father — , he was employed as a teacher of cheology in
Valencia Cathedral (1395-8) and became Master of Theology in or shortly before 1398.
Also in 1398, Canals was required by Martin T to teach theology to the noblemen in che
royak court; he left his post at Valencia Cathedral to take up the new position at court,
where he was also King Martin’s personal chaplain {1398-9)."% After these years of active
service in the royal household, he occupied various important positions in the Church
and in the Dominican Order, without losing contact with the royal court; Martin I, for
instance, interceded with ecclesiastical authorities on his behaif on various occasions.

Canals’s relationship with the nobilicy and his position as a theologian and spiritual
counsellor at the court are of paramount importance when considering his translation

12, L. Cabré and M. Ferrer, ‘Els Hibres de Franga i lz cort de Joan &’ Arag t Viclant de Bar’, in Ef saber i fes
Hengiics vernacles a Idpoca de Liull i Eiximenis. Essudis ICREA sobre vernacularitzacid, eds A, Alberni et al,
Barcelona, 2012, pp. 217-30.

13. For all references to Catalan translations, see the Cers de traduccions al catald medicval fins a 1500, cds L.
Cabré and M. Eerrer, an online catalogue available at <http://translardb.narpan.nct>.

14. For biographical information on Canals, sec J. M. Coll, "El maestro Fr. Antenio de Canals, discipulo ¥
sucesor de San Vicene Ferrer's dnalecta Sacra Tarraconensia, 27,1954, pp. 9-21, and M. de Riquer, Histdria de fa
Literatura catalana, 3 vols, Barcelona, 1964, I1, pp. 433-60. Both Coll and Riquer believed thaz Canals also studied
in Patis.

15. In 1399, the councillars of Valencia complained that Canals spoke ill of them ar court. See A. Ivars, 'El
escritor Fray Francisco Eiximénez en Valencia', drohive Ibero-dimericans, 40,1920, pp. 76— 104 {95-6). They would
not have made that complaint if Canals had been a person of no influence. In 1400, once disagreements had been
forgorten, the councillors sang the praises of Canals’s wisdom, cloquence and instraction (‘proprer eius notabilen
scienciam, cloguenciam et doctrinam’, ibid., pp. 96-7) and wanted him to return fo Valencia,
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output. He is documented as a court translator from 1391 in the service of John L' but
most of his exrant translacions were carried out during the reign of Martin 1. All of them
were made for members of the royal family or other noblemen in the royal service. Every
now and again, they told Canals which works they wanted him to eranslaze. All his
translations advocate a more devotional and virtuous life for his aristocratic readership,
and so could in chis sense be seen as another form of preaching. Therefore Canals, who
was well acquainted with the nobiliry’s literary tastes, translated works that might appeal
to them, while ensuring that they contained the moral message that he wanted to convey.
This is why he translated not just an episode of Petraxch’s Africa, as we shall see, buc also
two classical works: Valerius Maximus’'s Memorable Deeds and Sayings (1395) and
Seneca’s De providentia (1396-1406).”7 The first, because it was a history boak illuscrated
with examples of the virtuous behaviour of classical characters from pre-Christian times;
and the second, because it contained an explanation of divine providence by a secular
author. Canals translated Valerius’'s work for Cardinal James of Aragon, to whom he
owed his first important position, in the cathedral of Valencia.*® The version of Seneca’s
De providentiawas made for Ramon Boil, governor of Valencia.!” The prologue porerays
contemporary courtly society and makes explicic mention of Canals’s work as a teacher
at court. Noblemen, like Boil and King Martin himself, were interested in reading works
on theology and other subjects, and they often asked Canals tricky questions. These men
were clever and were getring used to reading books — because many vernacular versions
were available — , but they were also trying to apply reason to a range of theological issues.
Canals translated Seneca’s De providentia in answer to the uneasy question of divine
providence. Another facet of this portrait of courtly society can be found in the prologue
co the version of De modo bene vivendi ad sororem atrributed to St Bernard (1396~
1410).2* Men and women at court were avid readers, and this was considered a good

thing, but they prefered books on chivalry and love rather than on religious subjects.

16. A. Rubié i Lluch, Documents per {historia de la cuttura catalana mig-eval, 2 vols, Barcelona, 1908-21, 1,
p. 371 In 1391, John I, who was very fond of Canals, senca lester co the prior of the Dominican conventin Valencia
asking him to provide Canals with an appropsiate room in which he could work on the transiations that he had
commissioned him to do. Unfortunately, John [ did not say which works Canals had to rranslate on that occasion.
For Canals’s translations, see Riquer, Histdria de la literatuva catalana (n. 34 above), pp. 437-60; and Rubid i
Balaguer, Literatura catalana (n. 11 above}, 111, pp. 7515 and T63-6.

17. For the use of secular authors by Dominican and Franciscan friars in the Crown of Aragon, see X. Renedo,
‘Eiximenis, sant Agusti i sant Jeroni. L'estudi de la Biblia i de les arts seculars segons Eiximenis’, in Eiximenis i iz
sena obra, od. R. Ferrer, Valencia, 2010, pp. 298-311.

18. Canals, Liibre anomenar Valeri Maxima dels ditsy fots memorables, ed. R. Miquel i Planas, 2 vols, Barcelona,
1914. Note thar, while French transtations usually preceded the Caralan ones, Canals’s version of Valerius was
made before Simon de Hesdin complered his French one comissioned by Charles V. in 14001401, Nicolas de
Gonesse completed Hesdin's at the request of John, Duke of Berry (J. Monfrin, ‘Les Traductenrs et Jeur public en
France an Moyen Age’, Journal des savants, 1964, pp. 5-20 [15-16]}.

19. See the edition in Canals, Seipid e Antbal {n. 2 above), pp. 85120 (8s).

20. Carta de san Bernarde 4 su hermana, traducida pov fray Antonio Canals masstro de sagrada teolagia, in
Documentos lizerarios en antigna lengua catalana (siglos Xy ¥}, ed. P de Bofarull, Barcelona, 1857, pp. 415-652.
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PETRARCH’S AFRICA IN THE ARAGONESE COURT

Canals offered this version of De modo bene vivendi, which was addressed to Galceran de
Santmenat, Martin I's chamberlain and counsellor, as an example of the right reading
choice, while encouraging his readership to become fond of books by means of an eulogy
taken from chapters 1 and 2 of Richard de Bury’s Philobiblon.*!

Canals also translated devotional works: the Escala de contemplacid (¢c. 1398-9),
addressed to Martin I, is the version of a treatise attributed to Bonaventure abour the
ladder of vircues that leads to paradise;** Hugh of Saint Victor’s Soliloguinm de arra
animae was translated for Queen Maria and her Jadies-in-waiting.” Finally, Canals
translated devotional works with a more practical slant, namely, a commentary on the
‘Pater Noster, ‘Ave Maria’ and ‘Salve Regina’ (before 1406} for Pere d’Artés — Martin
I's chief treasurer — ,>* and a treatise on confession, made later on (c. 1413) for the
widowed Queen Yolande of Bar.®® In a lerter written in 1413, Queen Yolande also
referred to a translation of the Gospels that Canals wanted to make for her, and she told
Canals how he had to translate them: in the same order as they appear in the Roman

Office and with glosses in the margins*® This translation is now lost.

2. Canals’s version of an episode of the Africa
Canals dedicated Annibal ¢ Escipié o Alphonse, Duke of Gandia ~ Cardinal James of
Aragon’s brother — , who, according to Canals, was interested in the report of the battle

21. M. de Riquer, ‘Ricardo de Bury y fray Antonic Canals’, Revisia de biblivgrafia nacional, 1943, pp. 337-80.
Like Canals, other friars were worried abour the nobilicy's growing interest in knowledge and books; for example,
francesc Eiximenis, who wrote his works for the same courtly audience as Canals, and addressed the Doszé {one
volume of alarge encyclopedia of Chaistian life which contains a Specutum principum) to Alphonse, Duke of Gandia.
For his advice an reading, see F. Eiximenis, Lisbres, mestres i sermons, eds D, Guixcras and X. Renedo, Barcelona,
2005, pp. 145208 (161-7).

22, A, Canals, Seale de conremplacid, ed. ). Roig Gironella, Barcelona, 1975; A. Hauf, ‘La Scala de contemplacid,
de fra Anconi Canals, i el De XF gradibus contemplationiso Vs iridiarium Feclesiae', Annari de ldgrnpacié Bovrianenca
de Cultura, 8, 1997, pp. 97-120, Martin I, who was very fond of devotional lirerature, promoted the study of
theology among the nobility, as we have scen above.

23, Canals, Seipid e Anibal (n. 2 zbave), pp. 121-71. There has been some debate as to whether Queen Maria
was Maria de Luna (Martin I's wife) or Marie of Castile (Alphonse IV's wife), Canals adapred a work originally
addressed to friars for a fomale audience. The same work had already been translated into French by Pierre de
Hangest, a counsellos of John Ii (P. Crapillet, Le ‘Cur Deus homo’ d Anselme de Canterbuiy ez le De arrba animae’
d'Hugues de Saint-Victor traduits pour Philippe le Bon, eds R, Balrot and G. Hasenchr, Louvain-la-Neuve, 1984,
pp- 88-9). De arra animae was considered a suitable work for women. The French version was sometimes copied
together with other works for women: the copy that Chazles V had in the royal library {MS Paris, Bibliothéque de
I'Axsenal, 2247) also contains a version of Gregory's Sevmons for an unknown lady (L. Delisle, Recherches sur la
librairie de Charles V, 1, Paxis, 1907, pp. 224=7); another copy of the French De arra animae (MS London, British
Library, Royal 16.E.V) contains versions of other devotional works also addressed to women.

24.]. Vives, ‘Exposicidn medieval del Pater Noster', dnalecta Sacra Tarvaconensia, 28, 1955, pp. 122-56; and
id., ‘Exposiciones del Ave Maria y Salve en traduccién caralana de Fray Antonio Canals', Analecra Sacra
Tarraconensia, 29, 1956, pp. 79—-94. This work was artributed to Bonaventure. In his prologue, Canals explained
in detail how these prayers weze to be said. The commentary was to aid undesstanding of every word.

25. M5 Sant Cugat del Valles, Casal Borjz, D. The source {or sources) of this treatise has not been identified.

26.]. Vielliard, ‘Nouveaux documents sur Ja culture catalane au Moyen Age’, Estudis universitaris catalans, 15,
1930, pp- 2140 (39). Queen Yolande paid for the parchment and other marerials thaz Canals needed.
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in which Hannibal and Scipio were to fight and the speeches of both heroes. In the
prologue, Canals says:

To the most excellent Lord Alphonse, Duke of Gandia ... Because of the great pleasure that your
lordship showed in having 2 copy of the speeches of Scipio and Hannibal, and the battle that
foliowed, in which the aforementioned Scipio Africanus triumphed, and in my desire to be of
service to your lordship, I have endeavoured to translate those very speeches in as full a version
as I have been able to find. For, after reading, on the one hand, Livy, who inciudes these events
at length in his text, and on the other, Francis Petrarch, who deals with the subject in an expanded
and elegant fashion in his {frica, I have translated the aforementioned speeches according to my
own modest ability.?’

Although Canals translated the episode from Petrarch’s Afréca, he places Livy in a more
prominent position, ascribing a less important role to Petrarch. He did so because Livy
was a popular historian, well known among noblemen, and his name would surely catch
their attention. The nobility’s interest in hiscory books is well documented; chey read
them as a family history and for political and moral guidance.® Livy’s History of Rome

was, moreover, a new book that had become popular since Petrarch’s edition of the whole

work.? It was among the bools that reached the Crown of Aragon via France and were
translated inco Caralan at Prince John's court. The Benedictine Pierre Bersuire, one of
Petrarch’s French friends, had translated it into French between 1354 and 1358 for John
I of France (1350-64).%° His version was widely disseminated, especially during the reign
of Charles V (1364-80). Manuscripts belonging to Charles V, the Duke of Berry and
the Dukes of Burgundy, among other princes and noblemen, are extan, all of them deluxe
volumes and richly decorated, and the inventories of their libraries record more copies

27. Canals, Scipid ¢ Anthai (0. 2 above), p. 31: *Al molt ale senyor lo senyor don Alfonso, duch de Gandia ... Per
lo gran plaer que vostra senyoria trobava en aver lo parlament de Scipié e de Anfbal, ¢ la barayla sagiient, en fa qual
lo dit Scipié Affrichi fou vengedor, volent servir a la dira vostra senyoria, som estudiat de traura lo dit parfament,
axi planisiament com miylor he pogut. Per qué, ligint de una part Tito Livio, qui'l posi assatz largament, e daltra
Francesch Parrarcha, qui en lo seu libra appelar Afficha trectd fort belament e diffusa, he aromansat lo dit parlament
sagons mon petit enginy’. I am mest grateful te David Barnete for translating the quotation of Canals’s version
into English.

28. F. Rico, ‘Nobilea nel medicevo, nobilta delPumanesimo’, in G smanesimi medicvali, ed. C, Leonardi,
Florence, 1998, pp. 559-66.

29. In the 1320s, Petrarch collected in one volume all known bocks of the History of Reme (1-X, X0{1-XXXII,
XXXIV-XL) which had circulated separately in batches of five or ten books during the Middle Ages, established
and corrected the rext by comparing different manuscripts, and annotared it. See G. Billanovich, Pecrarch and che
Texeaal Traditien of Livy’, Journal of the Warburg and Courtanld Institures, 14, 1951, pp. 137-208, and id,, La
tradizione del testo di Livio ¢ le origing dell wmanesimn, 2 vols, Padova, 1981.

30. It scems that Bersuire had access to Perrarch’s edition of the History af Rawme when he was carrying out his
French translation. See Ch. Samaran and J. Monfrin, Pierve Bersuire, pricur de Saint-Eloi de Paris (1290 7 ~1362),
Paris, 1962; M. H. Tesnitre, “A propos de la traduction de Tire-Live par Pierre Bersuire. Le manuscrit Oxford,
Bibliothégue Bodléienne, Rawlinson C 447", Romania, 118, 2000, pp. 449-98, and id., "Un Manuscrir exceptionnel
des Décades de Tite-Live traduites par Pierre Bersuire’, it La Tvaduction vers le moyen frangais: Aetes du He Collsque
de [ Association Intcrnationale pour {Etude du Moyen Frangais (Poitiers, 27-29 avril 2000), eds C. Galderisi and
C. Pignatelli, Turnhout, 2007, pp. 149-63.
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PETRARCH'S AFRICA IN THE ARAGONESE COURT

of Bersuire’s version.* Prince John of Aragon, who was well aware of the latest books to
Jrrive at the French court, was soon informed of Bersuire’s version. 1n 1383, he requested
a copy of this version from John, Duke of Berry - his wife’s uncle.?* The copy he received
seems to have been used to produce the Catalan translation extant in a deluxe manuscript
from the end of the fourteenth century or the very beginning of the fifteenth century.
Throughout the fifteench century inventories of books from noble libraries (like Mastin
I's) often record copies of Livy’s work.®

Why did Canals prefer to translate Petrarch’s Africa instead of Livy's History of Rome?
Livy is the main source of the historical content for the Africa,’* and in the very same
passages of Book VII thar Canals translated Petrarch had followed Livy’s text closely.
Even though Canals alludes to the length of Livy’s work in his prologue, this does not
explain his preference for Petrarch over Livy: che passage in Livy’s work tha corresponds
to the one in Canals’s version is not that long (XXX.29-35). His choice is not due to
any difficulty in acquiring a copy of Livy’s History of Rome eicher: Canals definitely had
a copy of the History of Rome while translating che Africa and he made occasional use of
it. An example will suffice to illuscrate this point. Where Livy's History of Rome reads ‘Sed
practerita magis reprehendi possunt quam corrigi’ (‘But the past can be revisited, rather
than corrected’, XXX.30), Petrarch wrote ‘Culpari transacta tamen licet usque loquendo,
/ mutari vecitum est’ {‘it is permitted to apportion blame to the past, but ic is forbidden
to change it’, VIL, vv. 245-6). Canals translated the passage as ‘Mas condicié ¢ narura és
de les cozes passades que les podem rependre e inculpar, no pas corregir ni mudar’
(‘However, it is the nature of the past that we can revisit it and apportion blame, but we
can neither correct nor change it’).*> Canals has followed the Africa closely, but he has
Also added some extra elements from Livy.*® Canals’s choice of translating the Africa
instead of the History of Rome has to do with the initial reception of Petrarch as a

31. For a list of manuscripts, sce Samaran and Monfriv, Pierre Bersuire {n. 30 above), pp. 189-92.
32, Rubié i Liuch, Documents (n, 16 above), 1, p. 221 and 11, pp. 307-8.
33, For the reception of Livy in the Aragonese court and the Catalan version, sec M. Ferrer, ‘La traduccid
catalana medicval de les Décades de Tivus Livi: estudi i edicid del llibre T, PRI diss,, Universitar Aucbnoma de
Barcelona, 2010. Prince John was so intevested in Livy thache searched for different copies of the History of Rome
throughout his life and obtained versions in Latin, French and Italian for his library. Oaly the firse seven boeks of
the Caralan version are exrant.

34, Carlini, Studio su L' Afvica’ (n. 5 above}, pp. 57-128; Festa, Sageio sudl"Afvica’ (n. 3 above), pp. 69, 77; and
. Martellotsi, ‘Sulla composizione del e viris ¢ dell Afica del Petrarcs’, Annali della Reale Scuola Noymale
Superiore di Pisa, ser. 2, 10, 1941, pp. 247-62.

35. Canals, Scipid ¢ Anibal {n. 2 above), p. 50, 1i. 15-8. ] highlight in icalics che correspondence between Livy's
and Canals’s texts. Quotations from the Africa are taken from F. Pécrarque, L Afrique (1338-1374), Grencble,
2002. This edition is based on F. Petrazca, L’ Africa, ed. N. Festa, TFlorence, 1926, but revised with readings from
MS Florence, Biblioreca Medicea Laurenziana, Acquisti ¢ Doni 441.

36. A further example: ‘profectos ... castrorum incautos cuscodia captos / pertraxit ducis ante pedes’ (Africa.
. 98- 100), ‘inde pracmissi specalatores cum excepti ab custodibus Remanis deducti ad Seipionem essent’ (History
of Rome, XXX 29), les quals spies foren prezes per aquels qui gayraven la host dels ramans, e foren manatz devant

Scipid’ {Scipis e Anibal [n.2 above], p. 42).
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Christian moralist.” Perrarch filled che episode of Zama with references to the mutabilicy
of fortune and divine providence, and made Scipio condemn Hannibal for not believing
in God. That is what must have caught Canals’s interest: Petrarch told the same story as
Livy, but from a Christian perspective.”®

Canals’s choice implies that he read the Africaasifitwasa history book. Approaching
the Africa — and the De viris illustribus — for its historical information was common

among the first scholars who studied it; the manuscripts were even glossed as classical
5

historical sources.
The moral reading of Annibal e Escipid is provided by three elements. First, the
prologue, in which Canals uses his skills as a preacher. Itis in the form of a sermon, with

2 divisio thematis in thyme explaining the reasons for writing Annibal e Escipic:

[1 have written chis text] for three reasons: the first one is to show how fickle and unstable fortune
is: the second is to show that vicrory in bartle is uncerrain and changeable; and the third is to
prove that the end of a warrior’s life is infamous and miserable.

After chat, Canals develops each of the three reasons in turn, with statements supported
by authorities and examples.* The prologue makes explicit the moral meaning of dnnibal
¢ Escipid. It aims to show the mutability of fortune, especially in war: a knight cannot
trust victory, because one day he might win and the next day he might lose {we have to
keep in mind that dnnibal ¢ Escipid was addressed to Duke Alphonse, 2 knight with a
remarkable military career who had been taken prisoner by the Black Prince at the Battle
of Najera in 1367). Secondly, the episode of the Bartle of Zama that follows is an
exemplum of the moral lesson outlined in the prologue. In other words, Hannibal’s defeat
ac Zama is a very good example of the mutability of fortune, because he used to win all
his battles, he even crushed the Roman army and nearly conquered Rome, butin the end

37. Sce N. Manmn, ‘Pecrarch’s Role as Maoralist in Fifreenth-century France’, in Humanism in France at the End
of the Middle Ages and in the Early Renaissance, ed. A H. T. Levy, New York, 1970, pp. 6-28; id., Petrarch and
Hlumanism: The Paradox of Posterity’, in Francesco Petrarca, Citizen of the Werld, ed. A. S. Bernardo, Padova,
1989, pp. 287-99; F. Simone. I/ Rinascimento francese. Studi ¢ vicerebe, Turin, 1961, pp. 141-222; and T. Rico,
‘Petrarca y ¢f “Humanismo cataldn™, in his Estudios de literatura y otras cosas, Barcelona, 2002, pp. 147-78,

38, Moreover, Perrarch embellished the text with cmotive exclamations, more colourful expressions. Canals
sometimes amplified them furcher, especially in his descriptions of thase who had fallen in battle (see, for example,
Riquer’s edition [n. 2 above], p. 48,1.29, and p. 57, 1L 25-30). See the quotation from the prologne given above,
in which Canals pointed out the elegance of Perrarch’s Africa (n. 27 abave). For the moral and Christian
interpreration of Scipio’s speech in the Afyica, see E. Fenzi, ‘Scipione, Annibale e Alessandro nell Afica del Perrarca),
Ciiornale stovico delia lesteratura italiana, 148, 1971, pp. 480-518 (489-93).

39, Feza, Lettori ¢ postillatori’ (n. 6 above), pp. 34-7.

40, Canals, Scipid e Anibal {n. 2 above), pp. 31-2: han-m’i mogue TII rzhens: Ia primera és per mostrar la forruna
temporal com és alanegoza e instable; Iz segona s per notar la vicroria campal com és duprosa e variable; la terca &
per provar la fin del garrer muntanal com & vituperosa e miserable’.

41. For the structure of Canals’s pralogues, see C. de Nigris, T prologui alle versioni di Anroni Canals: epistole
o prediche?’, Medisevo romanze, 16, 1991, pp. 20730, Canals’s prologues always follow the rules of arves dictaminis.
None of the sermons preached by Canals has survived (Rubid, Literatura catalana [n. 11 above}, 111, p. 752}
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PETRARCH'S AFRICA IN THE ARAGONESE COURT

he was defeated by Scipio. According to Canals, only divine providence knows why;
however, the faule certainly lies with Hannibal too, because he was not a sufficiently
virtuous man and perhaps lacked some of the qualities of a good leader.** Thirdly, Canals
closed his Annibal e Escipid with a passage taken from Petrarch’s Life of Hannibal (De
vivis illustribus, XVIL49-55), which relates the misfortune chat befefl Hannibal after his
defeat at Zama and how he finally killed himself with poison to avoid capture.* The
suicide is obviously the worst choice a knight could make. It was a sign of moral wealcness,
and one that would be unacceptable to the Christian world.

The prologue and the final passage taken from the Life of Hannibal show clearly that
the moral reading of Annibal e Escipid is centred on the figure of Hannibal. Whereas
Petrarch made Scipio Africanus the focus of the Africa, extolling his good qualities both
as a general and a man, Canals clearly focused his version on Hannibal and presented
him as a dreadful example for the nobility because of his lack of virtue and moral
weakness (even though he had been a successful general). Scipio does not scem to be of
interest to Canals. This focus on Hannibal rather than Scipio, and the moral
implications therein, were motivated by another classical author, Valerius Maximus.
The characterization of Hannibal as a general without pity or virtue is found in
Memorable Deeds and Sayings (IV.2); Valerius also reported the suicide. Canals had
translated this work a few years carlier, in 1395, as we have seen, and he also quoted it
in the prologue to Annibal ¢ Escipis.™ Needless to say, Valerius's work was widely
disseminaced at court. Readers would have easily recognized this portrait of Hannibal
when reading Canals’s dnnibal e Escipid.

The four works involved, in one way or another, in the composition of Annibal e
Escipid (the Africa and the De viris illustribus, the History of Rome and Memorable Deeds
and Sayings) belong to the same literary tradition. They are works on illustrious men of
Antiquity. Moreover, the Africa and the De viris illustribus are closely related. Petrarch
composed them in the same period; the Africa and the Life of Scipio (De viris illustribus,
XXI) are based on the story of the same figure and therc are parallel passages in both
works, and in both of them Livy features as a major source. It is worth noting that

42, The fact that Canals selected a famous episode from ancient history (the Bartle of Zama) might be related
ta the exenspla tradition, given that the episode was ta serve as an example of the moral lesson that Canals outlined
in his prologue. Some collections of exempla contain episodes taken from ancient history - whether real or legendary
_ and a few of them fearure anecdotes of Hannibal and Scipio (F. C. Tubach, Fndex exerplorum: A Handbook of
Medseval Religions Tales, Flelsinki, 1969); for example, the Alphabetum narvationum by Arnoldus Leodiensis, 2
Catalan translation of which circulated in the Crown of Aragon in the ffteenth century {A. de Lieja, Recudi
d'exemples i miracles ordenat per alfabet, ed. J-A. Ysern, vols, Barcelona, 2004). Most of the exempla in these
caliections are very brief, bur some of the longer ones are more detailed stories which also include dialogues.

43. F. Petrarca, De viris illusiribus, ed. S, Ferrone, Florence, 2002, pp. 142—4. Petrarch began the Life of Hannibal
explaining thar Hannibal was & good warrior, but was not virtuous {p. 142).

44 See the passage on Hannibal in Canals, Lithre anomenat Valeri Maximo (n. 18 above), IL pp. 314-15
{chapters 7 and 8, under the heading ‘On crueley’). For the quotations from Valerius in the prologue of dnnibal ¢
Escipidh, see Canals, Scipid e dnibal (0.2 above), pp. 20,32, 34 and 173,
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Canals went through the De viris illustribus and Livy to complete his partial version of
the Africa.

Canals translated only fragments of the Africa and the De viris illustribus, but, in all
likelihood, he knew both works in their entirety. Although parts of the Africa circulated
separately — particularly Mago’s lament — , none of the extant manuscripts contains
fragments of Book VIL. And the Life of Hannibal did not circulate separately from the
rest of the De viris illustribus, as the Life of Scipio did. No manuscript contains the Life of
Hannibal without the other lives. Moreover, Canals’s selection of fragments is deliberate,
not casual, as we have seen.®®

We do not know from where or from whom Canals obtained a copy of Petrarch’s
works at such an early date, but it is likely that these books had come from the papal court
in Avignon. Inventories of books belonging to the papal library in Avignon record a copy
of the Africa and some of the De viris illustribus, whereas inventories of other noble
libraries in France or in the Crown of Aragon from the fourteenth and the early fifteenth
centuries do not feature either of these works.* Furthermore, during the reigns of John
I'and Martin I — both supporters of the Avignonese Pope ~ contact between the royal
court and the Curia in Avignon was close, and ambassadors, scholars and clergymen from
the Crown of Aragon travelled there frequently.”” James of Aragon, Canals’s patron in
the 1390s, went to Avignon in 1389 after he was made a cardinal.*® Finally, it is worth
remembering that Bernat Metge, also in the service of John I, had used the Africa in Lo
somni, and that he had spent a brief period in Avignon too.* As for Livy’s History of
Rome, in all probability it would not have been too difficult for Canals to get either a
complete or partial copy of the work.

3. The speeches of Hannibal and Scipio

The full citle of Canals’s version is Lo parlament e la batalla que hagueren Anthal e Escipio
(“The speeches and the battle between Hannibal and Scipio’). In fact, speeches take up
the most part of Canals’s text. He translated not only the main ones, Hannibal’s and

45. In the prologue, Canals indicates he was aware of Mago’s lament too (Rico, ‘Antoni Canals y Petrarca’ [n. 1
above], p. 62).

46. M. H. Jullien de Pommerol and J. Monfrin, La Bibliothéque pontificale a Avignon et 4 Peniscole, 2 vols, Rome,
1991, 1, p. 225, 599 and 730. The papal library in Avignon, where Perrarch had lived for several years, conrained
almost all his complete works. His lesser-known works, like the Africa, could be found in Avignon, while it was
more difficult to find them clsewhere (Mann, ‘Petrarch and Humanism’ [n. 37 above], p. 293). For instance, the
Africa and the De viris illustribus are not found in the rich library assembled by Charles V and his son Charles V1
at the Louvre, nor in the libraries of the dukes of Burgundy.

47. See Rubid i Lluch, Documents (n. 15 above), 11, pp. xxxvi—xxxix; for a list of scholars who studied abroad,
including in Avignon, see pp. boxvii-cx.

48. See A. Ivars, "La indiferencia de Pedro IV de Aragén en el Gran Cisma de Occidente (1378-1382)", Archive
Ibero-americano, 29,1928, pp. 21-97 (41-2). Cardinal James probably remained in Avignon a few years, as can be
deduced from the royal correspondence. I owe this information to Jaume Torré.

49. Turro, ‘Bernat Metge i Avinyd’ (n. 8 above).
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PETRARCH'S AFRICAIN THE ARAGONESE COURT

Scipio’s long speeches before the great battle (Africa, VI, vv. 215-449), but also two brief
soliloquies, in which each outlines his view of his rival (vv. 182-214), and the speeches
of both heroes to their armies (vv. 775-828 and 864-915).

Itis well known that, as eloquence was an essential element of classical historiography,
Greek and Latin historical works included many speeches supposedly given by ancient
figures, and these conformed to the standard rules of oratory. Livy’s Flistory of Rome is a
case in point; his work was admired for its eloquence and, according to Suetonius (Life of
Domitian, X), the specches were already circulating separately from the rest of the work in
the first century.”® However, we should keep in mind that speeches were still of value in
medieval historiography. We find both briefand lengthier speeches — especially dialogues
- in medieval chronicles, such as the Historia destructionis Troiae (1287) by Guido delle
Colonne. Twodifferent translations of this work circulated in the Crown of Aragon from
the second half of the fourteenth centuey. One of therm, in Aragonese, includes only the
speeches;” the other one, in Catalan, is complete.> Speeches are also present in Cartalan
chronicles, such as the Chronicle of Peter 111 — written under the strict instructions of the
king himself - or Ramon Muntaner’s Chronicle (from James [, 1213-76, to the coronation
of Alphonse I1I, 1328).5* Thus, it is hardly surprising that Canals offered the Duke of
Gandia a version of famous speeches, combined with historical description.*

The face-to-face confrontation between Hannibal and Scipio, as well as the outlines
of the Second Punic War, were commonly known. The last battle of the war was one of
the most famous episodes in the history of Rome, and, since Livy wrote the speeches of
Hannibal and Scipio before the battle (Hisfory quome, KKK 301}, these speeches
became an essential component of the episode. Florus (Epitome de T. Livio, 1.22) and
Orosius (Historia adversum paganos, IV.19), for instance, summarized the events at the

50, An anchelogy of specches from the History of Rome was copicd in a 15th-century manuscript {(MS Vienna,
Osterreichische Nationalbibliothek, 288). Similar anchologies are found in 16th-century printed editions (F.
Argelati, Biblioteca degli volgarizzatori, Milan, 1767,11, p. 323).

51.]. C. iglesias, “El Tucidides de Juan Ferndndez de Heredia {s. XIV): problemas planteados por la seleccién
de los discursos’, Anuaris de estudios filoldgices, 28, 2005, pp. 13147 (138-9). The Aragonese version of the
speeches from the Historia destructionis Trotae is extant in one manuscript which also contains an Aragonese version
of speeches from Thucydides’s History of the Peloponnesian War made in the scriptorium of juan Fernandez de
Heredia, Grand Master of the Hospitallers, who had a close relationship with Pecer IIT and John L.

52, Les Histdries Troyanes’ de Guin de Columpnes sraduides al catald en ol XVen segle per en Jacme Conesa, ed,
R. Miquel i Planas, Barcelona, 1916, Jaurne Conesa, protonotary to Peter ITI's chancery secrerary, began this Catalan
rranslacion in 1367.

53. See the introduction by J. N, Hillgarth to Peter 111 of Catalonia (Pedre IV of Aragon), Chronicle, transl,
M. Hillgarth, 2 vols, Teronto, 1980, L, pp. 1-122 (41-5 and 5864},

34. The landed nebilicy certainly had a pracrical interest in literary specches, as they usually had to speak at the
Carts or other institutions, and could use chese as a model. Many speeches by Peter I11, Martin I and other members
of the nobility are extant (Parlaments a les Corts catalanes, ed. R. Albert and J. Gassior, Barcelona, 1928). See P. M.
Cétedra, ‘Acerca del sermdn politico en la Espafia medieval (A propésito del discurso de Martin el Humano en las
cortes de Zaragoza de 1398)', BRABLE, 6, 19856, pp. 17-47. Alphonse, Duke of Gandia was a prince who ruled
an important dukedom ta the south of Valencia and attended the Corss (see P. March, Obra completa, ed. L. Cabré,
Barcelona, 1993, pp. 19-20 and 33-8); specches, as well as battles, would therefore appeal to him.
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end of the war and mentioned the speeches. The story — complete with this allusion to
the speeches — could be found in some of the most widely disseminated medieval
historical compilations, such as Vincent of Beauvais’s Speculum historiale (V.42-52),
which was translated into Catalan.”® The same episode also featured in Books IV to VI
of Juan Ferndndez de Heredia’s Gran crdnica de Espasia, an Aragonese chronicle widely
disseminated within the royal court. Books IV to VI contain a version of lengthy excerpts
from Livy’s History of Rome;* the speeches of Scipio and Hannibal are reproduced in
their entirety.

Like other examples from classical history works, the famous speeches of Hannibal and
Scipio from Livy’s History of Rome circulated independently because of their rhetorical
appeal. We find them in fifteenth-century manuscript collections containingspeechesand
letters by contemporary humanists (such as Coluccio Salutati, Poggio Bracciolini, Guarino
Veronese, Leonardo Bruni, as well as Petrarch), together with the most well-known
speeches by Cicero and Demosthenes, and other speeches from classical works, all in Larin.
Livy is the main source together with Sallust, and the speeches of Hannibal and Scipio are
among the most common in these collections.”” These collections of letters and speeches
suggest that they were used as models of eloquence and writing, Similar collections in Iralian
also feature the speeches of Hannibal and Scipio from Livy. However, the Italian version
of these speeches was already circulating by the end of the fourteenth century. At the
beginning of the Italian version, the author wrote a very brief introduction (also adapted
from Livy) describing the historical background. This version was attributed to Tacopo
Passavanti (1302-57), who was, like Canals,a Dominican friar.® He is best known for the

55. V. of Beauvais, Specutlum quadruplex, sive Speculum maius, Duaci, 1624 (reprinted Graz, 1964-5). The
Catalan translation of the Speculum historiale by Jaume Domeénec and Antoni Ginebreda was already available in
the Aragonese court in 1385 (L. Badia, ‘Fronti i Vegeci, mestres de cavalleria en catala als segles XIVi XV, BRABLB,
39, 19834, pp. 191-215 [194-6, n. 10]).

56. R. af Geijerstam, ‘La Grant Crénica de Espanya: problemas en su edicién yestudio’, in Juan Ferndndez de
Heredia y su dpoca. IV Curso sobre lengua y literatura en Aragdn, eds A. Egido and J. M. Enguira, Zaragoza, 1996,
pp- 155-69. The work was finished in 1385.

57. For example: MS Brindisi, Biblioteca Arcivescovile, 80; MS London, British Library, Royal 10.B.IX; MS
Vatican, Biblioteca Apostolica, Barb. Lar. 43 (which contains more than twenty speeches from Livy) and Ottob.
Lat. 1510. MS London, British Library, Harley 3830 includes a specch from Petrarch’s Life of Scipio (72-9) wichout
identifying the source. These collections were copied in Italy. Some of them also include comparisons between the
most famous ancient heroes: Lucian’s Dialogues of the Dead translated into Latin; Livy's comparison between
Alexander, Pyrrus, Hannibal and Scipio (XXXV.14); Petrarch’s Collatio inter Scipionem Alexandrum Hanibalem
et Pyrrums; the Scipio-Caesar controversy between Poggio Bracciolini and Guarino Veronese. The speeches and
the comparisons are closely related: speeches of ancient heroes involve implicit or explicit comparisons between
them; comparisons, in turn, often contain speeches arguing for the superiority of one hero over another. We find
the same sort of collections in 16-century manuseripts, an area T intend to pursue in further research.

58. See F. Maggini, I primi volgarizzamenti dai classici latin, Florence, 1952, pp. 85-9. The earliest witnesses of
theIralian version date from the end of the 14th century (e.g. MS Florence, Biblioteca Riccardiana, 1563; S. Morpurgo,
I manoscritti della R. Biblioteca Riccardiana di Firenze, 11, Roma, 1892-1900, p- 554-6); many 15th-century
manuscripts are extant. The Italian version of the speech of Fabius Maximus to the Senate (History of Rome,
XXVIIL40-4) was also attriburted to Passavanti. An edition of the Italian speeches can be found in Lo Specchio della
vera penitenzia di Fr. Jacopo Passavanti foventino dell' Ordine de’ Predicatori, 11, Milan, 1808, pp- 327-56.
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PETRARCH'S AFRICA IN THE ARAGONESE COURT

Specchio della vera penitenzia, a guide to repentance in which he included many exempla.
We do not know if Canals knew of this Italian version of the speeches, buc thereis no textual
evidence to indicate that he made use of it in Annfbal e Escipid. A Spanish version of these
same speeches was also circulating in the Iberian Peninsula, but in a differenc sort of
collection. Tt is extant in two manuscripts: MS Madrid, Biblioteca Nacional, Res. 27, which
containsan anthology of passages taken from chronicles, leteers of defiance, political letters,
and other similar texes; and MS Madrid, Biblioteca Nacional, 9608, which contains the
Spanish translation of Frontinus, Vegetius and Lucian’s Dialogues of the Dead (X11),among
other texts. The specches of Hannibal and Scipio were identified as an extract from the
Spanish version of Livy's Héstory of Rome made in 1401 by Pero Lopez de Ayala.”?

Canals translated those same speeches, but from the version recreated by Petrarch in
the Africa (we have seen why), and before they were widely disseminated in the above-
mentioned collections. Moreover, he combined these speeches with historical deseription
("o parlament ¢ la batalla’). This is why Annibal e Escipid’'s was so successful: it had a
remarkably wide circulation in the Crown of Aragon throughout the fifteenth century,
and it was soon admired for ics rhetorical appeal. For example, the whole texe was
interpolated intoa Catalan translation of W auchier de Denain’s Histoire ancienne jusqu d
(Césarmadebetween, approximarely, 1410and 1419 (MS Barcelona, BAC, 352).% Canals's
version replaces the passage from the original work in which the Bartle of Zama and the
speeches of Hannibal and Scipio are told more briefly (fols 365v~383r). The anonymous
translator accounts for the replacement of the main source in the following terms:

[In the Histoire ancienne,] the speeches are very brief. But i# a carefilly crafted rhetarical text,
composed not long ago by friar Antoni Canals of the Order of Preachers, master of sacred theology,
there is a full account of how Hannibal sent messengers to Scipio, how he spoke 1o him, and how
he fought him in the imposing battle, all in an elegant text addressed to the Duke of Gandia.®!

However, Canals’s main purpose was not to offer a therorical model. Nor did he aim
merely to describe the end of the Second Punic War for an ignorant reader. If he offered
his Arnibal e Escipid in disguise, as if it were mostly a version of Livy, we can take it for
granted that che History of Rome was already known in courtly circles. He rather meant
to turn a celebrated episode of Antiquity into a moral example, which might also appeal
to his readers’ taste for eloquence and classical history.

59, See M. Garcia, ‘Les Remonstrances au Roi {1413}, D’apsés une version castillane contemporaine’, Atalaya,
%, 1998, pp. 65— 134 (69). Ayala's rext was, in turn, a rranslation of Bersuire’s version.

60. See 1. 2 ahove, For this version, see M. Coll i Alentorn, ‘Les croniques universals catalanes’, in Historiografia,
Barcelona, 1991, pp. 350-56 (3534},

63, Fol. 365¢—v- ‘En asi és molt breu lo pariament. Mes en huna sapt#! berdonanga tocada de ratoricha, la gual
féuna ba molt fraze Anthoni Canalls, deta orda dels prejeadors en santa teulagia maestra, és teta la manera com li
tramés los misatgers ¢ con partiamb ell ¢ com per greus batalles batalls en conera ell, tot specificadarment ab gentil
srdonanga, o qual ordonament tramés  duch de Gandia’. Ttalics are mine. See n. 15: the councillors of Valencia
also praised the cloquence of Canals in 1400.
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