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Roman Sarcophagi in the Iberian Peninsula
Methodology and Results

MONTSERRAT CLAVERIA

Abstract: This article presents the results of the research project on Roman sarcophagi in
the Iberian Peninsula HAR2017-84907-P (2018-2022), through which 131 pieces have been
catalogued. It has been proven that this type of sepulcher was imported and used from the
1st century CE until the 4th century in Hispania, when the use of the sarcophagus with
Christian iconography became widespread, and that its reuse from late antiquity onwards

was for sepulchral and antiquarian purposes, as was usually the case.

Attention is focused on the identification of the marble by multi-method analysis, showing
a widespread dependence on metropolitan sarcophagi in Hispania and the use of quality
white marble: Proconnesos, Thasos, Carrara and Paros, and sporadically Pentelic and Af-
yon. Local production is simple and scattered, except in Tarraco, where a prolific produc-
tion is recorded from the mid-2nd to the 4th century; mostly local stones are used, and to a
lesser extent marble from Proconnesos and Carrara. Attic imports are sporadic, 2 for the
moment, and micro-Asiatic influences are found in 4 examples in which Attic and metropo-
litan ones also converge, and of which it is not possible to determine their local or imported
provenance. These examples suggest itinerant foreign craftsmen who were familiar with the
trends in the main centers of sarcophagus production, who combined them creatively and

preferred quality white marble.

Keywords: Roman sarcophagi, Hispania, archaeometry identification, marble trade,

sculptors
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238 Montserrat Claveria

From 2018 to 2022, our research team carried out the HAR2017-84907-P project entit-
led The Roman Sarcophagus in the Iberian Peninsula. Art-chaeology, Archaeometry and
conservation-restoration, funded by a grant from the Spanish Ministry of Science and
Innovation and led by the Universitat Autonoma de Barcelona. The CONDITORIA
PROVINCIARUM international symposium, held in September 2022 in Trier (Ger-
many), was organized as part of this research project. The symposium proceedings are
collected in this volume. This project has centred on 2 main objectives:

1. The use of Roman sarcophagi in the province of Hispania.

2. The historical evolution of pieces of this type conserved in the Iberian Peninsula
beginning in late antiquity, which has contributed to advancing knowledge about
how these works were reused and the methods used to restore them".

This project has focused on Hispanic sarcophagi with pagan or neutral scenes because
Christian sarcophagi in the Iberian Peninsula constitute a large group of approximate-
ly 125 pieces which have specific characteristics and issues>. However, we have taken
into account data from these Christian works in order to draw conclusions about the
use of Roman sarcophagi in the Iberian Peninsula in antiquity.

We have collected a total of 131 Roman sarcophagi pieces conserved in the Iberian
Peninsula. 120 are almost certainly from Roman contexts in the 3 province of Hispania
— Tarraconensis, Baetica, and Lusitania. Fragments of 5 other specimens were brought
to Spain from Italy during the Renaissance as antiques, 3 of which are part of Spanish
royal collections® and 2 of which were used in prestigious burials at the Cartagena Ca-
thedral in Murcia*. Another 3 pieces were acquired more recently for the Virez Fisa
collection’, and 3 boxes are copies of Roman originals made in the Modern Era, likely
also as antiques®.

Out of this ensemble of sarcophagi pieces, 23 pieces have been dated, the uncertain
iconographic aspects of a total of 34 works have been clarified, and the epigraphs of the
26 sarcophagi containing inscriptions have been interpreted’. This project has been
carried out using a multidisciplinary working methodology, based on the pooling of

1 Moreno — Claveria 2022, 302—311; Claveria 2022, 181-191; Claveria 2020, 373-381.

2 Thereis a recent compilation of Christian sarcophagi from this territory: N. Buchsenschiitz, Iberi-
sche Halbinsel und Marokko. Repertorium der Christlich-Antiken Sarkophage 4. Wiesbaden: Dr.
Ludwig Reichert Verlag, 2018, although a few non-Christian pieces are included (Claveria 2024b,
313-320).

Schroeder 2004, 497-507 no. 214—216.

Noguera Celdran 2001, 175-255; Noguera Celdrén 2013, 81-106.

Cabrera 2003, 486—492 no. 180-182.

Koppel 1997, 7-14; Trunk 2008, 209-219; Dominguez 2009, 7-16.

These tasks have generated several recently published studies or currently in press: Claveria 2024,
189-198; Claveria in press 1; Claveria 2024b, 313-320 2; Roda et al. in press.
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Roman Sarcophagi in the Iberian Peninsula 239

the results obtained through the analysis of these sarcophagi from different perspec-
tives — including epigraphy, history and art, archaeology, archacometrics (stone mate-
rials), and conservation-restoration interventions — some of which can be found in
Isabel Moreno’s, Antonia Soler’s and Saray Garcia-Martinez’s articles in this volume.

The data obtained have allowed us to demonstrate that the use of Roman sarcopha-
gi in Hispania began in the 1** century CE, when 2 coffer/pedestal sarcophagi were
imported from Rome to Tarraco, the capital of Hispania Citerior®. Over the course of
the 2" century, the use of sarcophagi in Hispania grew very slowly, indicating that the
well-off who could afford to purchase ornamental tombs still had a clear preference for
cremation burial types®. Remains conserved from the 2™ century are primarily from
the latter half, and most were imported from Rome'. However, sarcophagi did begin
to be produced locally in Tarraco, and this production would be highly prolific in the
next two centuries". The 3™ century is when sarcophagi with pagan scenes were most
widely used. Sarcophagi continued to be predominantly imported from Rome", we
are only aware of the use of 3 specimens of the Attic type'?; and local production con-
tinued in Tarraco, with additional sporadic and highly scattered local manufacture el-
sewhere in the Peninsula'. By contrast, in the 4 century, a progressive decline in the
use of sarcophagi with pagan or neutral scenes can be observed, whereas the importa-
tion and local manufacture of Christian sarcophagi increased significantly, with a ratio
of 20 pagan pieces to 85 Christian pieces, showing the active spread of Christianity in
Hispania. Sarcophagi continued to be primarily imported from Rome®.

The use of these sarcophagi has primarily been documented in the east and the
south of the Iberian Peninsula, urbanized areas with high levels of commercial activity.
Few remains have been conserved in the Lusitanian Province and in central and west-
ern Tarraconensis, areas which were less populated and more ruralized'.

As forlocal productions in Hispania, they are clearly different from imported sarco-
phagi. As a whole, they are characterized by their crudeness and the use of simple and
distinctive compositions which differ significantly from the established canons of the
main production workshops, even when quality marble was used. Local creations are
more prevalent than copies of foreign models, and the few cases of the latter which

8 Claveria 2001, cat. 23 and 46 PL. XL.1 and XL.3 (here Fig. 1); Claveria 2024b, 316-318. 2.

9 Claveria 2011, 500-502.

10 Garciay Bellido 1949, cat. 249; Beltran Fortes et al. 2006, cats. 9-11. §3. 61. 69. 75—76. 70—71; Rodri-
gues Gongalves 2007, cat. 190. 193; Claveria 2001, cat. 24—26. 48. 54—58; Claveria 2020, 156.

1 Claveria 2001, 129-135. 164—-166. 168; Claveria 2012, 125-134.

12 Beltran Fortes et al. 2006, 76—79; Claveria 2020, 156 n. 22.

13 Claveria 2001, Cat. 19. 22. 59.

14  Claveria 2012; Claveria 2020, 156—160.

15 Beltran Fortes et al. 2006, 79—92; Claveria 2020, 156.

16 Claveria 2020, Fig. 1.
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240 Montserrat Claveria

have been conserved" are imitations of Roman models. The base motifs which in-
spired the local language come from the funerary art developed in Rome. Tarraco was
home to the most active production centre in the Iberian Peninsula, and its products
were characterized by fluted panels and the prominence of inscription'®. Outside Ta-
rraco, there are only occasional and geographically dispersed local vestiges™.

One of our research team’s key tasks was to improve our knowledge of the materials
used in imported and local works and the sites where they were produced. To this end,
existing information about the 42 pieces which had already been subject to petrologic
analysis in previous studies*® was updated and expanded using the analysis of 21 fur-
ther samples from sarcophagi which were examined by optical microscope (OM), vi-
sual examination of the works being analysed, spectrophotometry to measure tones of
grey, cathodoluminescence (CL), and stable isotopes of C and O. This analysis has
been carried out at the Catalan Institute of Classical Archaeology’s Archaeometric Stu-
dies Unit, which houses an extensive archive of reference samples of ancient sculptures
and whose researchers we would like to thank for their work on the pieces discussed in
this paper®.

We have worked with 4 groups of pieces, which due to their formal and iconograph-
ic characteristics and place of conservation constitute an adequate representative sam-
ple of the use of marble in Roman sarcophagi in the area being studied (Table 1).

We have included Christian specimens* among these pieces with the aim of obtain-
ing more reliable reference data to assess the use of marble in Hispanic sarcophagi in
the 4 century. In the following pages, we will present the conclusions we have reached
after comparing the results of these analyses with those conducted previously.

1. 22% of the works studied are made of Luni-Carrara marble. These include the
earliest pieces. One of them is from the box in Tarragona housed at the Museu d’His-
toria, with the inventory number MNAT-368 (Fig. 1)*?, and belongs to the group of
sarcophagi produced in Rome in the 1* century CE, before inhumation became more

17 Claveria 2001, cat. 48. 60; Rodrigues Gongalves 2007, cat. 190, 197, and probably Beltran Fortes et
al. 2006, cat. 74.

18 Claveria 2001, 129-136; Beltrdn Fortes et al. 2006, 45-60; Claveria 2012, 125-134; Claveria 2020,
157-160.

19 Claveria 2020, Fig. 6-7.

20  Claveria 2001, 167-169; Mateos 2002, 446 (current ratified results: see S. Vidal’s contribution in the
present volume); Beltrdn Fortes et al. 2006, 48-56; Lapuente et al. 2013, 75-86; Claveria 2020,
156—-160.

21 I'would like to express my gratitude to Marie-Claire Savin, Laura Galan and Andrea Collado for
the marble analyses of the pieces and specially to Pilar Lapuente for her invaluable help in interpre-
ting the results obtained.

22 Five of the eight sarcophagi in the second group, belonging to the Basilica of Sant Feliu in Girona,
are of Christian themes and date from the 4th century (Biichsenschiitz 2018, cat. 5458, with pre-
vious bibliography).

23 See Table 1, group 3 Inv. MNAT-368.
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242 Montserrat Claveria

popular in the Roman world, and therefore before the emergence of the use of Roman
sarcophagi as a type of tomb. Hugo Brandenburg wrote in 1978 that these sarcophagi
were sculpted from Carrara marble*4, but only rarely has this assertion been confirmed
by scientific analysis*>. However, the appearance of most of these specimens indicates
that this is the case. The recent analysis of the sarcophagus from Tarraco is among the
first in this early series to confirm this assumption.

Another sarcophagus from Barcelona, known as the Santa Eulalia sarcophagus®,
shares numerous elements with this series of early sarcophagi, despite dating from the
2™ century. The fact that it is made of Carrara marble (Fig. 2) is further proof of the use
of this marble to make the first decorated sarcophagi in Rome®”. Two fragments sculpt-
ed from Carrara marble, one housed at the Museo del Prado with scenes from the
myth of Clytemnestra® and another with a marine theme housed at the Episcopal
Museum in Vic?, date from the late 2" century3°, as does a front depicting muses from
Tarragona®. Conversely, there are none from the first two-thirds of the 3 century.
This lack of continuity in sarcophagi made of Carrara marble contrasts with the num-
ber of sarcophagi made of this same marble from the late 3¢ century and the 4% cen-
tury, with 9%* of the 14 sarcophagi examined which turned out to be made of this mate-
rial dating from this period. This chronological distribution is consistent with the
results obtained by Susan Walker in a 1988 study of 24 sarcophagi housed at the British
Museum? and by Frances Van Keuren in a 2011 study of 20 sarcophagi from the Museo
Nazionale Romano?®*. In both series, as in the one discussed in this paper, a similar
curve can be observed in the use of Luni-Carrara marble in sarcophagi: extensive use
of this marble until the end of the 2™? century, when a sharp decline in its use as a ma-
terial for sculpting sarcophagi and other types of public sculpture in Rome can be ob-
served, until the end of the 3d century, when it again became the preferred material for
this type of tomb3.

24  Brandenburg1978, 277-319.

25 See Heres 1998, 180 in relation to the Caffarelli Sarcophagus.

26  See Table 1, group 1 Inv. MAC-19.919 (here Fig. 2).

27 Claveria 2024b, 313-320.

28  See Table 1, group 4 Inv. Eooo131.

29  Claveria 2001, cat. 13; Beltran Fortes et al. 2006, cat. 76.

30  Schroeder 2004, 513-515 cat. 218 (Museo del Prado); Beltran Fortes et al. 2006, cat. 76 (Museu
Episcopal de Vic).

31 Claveria 2001, cat. 48.

32 Inaddition to the pieces listed in table 1: group 1 Inv. MAC-19.920 and the first 6 pieces of group 2,
there are a seasons chest from Emptries (Artelab 2014, 11) and a fragment from Tarragona (Clave-
ria 2001, cat. 49) and possible 2 fragments from Andalucia identified as Carrara de visu (Beltran
Fortes et al. 2006, cat. 20 and 52).

33 Walker — Matthews 1988, 117-125.

34  Van Keuren et al. 2011, 149-187.

35  Walker — Matthews 1988, 124; Van Keuren et al. 2011, 167-168.
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Roman Sarcophagi in the Iberian Peninsula 243

2. It can be observed that this lack of continuity was compensated for by the prefer-
ential use of other types of high-quality white marble from Greece and Asia Minor to
make sarcophagi, which among the Hispanic pieces analysed here make up 65 % of the
total (Fig. 3). These types of marble include Thasos dolomite, found in 8 pieces impor-
ted from Rome: 3 from the 2" century®, s from the 31 century¥, and 1 from the 4t
century®®. An additional 7 imported works were sculpted from Paros marble: 6 from
the 2(3) variety?® and 1 from the II-Marathi variety*°. They all date from the 3™ cen-
tury, with the exception of 1 fragment which is from either the end of this century or
the beginning of the 4" century*. However, the marble of choice was that of Procon-
nesus, which was the cheapest according to Diocletian’s Edict issued in the year 3014
This marble has been identified in 22 pieces, which represent 35 % of all works included
in this study and are homogeneously distributed between the 3 and 4™ centuries.
Only two of the samples analysed are from 2"-century sarcophagi; the first belongs to
a cover with battle scenes imported from Rome* and the second to a box from Muni-
gua (Fig. 7, 3) which is reminiscent of the Attic style and is the subject of a debate
about whether it is an imported piece or was produced in the southern Iberian Penin-
sula**, Among the group of sarcophagi sculpted in Proconnesian marble, there is signi-
ficant evidence that 3 were produced in local workshops in Hispania - 2 in Barcino*s
and 1 in Tarraco* — and 15 were imported from metropolitan workshops®.

3. At this point, we decided to analyse a sample of 3 of the only 4 Attic sarcophagi
preserved in the Iberian Peninsula which we knew of at the time: the Hippolytus sar-
cophagus (Fig. 4)*® and the side depicting fighting between Greeks and Trojans (Fig.
6)*, both from Tarragona, and the left fragment of the front of the Aquilles and
Polyxena sarcophagus housed at Madrid’s Museo del Prado (Fig. 5)*°, which has been

36  Claveria 2001, cat. 55. 57 and 58a.

37 Claveria 2001, cat. 3. 42. 43a—d (= 4 fragments of a hunting cover) and 61; Beltrén Fortes et al. 2006,
cat. 15.

38  Claveria 2001, cat. 3.

39  See Table 1, group 1 Inv. MAC 9.570 and group 4 Inv. Eo00630, and the other 4 in: Claveria 2001,
cat. 20; Beltran Fortes et al. 2006, cat. 12. 14 and 19.

40 See Table 1, group 2 Persephone sarcofagus.

41 Beltran Fortes et al. 2006, cat. 19.

42 Van Keuren et al. 2011, 168.

43  Claveria 2001, cat. 24.

44  Beltrdn Fortes et al. 2006, cat. 69.

45  See Table 1, group 1 Inv. MAC 19.917; Vidal 2005, cat. A2.

46  Claveria 2001, cat. 60.

47  Lapuente et al. 2013, 75-86; Beltran Fortes et al. 2006, cat. 2. 13.16; Claveria 2006, 233 no. 1; Claveria
2001, cat. 2. 13. 24. 27. 33a. 40—41. 62.

48  Claveria 2001, cat. 22.

49  Claveria 2001, cat. 59b; Kintrup 2016, cat. 134.

50 Schroeder 2004, cat. 216 Inv. 118-E; Oakley 2013, cat. 62.
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244 Montserrat Claveria

inferred to originate from the Naples areas and came to Spain after the purchase of
Queen Christina of Sweden’s collection®*. The analysis of these sarcophagi yielded sur-
prising results. The Pentelic marble of which they were assumed to be made was found
only in the Hippolytus sarcophagus (Fig. 4)%. The front of the Museo del Prado’s
Polyxena sarcophagus turned out to be made of Afyon-Docimium marble (Fig. 5)4,
and the side of the battle sarcophagus from Tarragona from Proconnesian marble (Fig.
6)5. These findings modify the traditionally maintained view, reducing the number of
Attic sarcophagi imported to Hispania to just 1 specimen, the abovementioned
Hippolytus sarcophagus from Tarragona (Fig. 4); it has not been possible to analyse a
second sarcophagus which might also have been produced by Attic workshops®.
With regard to the other 2, where they were produced cannot currently be demon-
strated. However, they are not isolated, but rather exist alongside other specimens tra-
ditionally thought to be Attic. Stone analysis has revealed that they were made from
Phrygian or Proconnesian marble, which does not support an Attic origin. In this vein,
the Achilles and Polyxena sarcophagus housed at the Museo del Prado (Fig. 5)57 pro-
vides a comparable case to that of the British Museum’s GR 1973.3-27-428 fragment*®,
which dates from approximately the same time period and has similar technical and
stylistic features, such as how folds in clothing were simplified, certain arm and hand
gestures, and somewhat illogical abstraction in animal figures. G. Koch identified the
fragment in London as a metropolitan copy of a Dionysian Attic sarcophagus®, and it
has also been claimed that it is the work of an Attic sculptor who arrived in Rome after
the Herulian invasion (c. 267-268)°°. Nevertheless, S. Walker demonstrated that it is
made of marble of Phrygian origin and that it resembles other Bacchic reliefs from Asia
Minor®, and therefore indicated that this piece might also have been produced by
Phrygian workshops located in the western provinces of the Roman Empire towards
the end of the 3™ century®. The Polyxena sarcophagus in Madrid is made of stone
from the Docimium/Afyon quarry, is in the Attic style, and almost certainly comes

51 Schroeder 1991, 167-168; Schroder 2001, 173.

52 Schroeder 1991, 167-168; Schroeder 2004, 504.

53 See Table 1, group 3 Inv. MNAT 15.482.

54  See Table 1, group 4 Inv. Eooous.

55 See Table 1, group 3 Inv. MNAT 45.637.

56  Claveria 2001, cat. 19. From this fragment, preserved in the Museu Frederic Marés in Barcelona Inv.
654, permission has not been obtained to extract a sample of its material because its reverse was
carved in the medieval period to make a relief attributed to the well-known Mestre de Cabestany.

57 See Table 1, group 4 Inv. Eooous.

58  Walker 1990, 25—26 cat. 21 PL. 8.

59  Koch - Sichtermann 1982, 471 n. 14.

60 Koch - Sichtermann 1982, 173; Walker 1990, 26.

61 Matz 1968, IV.1 Cat. 23A (See about Walker 1990, 26 n. 6); see also Matz 1968, IV.1 cat. 15 P1. 27, from
Istanbul and technically very similar to the pieces discussed here.

62 Walker 1990, 26.
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from an Italic archaeological context®, all of which invites comparison with the piece
in London, in that both are linked to Italic soil and include Attic and micro-Asiatic
properties, revealing a circulation of influences, materials, and artisans which we can-
not yet clearly define. The application of multimethod analysis techniques can help us
make progress in this direction and will likely allow us to distinguish pieces produced
in Asia Minor among the considerable number of specimens which are still today part
of the group of sarcophagi identified as being Attic®*.

As for the Proconnesian origin of the marble used to make the side depicting fight-
ing between Greeks and Trojans from Tarragona (Fig. 6)%, in similar cases it has been
argued that Attic artisans moved to local production centres, where they produced
Attic-style sarcophagi using local or imported marble — Pentelic marble in some cases,
and most often Proconnesian marble. Such sculptors have been detected in Aphro-
disias, Beroia, Cilicia, Nicopolis, Sparta, Thessaloniki, Crete, Salona®®, and even eas-
tern Gaul and southern Hispania in the case of the Munigua sarcophagus (Fig. 7,3)%".
This assumption is justified with regard to the most active local production centres in
the east, which were clearly influenced by products from Attica and Asia Minor, inclu-
ding Thessaloniki, Salona, and even eastern Gaul®®. However, it is more difficult to
sustain in the case of Tarraco, where the only known Attic sarcophagus is that of
Hippolytus and local production is iconographically and technically very simple and
based fundamentally on Roman models. In this context, a single specimen in the Attic
style made of Proconnesian marble can hardly be said to demonstrate that Attic arti-
sans came to the capital of Tarraconensis to set up their own workshops or that one of
them joined a local workshop, unless this stay was very brief. Here one might think of
travelling artisans who accepted one-off orders as they travelled along different routes,
looking for opportunities to offer a quality product at a lower price than that of impor-
ted sarcophagi. It is possible that the battle sarcophagus from Tarraco (Fig. 6) and the
Erotes sarcophagus from Munigua (Fig. 7, 3), both of which are Attic-style, the only
such cases in their geographical contexts, and made of Proconnesian marble, resulted
from these circumstances. In any case, far more data from the stone analysis of Attic
sarcophagi are needed to advance research in this area. It is likely that the pieces cu-
rrently considered to be Attic include other works which are not made of Pentelic mar-
ble and can help us obtain additional data to reassess the production and distribution

63  Schroeder 1991, 167-168; Schroeder 2001, 173.

64  See other examples traditionally considered Attic and proven to be sculpted from micro-Asiatic
marble in Walker 1990, 46—47 cat. 56-57.

65  See Table 1, group 3 Inv. MNAT 45.637.

66 Koch - Sichtermann 1982, 361-362; Walker 1990, 4142 cat. 47 Pl. 19; Cambi 2007, 170-171; Papa-
gianni 2007; Cambi 2013, 93-94; Koch 2012 a, 3. 13; Koch 2012 b, 36-56; Koch 2018, 813. 819; Koch
2015, 17; Cambi 2016, 89—95; Koch 2022, 329—241.

67 Koch 2022, 329.

68  Gaggadis-Robin 200s.
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of Attic and “Attic-style” sarcophagi. For the time being, the Polyxena sarcophagus in
Madrid and the Greek and Trojan battle sarcophagus in Tarragona have increased the
number of “Attic-Style” sarcophagi made from eastern marble in the 3™ century.

4. Another difficult-to-solve case is that of the sarcophagus depicting the seasons
with columns exhumed in Emptries in 1908 (Fig. 7, 2)%. Analysis of the stone has
proved inconclusive because it is a very fine-grained and little-metamorphosed homo-
genous white marble. Isotopic results place it outside the Carrara range, meaning it is
possible that it is made of this material, but this cannot be confirmed?. The icono-
graphy of this sarcophagus reveals that it is the work of artisans who were familiar with
models from Asia Minor and interpreted them in a creative manner. However, due to
the lack of data, at present we cannot study where it might have been produced in fur-
ther depth.

5. Additional analyses have been carried out to test the materials used to make the
sarcophagi which were definitely produced in Hispania. These materials are generally
local stone, such as Santa Tecla and Llisés” calcarenite and Médol lumachel”* in work-
shops in Tarraco and calcarenite from the territories of Baetica”. As for imported
brute marble, it has been observed that there was a preference for Proconnesian mar-
ble7* and that Luni-Carrara marble was used”.

In short, the territory of Hispania was not particularly active in the reception and
production of pagan sarcophagi and has been shown to have been strongly dependent
on products made in Rome. Stone analysis of the groups of sarcophagi examined in this
study has confirmed the discontinuous use of Carrara marble to make Roman sar-
cophagus and a fluid and balanced use of the most widely circulated types of quality
white marble from the east, such as Thasos marble and Paros marble 2(3), with a clear
preference for marble from Proconnesus, both as the material from which imported
pieces were made and for local production using imported marble. As in all provinces,
“Einzelstiicke” (Fig. 7) which do not fit the general characteristics of the territory’s sar-
cophagi can be distinguished. In this regard, it should be mentioned that clear evidence
has not been found of the exchange of products between secondary local production
workshops between the 2" and 3™ centuries. For this reason, at present, the most plau-
sible explanation for these specificities is to attribute them to the work of travelling
workshops or artisans. However, there is currently a significant lack of data which might
help shed light on this question. This data can be obtained in the future as materials

69  Claveria 2001, 10 cat. 14 PL. VI,2.

70 See Table 1, group 1 Inv. MAC 22.400.

71 See Table 1, group 1 Inv. MAC 9.569; Claveria 2001, cat. 25. 47. 28. 30; Alvarez et al. 2009, 68-69

72 Claveria 2001, cat. 21, 2526

73 Beltrdn Fortes et al. 2006, cat. s1.

74 Vidal 2005, cat. 15; Claveria 2001, cat. 8 (= Table 1, group 1 Inv. MAC 19.917) and 60 and perhaps
Beltran Fortes et al. 2006, cat. 69 (Munigua).

75 Claveria 2001, cat. 48.
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from Asia Minor, which have yet to be studied, are catalogued and in future artistic-ar-
chaeological studies which incorporate the latest archaeometric methodologies.
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Macroscopic aspect of the marble material of the Firmidius Caecilianus sarcoph

Fig.1 Front, back side and macrophotograph of the Sarcophagus Nr. Inv. MNAT-368 preserved
in the Museu d’Historia from Tarragona. Photographs on courtesy of the Unitat d’Estudis
Arqueomeétrics = UEA of the Institut Catala d'Arqueologia Classica = ICAC.

* r L MLAE b A AL - 4 = Macroscopic aspect of the marble material
G . [®Q °fthe sarcophagus of the Santa Eulalia

Fig.2 Front, left side and macrophotograph of the Sarcophagus Nr. Inv. MAC-19.919 preserved
in the Museu d’Arqueologia de Catalunya. Macrophotograph on courtesy of the UEA of the
ICAC. Photographs of the sarcophagus from the author.
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GREEK AND MIC SIATIC MARBLE

PENTELIC: 1 PIECE
3rd Century

THASOS: ¢ PIECES
2nd Century: 3 pieces
3rd Century: 5 pieces
DOCIMIUM/AFYON: 1 PIECE 4th Century: 1 piece
3rd Century

PROCONMNESOS: 22 PIECES
2nd Century: 2 pieces
3rd Century: 11 pieces
4th Century: 9 piece

PAROS: T PIECES
3rd Century: 6 pieces
3rd-4th Century: 1 piece

ATMGE SOOI AMOCRREEN OCRMRRT IOELE

Fig.3 Diagram showing the percentages of the detected oriental marbles, which constitute 65 %
of the total of the pieces analyzed from the point of view of their stone materials.

Crossed polarized light

Fig. 4 Front of the Attic Hippolytus sarcophagus Nr. Inv. MNAT-MH 15.480 preserved in the
Museu d’Historia from Tarragona, and photomicrograph in crossed polarized light of the sample
TAR-1415 of the material of this sarcophagus. Graphic material on courtesy of the UEA of the
ICAC. Photograph of the sarcophagus from the author.
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Macroscopic aspect of the marble material
of the Achilles and Polyxena sarcophagus

Fig.s Front and macrophotograph of the sarcophagus of Achilles and Polyxena Nr. Inv. Eooo118
preserved in the Museo Nacional del Prado in Madrid. Macrophotograph on courtesy of the
UEA of the ICAC. Photograph of the sarcophagus from the author.

Crossed polarized light

Fig.6 Fragment of a small side of an Attic battle sarcophagus Nr. Inv. MNAT-45.637 preserved
in the Museu Nacional Arqueolodgic de Tarragona. Photomicrograph in crossed polarized light
of the sample TAR-1417 of the material of this sarcophagus on courtesy of the UEA of the ICAC.
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Fig.7 “Einzelstiicke” and its geographical location in Hispania. 1. Sarcophagus from Vilafranca
de Xira Nr. Inv. 21523 (994.20.1) Museu Nacional de Arqueologia in Lisbon 2. Sarcophagus of the
seasons and columns from Empuries Nr. Inv. MAC-22.400 Museu d’Arqueologia de Catalunya
in Barcelona 3. Sarcophagus from the Roman Munigua, Museo Arqueolégico de Sevilla 4. Frag-
ment of a small side of an Attic battle sarcophagus Inv. No. MNAT-45.637 preserved in the Mu-
seu Nacional Arqueoldgic de Tarragona. Photographs and montage by the author.
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