
APPRQXIMATI01B TO HENKT KILLSE

Some montha af ter having appaared tha f i r s t catalán tranalation of Tropio da Cáncer

(Ayma, 1977) t the same publiahing houaa offers us , nowt tha versión of Tropic da
Caprloorn by Jordi Arbonaa too . So, the catalán readar oan aooede at laot to two
major t i t l a a of tha singular mi l ler ian "corpus", whiah he oan oomplte with Priam-
vera negra (Ayma) and Un diabla al paradí» (Edlolona 62, 1966). That la not to
say those books oonsti tute "all" H i l l e r , beoauae we ara. wanting yet *he famous
tr i logy The iíosy Crucifixión f Plaxua« 3ema ( Hexua)and, to my l l k i n g , one of the
moet es pía adida and lesa eapeotaeular books by thia oíd American Authon The Coló—
sflua of Maruaal.

However, the faot la that tha "true" U i l l e r has bees publiahed l n our oountry, l n
axoellent tranalationa in spita of tha d i f f i ou l t y of reproduoing hla s ty l e in an—
other language without los ing some of the original freshness and "spontaneity".
Jordi Arbonea has suooeeded in hla task for a simple raasoni baoause he has had,
the a b i l i t y of s « t t i n g hiüiself "wlthin" the oors of mil ler ian perspectiva —of his
streara of oonslousnasa— and haa avoidad the p i t f a l l of approaohing the tranalation
from Uní "outaide", l lka aoaeone who loakas a translación oy asslgnament. That pre-
vlans ldent l f l ca t ión , in a work with the oharacterlatioa that have Millar*d book»,
i s an absolutñly uixfailing requireaont.

One oannot sea Millar as a noval is t who has oraatad an authentioal ly l i t e r a r y 000—
moa, l ike í'aulkner, par eiarapla. í'aulknar tr ied to o f f i r , through his nova l i s t io
cyclo , the personal v i s i ó n about a universa toat , though aa tr io t ly fnulicnorian in
I t s e l f , la fu11 of real s ignif ioatiunü ono haa to disoover and interpret , as in
reoreating the "deep south" he tages possassion of i t and oonfera an autonoaous
ent i ty to i t . On the oontrary, í l i l l e r aypears to ua as a sor* of natural i * t i o
wrlter . His f i r s t eagernass Is to Uve with in tens i ty , to aoouraulate experionoes,
aa muoh as poasible , anrt only la tar on, whan he fee la himeelf enriohed by tha
qual i ty and quantity of the exlatanoial lesaons he haa reoeived, he hegins to wri te .

The Narcisauc K i l l e r , ftiven to traneí'orm the autobiographio magma in léterary mat—
ter , i s a complex nck^c«± individual . But, dovoid of oomplexee, Millar explalns
hlmself without uaing euphemlams when he wantB to OÍpose híe theory that s e i ia the
brain regulatlng aian'B a o t i v l t i e s , the fiumework of human relat ions* k l l l e r i s not
a morE!ist a l ike the praabiterian uantrinairest, and his aoale of moral valúes doas
not natoh the hypocrital , tiuouroiis codu or codea of burgeois moral»* Mil ler xa
vomita whan ha has t e , and doss not cuver the meagar « i th aawdust. Here laya tha
mi l ler ian eir.cerlity —not unora l i t j— ana i t causea two kiná of react ions i n tha
narrow-nilnded roftleri he ia aatoniahud and rajeots Mil lar 's books, or he aooapta
MiHar as a pornographia author.

We hopa oatalan readar» wi l l not beoona tamptad by an intsapretation aa «impla
and falaa as that . Nowadays, we sae Millar as an author who b e l l e f s in tha r e -
gr^1"**^" ganermtive powar of Intwlligenoa and tha l ibarat ing af f iesoy of i n s t i n o t ,
but beoauaa of that he doas not aooept tha ¿«captiva a l i b i of s p l r i t .

Bobart Saladxigm»


