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Tha publishing of Henry Millar'a Tr.op.lp _of ttanoar has not baan a. resounding
auooesa. However, i t la ona of tha «venta mora raeaningful in la ter time». Becausa
of two reaaonsí beoause the f ight with goverraent began ten years ago, and beoauaa
tha moat popular work by Hanry Millar IB BO atanálng, in ****** aplta of belng 1934
l i a original date of publioation.

(Hará the author of the a r t l c l e makes aorne eonaiderations about the p o l i t i o a l
ai tuat ion in Spain)

X refar to tha topios abova mantionad for enlarging what I tr iad to expoaa whan
El tampa dala aaaaaalna was publlshed, in 1976. If i t la def ic iant tha inoorporation
to our oultura of thoaa well-known authora of our oentury, Henry Millar la f ina ly
representad in oatalan languaga. Jordl Arbonea, who has translatad the graatar part
of oatalan versión» of Mi l lar 's booka, now giras us ona more avidance of hia sar i ta
as a translator . Undoubtly, thia la his raajor work. A dansity aa that of Trppip da
Canoar demandad an at tent ion , a knowladga of Engliah and Catalán languagaa raal ly
exoeptional. Arbonas has giren us a l l that , The reault la a taxt whoaa languaga
overwhelma us both by i ta oonvulslon and riohneaa. Obvloualy, with translatlona
l ike thia ona our languaga gata soma signifioanoe in whioh tha unión of what ia
quotidian and tha physionl daaoripoions should be studiad heedfully by cátala»
aarrators.

If Millar'a writ ing has bao orna an independan^ ial.and froa the diaourasire modela
in the present oentury, i t han baan ao beosuse, l ike Joyos, Hice Lowryt Mlllor haa
mada from l i teratura a v i t a l proassu. "Tha true great writar —ha wrote onoa— ia
not wantlng to writa; he ia w i l l i n g to transform the world into a pl«a« whare ha
oan l i r e In peaoe with his imcigination". "íl l lor, in Triplos and in a l l his work,
doas not foi-mulate a f i o t i o n whoae base would ba soma l i tarary 3chana} his obaaaalon
i a to prora r u a l i t y i s a truly f i o t i o n , ani f i c t i o n a reall*-y. Ke providoa ua with
a v i t a l thread, mataríais that pasa in front of the reader as a film about what
• l i s t enca l e í a handful of imagss in oonratant nanment moremer.t. Is i t not th ls what
fouoault wished, nowadaya, «han he saya that a book le a box "a out i l s" , or whan
Barthes said that at preoent "ona oannot write norela"? The f i r s t l inas in Trqpio
de Cáncer — terr ib le onea— t e l l us of othar prasuppoaitions than those that ara
nouriuhing tha oonventional noval. "Ara v i so a In Vi l la Borghese. No hi ha cap
gota da quisca en l loo , n i oal oadira fnra del sau l l o o . Estera s o i s aquí i som morta".

Learing asida tha perfeot photograph of Parlo in the 1930 'a —that by i t s a l f
deservea another aaaaya—, wa wi l l not only find tho splandour of Q magio sexual i ty f

but Mil lar's aagernass to "engégistrar tot a l i o que hom omet a i s 1l ibrea". Through
his vertAglnous streara of worda runa, with observationa about painting or l i t e r a -
tura, tha more pugnent pondaring about what has bean the twentleth oantury. Qreadt—
ness . Outragaouanasa. There waa no adeq.uat» formula to ra f l ec t a l l these: thinga,
as Miller did. There waa no genra, aa to day It ia obvious whan you look at the
raost darlng writara in the world. Ona had to usa (haa to usa) only tha writing
where cigna and referanoe» jumble, whara r e a l i t y «a oreation. . . .
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