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ABSTRACT In 1979, excavations in the eastern cemetery of Pella brought to light, 

among other finds, a small clay disc that depicts a three-headed deity. This rare object 

was found with several vases and figurines that allow its dating in the early Hellenistic 

period. In this article, after a short description of the find, and an examination of its 

context, special emphasis is given to the identification of the depicted deity and her 

most probable relation with the goddess Hekate. The clay disc possibly had a magic-

protective character related with the passage of the dead to the underworld. 
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INTRODUCTION-EXCAVATION CONTEXT 

 

In this article is examined a small clay disc decorated with the figure of a three-headed 

deity1 (Fig. 1). This rare find came to light in the excavations of the eastern cemetery 

of Pella, Macedonia. After a short presentation of the object itself and its context, we 

are going to examine the presence of similar finds in the ancient Greek world, and 

approach various issues, such as the artefact’s symbolic meaning and its dating, along 

with some remarks on the cult of Hekate and other three-headed deities in northern 

Greece2. 

The clay disc is rather small, having a diameter of 0.023m. The clay is fine, hard, 

and contains flecks of golden mica and few admixtures. The color of the clay is light 

brown according to the Munsell soil chart3. On one side of the disc a mold made bust 

of a three-headed goddess is depicted (Fig. 1). The central head is shown frontally, 

 
1 Inv. n. 79/1026. The clay disc is stored in the storerooms of the Archaeological Museum of Pella with 

the rest of the finds from the eastern cemetery. 
2 For the publication of the find we wish to thank the director Emerita of the 17th Ephorate of Prehistoric 

and Classical Antiquities (nowadays Ephorate of Antiquities of Pella), Dr. Maria Lilimpaki-Akamati. 
3 10YR 7/4 (Munsell soil chart, 1994 edition). The surface of the disc is scratched and flaked. 
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while the other two are shown in profile. Locks from her long hair cover part of the 

neck and the shoulder. The goddess wears a polos decorated with chevrons. Two 

torches are shown diagonally in front of the side faces of the goddess. On the flat reverse 

side of the disc, two small ovoid stamps are visible4 (Figs. 2-3). One of the stamps is 

possibly decorated with a star, while the other motif is unidentifiable, because the 

second stamp is very worn. On the side view of the disc there is a small hole that can 

possibly be related with the tool that its maker used to extract the object from its mold5. 

The disc we are examining was found in the excavation of the eastern cemetery of 

Pella in 19796. So far, excavations in various plots of this area have brought to light 

approximately 300 graves that are dated mainly from the second half of the 4th until the 

early 1st centuries BC7. Numerous types of graves have been found, especially cist, pit, 

roof-tile covered graves and rock-cut chamber tombs8. Rather few are the cist graves 

with painted decoration9 and the Macedonian tombs10. Most of the burials are 

inhumations, and only some cremations are attested. There are also few multiple burials 

within a single grave. Several of these graves had numerous offerings, mainly vases, 

figurines, jewelry, coins, and other finds that are characteristic of the late Classical and 

Hellenistic periods in Pella11. Finally, in the cemetery several grave stelae have also 

come to light12. 

The small disc we are examining came to light in the fill of the cemetery, specifically 

in trench Θ/65, 0.54m. below ground level. It is not associated with a specific burial 

since no grave was found close by. However, in the same trench (Θ/62-65), numerous 

black-glazed vases came to light in close distance; these include 4 olpai13, 3 bowls14, a 

 
4 Dimensions of stamps: A. 0.010m. B. 0.006m. 
5 This hole is not deep, and the object is not perforated, therefore it cannot be interpreted as a pendant or 

papyrus sealing. The small diameter of the hole also makes it highly improbable that it held a nail for 

attachment to a wooden box or any other object. 
6 For the excavation of 1979 see SIGANIDOU 1979, 300-301; LILIMPAKI-AKAMATI–AKAMATIS, East 

Cemetery. 
7 Very few graves can also be dated from the 5th until the first half of the 4th centuries BC, and in the late 

1st century BC. Excavations in the eastern cemetery of Pella were conducted in various periods from 

1974 until nowadays. 
8 For publications of various clusters of burials from the eastern cemetery of Pella see LILIMPAKI-

AKAMATI 1989-1991; 1990-1995; 1994; 2008a; LILIMPAKI-AKAMATI–AKAMATIS 2014; Besides the 

eastern cemetery, other cemeteries that have been excavated in Pella are the cemetery of the Agora and 

the western cemetery of the Hellenistic city. The first is dated in the Classical period, and the second in 

the Hellenistic and Roman times. Moreover, graves of the Late Bronze Age, the Early Iron Age and the 

Archaic periods have come to light within the city grid, bellow the foundations of the buildings of the 

Hellenistic period. For the cemeteries of Pella in general see LILIMPAKI-AKAMATI–AKAMATIS 2003, 

142-146; 2012. 
9 LILIMPAKI-AKAMATI 2007. 
10 For the Macedonian tombs of Pella see CHRYSOSTOMOU 2019. 
11 For various publications of finds from the eastern cemetery of Pella, see n. 8 and LILIMPAKI-AKAMATI 

1994; 1997; AKAMATIS 2016 (vases). LILIMPAKI-AKAMATI 1983; 2016 (figurines). LILIMPAKI-AKAMATI 

1989; AKAMATIS 2015 (coins and other finds). 
12 For grave stelae from the eastern cemetery see LILIMPAKI-AKAMATI 1998; 2001; 2008b; 2012; 2018. 
13 Inv. n. 79/170-171, 178-179. For 79/170 (Fig. 4a) see LILIMPAKI-AKAMATI–AKAMATIS 2014, 132, fig. 

522 n. 515, fig. 523 n. 517b (found in a pit of the late 4th century BC). For 79/171 (Fig. 4b) see ROBINSON 

1933, 206, pl. 163, fig. 677. For 79/178 (Fig. 4c) see ROBINSON 1933, 210, pl. 165, fig. 712; 1950, 231, 

pl. 164, fig. 345; LILIMPAKI-AKAMATI–AKAMATIS 2014, 72, fig. 253 n. 212 (found in a burial of the last 

quarter of the 4th century BC), 132, fig. 523 n. 517a (found in a pit of the late 4th century BC). For 79/179 

(Fig. 4d) see ROTROFF 1997, 296, pl. 49, fig. 502 (325-300 BC); LILIMPAKI-AKAMATI–AKAMATIS 2014, 

132, fig. 523 n. 517c (found in a pit of the late 4th century BC) 
14 Inv. n. 79/172, 174-175. For 79/172 (Fig. 5a) see LILIMPAKI-AKAMATI–AKAMATIS 2014, 44, fig. 94 n. 

71 (found in a burial of the last quarter of the 4th century BC). For 79/174 (Fig. 5b), see ROTROFF 1997, 
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one-handler15, and a bolsal16, all of local manufacture17 (Figs. 4-6). The vases 

mentioned above belong to common shapes found all over northern Greece, and 

especially in Pella and Olynthus18. Also, alongside the vases numerous fragmentary 

figurines came to light, most of which depict a standing youth wearing a chlamys and 

a pilos19. The finds mentioned above are possibly associated with the same context, and 

can either be related with a destroyed grave, or with a purification ritual in honor of the 

dead. 

Although the clay disc is not easy to date by itself, the other finds, especially the 

vases, can all be dated in the last quarter of the 4th century BC20. It is also important to 

note that most of the graves and the finds that came to light outside the burials from this 

part of the cemetery are placed in approximately the same chronological period, from 

the second half of the 4th until the beginning of the 3rd centuries BC21. In conclusion, 

the clay disc depicting the three-headed deity should most probably be dated in the early 

Hellenistic period, and more precisely in the last quarter of the 4th century BC. 

 

 

REMARKS ON THE ICONOGRAPHY OF HEKATE AND OTHER THREE-HEADED DEITIES 

 

The three-headed goddess that is depicted on the clay disc from Pella at first leads us 

to a connection with Hekate, a goddess that was related with several aspects of human 

life in antiquity: she offered prosperity, victory in battles and games, eloquence, and 

was considered protector of herds and fishing, and of childbirth and children. She was 

also a chthonic deity related with magic and the passage of the dead to the underworld. 

Finally, Hekate protected the believers from dark forces and spirits and was considered 

a guardian of three-way crossroads22.  

In a passage from his Description of Greece, Pausanias recalls two sculptures of the 

goddess Hekate on the island of Aegina: one of wood made by Myron, depicting Hekate 

 
340, pl. 75, fig. 985 (310-300 BC); LILIMPAKI-AKAMATI–AKAMATIS 2014, 88, fig. 349 n. 308. For 

79/175 (Fig. 5c) see ROTROFF 1997, 347, pl. 79, fig. 1077 (325-300 BC); LILIMPAKI-AKAMATI 1989-

1991, 101, pl. 36f (found in a burial of the late 4th-early 3rd century BC); LILIMPAKI-AKAMATI–AKAMATIS 

2014, 48, fig. 111 n. 89 (found in a burial of the late 4th century BC).  
15 Inv. n. 79/173 (Fig. 6a). SPARKES–TALCOTT 1970, 290, pl. 31, fig. 762 (350-325 BC); LILIMPAKI-

AKAMATI–AKAMATIS 2014, 73, fig. 254 n. 215 (found in a burial of the last quarter of the 4th century 

BC). 
16 Inv. n. 79/176 (Fig. 6b). LILIMPAKI-AKAMATI–AKAMATIS 2014, 136-137, fig. 542 n. 548, 142, fig. 576 

n. 579 (last quarter of the 4th century BC). 
17 For the production of local black-glazed vases in the workshops of Pella see LILIMPAKI-AKAMATI–

AKAMATIS 2014, 157-185; AKAMATIS 2018, 96-100; LILIMPAKI-AKAMATI–AKAMATIS, East Cemetery. 
18 For Pella see nn. 13-16. For the production of similar shapes in Olynthos see ROBINSON 1933; 1950; 

AULT et al. 2017, 426-430; NEVETT et al. 2020, 356-357. 
19 Most of the figurines of this specific type carry a small animal, usually a young goat. For similar 

figurines from the eastern cemetery see LILIMPAKI-AKAMATI–AKAMATIS 2014, 64, fig. 200 n. 165-166. 

Regarding the iconographic type and its appearance in other graves of the eastern cemetery of Pella see 

LILIMPAKI-AKAMATI–AKAMATIS 2014, 217. 
20 See nn. 13-16. 
21 For the dating of the graves and their finds from this specific part of the cemetery see LILIMPAKI-

AKAMATI–AKAMATIS 2014, 263-265; LILIMPAKI-AKAMATI–AKAMATIS, East Cemetery. 
22 For the different attributes and mythical powers of Hekate see FARNELL 1896, 501-519; HECKENBACH 

1912, 2769-2783; HOPFNER 1939, 161-166; EHLERS 1939, 521-522; KRAUS 1960, 11-23; BERG 1974, 

128-140; PAPAHATZIS 1978, 12-13, 21; MITROPOULOU 1978, 17-22; MARQUARDT 1981, 243-260; 

BOEDEKER, 1983, 79-93; JOHNSTON 1990; 1991, 217-224; SARIAN 1992, 985-988; WERTH 2006, SIMITZI 

– TSAKONA 2010, 131-135; ZOGRAFOU 2010, 13-19; CHATZINIKOLAOU 2011, 125-126; AGUDO 

VILLANUEVA 2020. 
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with “one face and one body” (ὁμοίως ἓν πρόσωπόν τε καὶ τὸ λοιπὸν σῶμα); and one 

of stone made by Alkamenes, depicting “three images of Hekate attached to one 

another” (ἀγάλματα Ἑκάτης τρία ἐποίησε προσεχόμενα ἀλλήλοις)23. While an 

apparently straightforward picture of the development of the image of Hekate in the 

Greek world, one must consider whether this shift occurred throughout the Greek world 

at the same time. We are unable to know this for certain, but what we can determine is 

that, from the description in Hesiod’s Theogony24, Hekate was worshipped in Greece 

as early as the 8th century BC as a goddess with a single body. This may have been the 

case down to the mid-5th century BC, when, according to Pausanias, Myron’s wooden 

statue of Hekate was created. However, between the 8th and 5th centuries BC little 

archaeological, iconographic, or additional literary evidence exists to further support 

the idea that Hekate was imagined only as a goddess with a single body and face during 

that time25. 

A similar discrepancy exists between the depictions of Hekate in ancient art and 

literature. As mentioned above, in one of our earliest references to Hekate in ancient 

Greek literature –Hesiod’s Theogony– Hekate is described as a goddess with a single 

body who rules over three worldly realms –the earth, the sea, and the sky26. However, 

Hekate is often depicted as three female deities, oftentimes encircling a pillar, 

particularly during the Hellenistic and Roman periods (Fig. 7). It is likely that this 

depiction was made popular by Alkamenes when he “first made three images of Hecate 

attached to one another” in the second half of the 5th century BC27. Indeed, even in the 

3rd century BC Hekate is recognized as being “trimorphos” or triple-bodied in the 

ancient literature: in particular, Lycophron describes her as being Βριμώ Τρίμορφος, a 

very different image than the one offered by Hesiod five centuries earlier28.  

In addition to being portrayed as three goddesses surrounding a pillar, Hekate is also 

often depicted as a single female deity with three faces and one or three bodies in both 

relief and free-standing sculpture29. In literary sources Hekate is described as 

τριπρόσωπος30, τρισσοκέφαλος31, τριοδίτις32, and τρίμορφος33. Depictions of Hekate 

with three faces and a single body or three bodies are much more ambiguous. It has 

been suggested that Hekate was depicted with three heads, as in the depictions of 

Hekate with three bodies, to reconcile the triple responsibility she is described as having 

in Hesiod’s Theogony34. This triple responsibility may further be manifested in her role 

as guardian of three-way crossroads. Exactly when this idea – Hekate depicted with 

three heads – may have taken hold in the minds of ancient Greek artisans is unclear, but 

we do have evidence from images and texts that suggests that the idea of a triple-headed 

 
23 Paus. 2.30.2 
24 Hes. Th. 425ff. 
25 For the depiction of Hekate with one body see indicatively SARIAN 1992, 989-998, 1013-1014. 
26 Hes. Th. 425ff. 
27 For depictions of three-bodied Hekate, oftentimes surrounding a pillar, see HARRISON 1965, 86-98; 

HADZISTELIOU-PRICE 1971; SARIAN 1992, 998-1003, 1014-1016; AKYÜREK ŞAHIN 2016, 1-48; GRAML 

2020, 103-120 with earlier bibliography. For the possibility of an early depiction of Hekate with three 

bodies in Athens that can be dated before the statue of Alkamenes, see AMANDRY 1976, 87-90. 
28 Lyc. Alex. 1176. For the depiction of Hekate with three heads and one or three bodies see KRAUS 1960, 

102-113, 153-165; SARIAN 1992, 998-1004; WERTH 2006; ZOGRAFOU 2010, 227-248. 
29 See SARIAN 1992, 1003-1004. 
30 Artem. 2.37.7; Chariclid. 1. 
31 Orph. A. 974-975. 
32 Chariclid. 1. 
33 Lyc. Alex. 1176. For the same attributes mentioned by Latin authors, see SARIAN 1992, 987. 
34 ALFÖLDI 1960, 142.  
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being was not one that only became popular in the second half of the 5th century BC35. 

On the clay disc from Pella, since only the neck and shoulders of the deity are shown, 

it is not clear if the goddess had a single body or three bodies or if her body had the 

form of a herm36. 

Similarly, Hekate's depiction in vase painting between the 5th and 4th centuries BC 

is puzzling, when it was observed by Pausanias that, at least in statuary, Hekate was 

depicted as being triple-bodied. In vase-painting, when she rarely appears, she is almost 

always shown as a goddess with a single body and face, which has contributed to some 

apprehension in identifying her with any certainty as she resembles many other humans 

and deities37.  

The pair of torches that are shown on the clay disc from Pella can also be related 

with the iconography of Hekate. In the work of several authors, the goddess is called 

φωσφόρος38, δαϊδοφόρος39, δαδοῦχος40, and, also, it was said that σέλας ἐν χείρεσσιν 

ἔχουσα (“she held bright flame in her hands”)41. Oftentimes in various works of art the 

goddess is depicted holding two torches, as was most probably the case with the clay 

disc of Pella42 (Fig. 8). Torches are related with the chthonic character of Hekate, who 

is referred to as χθονία or καταχθονία, the deity that helped Demeter descend to the 

underworld to find her missing daughter43. Hekate was also responsible for assisting 

the souls of the dead in the underworld44. 

In ancient Greek iconography torches are associated with wedding processions, cult 

activities and rituals in honor of the dead. The use of the torch, attested in both the 

images and texts depicting wedding processions already from the time of Homer45, is 

manifold, but perhaps the most important associations of the torch with weddings are 

the liminal and public nature of the procession46. In funeral processions, torches were 

necessary for lighting the way to the burial site as well as offering some amount of 

protection to the deceased and their family. Moreover, considering the other contexts 

in which the torch is used, the inclusion of Hekate in scenes of Persephone’s abduction 

 
35 THEIS 2018, 177 refers to numerous examples, in addition to the ones given here. 
36 For herms with three-heads related with Hekate see KRAUS 1960, 129-144; SARIAN 1992, 1003-1005 

n. 195-205, 208-214, 221-233. 
37 BERG 1974, 130-131; EDWARDS 1986, 313-318 discusses various depictions of Hekate in vase-painting 

and challenges some identifications, suggesting that in some cases the figure identified as Hekate may 

be instead a priestess associated with the Eleusinian Mysteries. For Hekate in vase-painting see also 

SARIAN 1992, 990-1004. 
38 Eur. Hel. 569; Ar. Th. 858. 
39 Schol. Apol. Rod. 3.467. 
40 Call. Fr. 466. 
41 H. Hom. h. Cer. 52. 
42 On the clay disc we are examining the position of the torches framing the scene allow us to conclude 

that the figure was holding a torch in each hand. For Hekate holding torches see SARIAN 1992, 1015. 

Other objects that Hekate holds in various representations are phialai, oinochoai, fruits, and knives. 
43 For the chthonic character of Hekate see Schol. Theocr. 2.12a-b; Orph. H. Hec. 2-3; Stat. Theb. 4, 540-

541. See also STRUBBE 1991, 45-46; SARIAN 1992, 986-987.  
44 Orph. H. Hec. 3.  
45 Hom. Il. 18.492. 
46 The wedding procession is liminal because it requires the transfer of a bride from her childhood home 

to that of her husband for the wedding to be complete. Thus, the mother of the bride and members of the 

procession carry torches which light the way and, perhaps, offer protection to the married couple during 

this transition. However, the torch’s role was not just to light the way for the wedding party, but also 

served to illuminate the couple, publicly announcing their union to the rest of the community. For the 

role of the torches in wedding ceremonies see OAKLEY–SINOS 1993, 30-36; EBBOTT 2003, 23-24; 

AGUIRRE 2010, 137. For Hekate holding torches in the wedding procession of Peleus and Thetis see 

OAKLEY–SINOS 1993, 31, fig. 74. 
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and anodos in Greek art appears to be two-fold. On the one hand, it confirms Hekate’s 

role in guiding others – Persephone, Demeter, Hades – to and from the Underworld. On 

the other hand, her presence in these scenes further serves to “announce” either 

Persephone’s return to Earth or her descent into the Underworld, just as the torches in 

a wedding procession publicly “announce” the union of a couple to their community47. 

The polos is another iconographic element related to the iconography of Hekate 

since this head cover is often worn by this specific deity. However, in most of the 

depictions of three-headed Hekate, the goddess is wearing a different polos on each 

head; only on rare occasions (Fig. 8) does she appear with a single polos covering all 

three heads as on the clay disc from Pella48.  

The star symbol depicted on one of the stamps of the back side of the clay disc can 

also be related to the iconography of Hekate, since she was considered a goddess of the 

night49. According to ancient authors, Hekate was the daughter of Asteria50 or Nyx (the 

night)51. Symbols of the night, such as the crescent and the star, often appear in 

depictions of Hekate, especially in the Roman period52.  

Although the iconography of the three-headed deity we are dealing with is primarily 

associated with Hekate, other deities share similar characteristics as well. The deity 

with which Hekate was mostly connected in antiquity was Artemis53. In Hesiod’s 

Theogony, Hekate appears to be a cousin of Artemis, since her mother, Asteria, is a 

sister of Leto54. Hekate and Artemis also share several common attributes and epithets, 

such as πότνια, κουροτρόφος and ταυροπόλος55. In addition, Euripides mentions that 

Hekate was a daughter of Leto56, while Hekate also appears as an epithet of Artemis 

herself (Ἂρτεμις Ἑκάτη)57. Moreover, Artemis was a goddess venerated in three-way 

crossroads just like Hekate, with the epithets τριοδίτις or ἐνοδεία58, and was seldom 

depicted as a three-headed goddess59. The torches and the polos are also characteristic 

attributes of Artemis directly related with her iconography60. Finally, Artemis also had 

a chthonic character, although not as strong as Hekate61.  

Another goddess that was closely connected with Hekate and Artemis was 

En(n)odia, or the Great Pheraian Goddess. En(n)odia was the Thessalian parallel of 

 
47 For the connection of Hekate with Demeter and Persephone see BESCHI 1988, 845-846; SARIAN 1992 

989-993; SIMITZI–TSAKONA 2010, 134. 
48 For the relation of the polos with the iconography of Hekate see SARIAN 1992, 1015-1016. For a single 

polos covering all three heads of Hekate see HARRISON 1965, 104-105, pl. 37, fig. 151; SARIAN 1992, 

999, fig. 124, 1001, fig. 157.  
49 The motif of the second stamp is very worn and, therefore, cannot be identified. 
50 Hes. Th. 409-12. 
51 Schol. Apol. Rod. 3.467. 
52 For the crescent see Schol. Theokr. 2.1; SARIAN 1992, 1007-1008, nn. 247-266. For stars, see 

MITROPOULOU 1978, 42 n. 45; SARIAN 1992, 1006 n. 238, 1010 n. 297. 
53 The difficulty of identifying Artemis and Hekate in iconography has been noted by several scholars. 

See indicatively CAHILL–ICARD 1984, 686; CHRYSOSTOMOU 2000, 256-259; GRAF 2010, 71; BERNABÉ 

2010, 439-440.  
54 Hes. Th. 410-415. 
55 Orph. H. Hec. 6-7; E. Ph. 109-100. 
56 E. Ph. 110. 
57 For the connection of Hekate with Artemis see A. Supp. 676. Also, Suda s. v. Ἑκάτη; CHRISTOU 1953-

1954, 197-200; SARIAN 1992, 985-986, 1016-1018; SIMITZI–TSAKONA 2010, 134; MANOLEDAKIS 2012, 

293-295.  
58 CHRYSOSTOMOU 2000, 256-257. Also, SARIAN 1992, 986-987, 1016. 
59 CHRYSOSTOMOU 2000, 256-257. 
60 CAHILL–ICARD 1984, 619, 654-662, 749. 
61 CAHILL–ICARD 1984, 618.  
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Hekate, and shared similar attributes, since she was also a goddess of magic and the 

night, a protector of childbirth, children and the dead, and a goddess of crossroads, 

among others. The cult of En(n)odia is attested not only in Thessaly, but also in 

Macedonia62. In literary sources, Ἐνοδία or Εἰνοδία appears as an epithet of Hekate, 

while En(n)odia is also mentioned as Hekate ἑτέρα63. Regarding her iconography, 

En(n)odia is depicted holding torches, oftentimes accompanied by a dog, just like 

Hekate. A major difference from the iconography of Hekate is that En(n)odia is usually 

shown on horseback or accompanied by a horse64. She usually appears as a deity with 

a single body and head. However, according to Chrysostomou, three-bodied 

representations of this deity in the form of marble or stone statuettes (hekataia) are also 

a possibility, especially in the regions of Thessaly and Macedonia65.  

Depictions of Hekate trimorphos are also often interpreted as reflecting Hekate’s 

close association with Demeter and Persephone66. While it is true that Hekate plays a 

significant role in the abduction and anodos (“return”) of Persephone in both the 

Homeric Hymn to Demeter and in later depictions on red-figure vases, it is not correct 

to see Hekate as a transformed version of Persephone (in the guise of Hades’ wife) or 

even as a daughter to Demeter in her own right67. Such interpretations would certainly 

place Hekate within the Greek tradition rather than lend further support to scholars who 

believe that she was imported from Asia Minor68. However, as can be seen in both the 

images and texts, Hekate’s role in the episodes surrounding Persephone and Demeter 

in myth is clearly a guide, as she carries torches to light the path for both characters and 

facilitates their transition between the worlds of life and of death. 

Finally, it should be noted that other deities that have been related with Hekate may 

also appear on some occasions as three-headed in Greek mythology, such as 

Persephone69, Selene70, and the Roman goddess Trivia71. Most of these conceptions, 

however, are dated to the Imperial period, mainly in literary sources, and rarely appear 

in various forms of art. Therefore, it is unlikely that Selene, Persephone or Trivia may 

be depicted on the disc that is examined in this paper.  

 

 

CONCLUSIONS 

 

The deity that is depicted on the clay disc from Pella is not easy to identify because of 

the religious syncretism that oftentimes characterizes Greek cult. Although the 

identification with Hekate is most probable, it should not be accepted as self-evident, 

 
62 For En(n)odia, and her connection with Hekate and Artemis see JESSEN 1905, 2634-2635; KRAUS 1960, 

77-83; CAHILL–ICARD 1984, 687-689; MOUSTAKA 1986, 743; SARIAN 1992, 987; CHRYSOSTOMOU 1994, 

339-346; 1998, 221-228; 2000, 256-259; 2001, 11-20; CHATZINIKOLAOU 2011, 117-124; AGUDO 

VILLANUEVA 2016, 59-74. 
63 ROBERT 1929, 434; CHRYSOSTOMOU 1998, 221-228; S. Fr. 535; Orph. H. Hec. 1.  
64 For the iconography of En(n)odia see MOUSTAKA 1986, 744; CHRYSOSTOMOU 1998, 141-184; 2000, 

256-259; CHATZINIKOLAOU 2011, 117-124. 
65 CHRYSOSTOMOU 1998, 169-177; 2000, 257-258.  
66 For the connection of Hekate with Demeter and Persephone see n. 47.  
67 WASSON et al. 2008, 112; E. Ion 1048 ff. – she is described as “Daughter of Demeter, goddess of the 

crossways, (Εἰνοδία θύγατερ Δάματρος) you who rule over assaults by night and day”. See also H. Hom. 

h. Cer. 50-55. 
68 See BERG 1974; THEIS 2018. 
69 Apul. Met. 11.2. 
70 For the relation with Selene see Suda s.v. Ἑκάτη; PGM IV, 2785-2890; GRAF 1991, 189-190. 
71 EHLERS 1939, 521-522. 
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due to the lack of an inscription, and because of the similar iconographic elements that 

are shared by other deities as well, mainly Artemis and En(n)odia.  

In Macedonia traces of the cult of Hekate are rather scarce. Besides the possible 

identification of a rural sanctuary of Hekate or En(n)odia in the region of Liknades 

Voion of Upper Macedonia72, the cult of Hekate is basically testified from the three-

bodied statuettes, the hekataia, which are traditionally related with this specific deity. 

Several such statues have come to light in Macedonia, and almost all of them are dated 

to the 2nd and 1st centuries BC73. In Pella two such hekataia have been found, one of 

which came to light in the fill of a road of a town block south of the Agora and was 

most likely originally placed at a crossroads of the ancient city74. According to P. 

Chrysostomou, statuettes depicting three-bodied or three-headed deities found in the 

regions of Macedonia and Thessaly should not necessarily be related with the cult of 

Hekate, since equally possible is their identification with Artemis Hekate, Artemis 

Enodia, Artemis Pherraia, Artemis Trioditis, En(n)odia or the Perraian goddess75. In 

fact, the only inscribed hekataion from Macedonia that came to light in Kastania Pieria 

bears a dedication to Artemis Hekate76. Finally, there are also rather few theophoric 

names of Hekate in Lower Macedonia77. 

In contrast to the rather limited presence of Hekate in Macedonia, the cult of 

En(n)odia was quite widespread already from the Classical period. It is attested in cities, 

such as Pella, Veroia, possibly Lete, and in several sites in Upper Macedonia, a region 

connected with land routes with Thessaly where En(n)odia was mostly venerated. The 

cult of En(n)odia in Macedonia is attested from several reliefs, inscriptions and possibly 

statuettes78. Furthermore, a sanctuary dedicated to En(n)odia has been identified in 

Exohi Eordaia, in Upper Macedonia79. Besides En(n)odia, the cult of Artemis Hekate 

is also attested in north Greece, especially in Thasos and in the region of Pieria80.  

Despite the common characteristics with Artemis and En(n)odia, it is evident that all 

the major iconographic elements of the deity that is depicted on our clay disc, such as 

the three heads, the polos, and the torches, are all related with Hekate. With this specific 

deity can also be connected the findspot of the disc within the boundaries of a cemetery. 

While En(n)odia and Artemis Hekate share several similar characteristics and should 

not be excluded from the identification of the deity on our disc, they were mostly 

depicted as deities with one head. Also, En(n)odia was usually accompanied by a horse, 

which does not appear on the disc from Pella. However, the case of religious syncretism 

of the three deities cannot be excluded; hence, we cannot overrule that the deity of our 

disc, who has the characteristics of Hekate, could be conceived by its owner as a 

representation of En(n)odia or Artemis Hekate.  

The clay disc from Pella can be compared with few works of minor arts, such as clay 

sealings and magic stones that are, however, mostly dated in the Roman times. 

 
72 KARAMITROU-MENTESIDI 1999, 202; CHATZINIKOLAOU 2011, 312 n. 169-170. 
73 Tripartite hekataia have come to light in several sites in Macedonia, such as Thessaloniki, Veroia, 

Edessa, Kitros and Kastania Pieria, and Pella. For hekataia from Macedonia see CHRYSOSTOMOU 1998, 

174-177; 2000; CHATZINIKOLAOU 2011, 125; TRAKOSOPOULOU-SALAKIDOU 2011, 73-81. 
74 For the hekataia of Pella see CHRYSOSTOMOU 1998, 174 n. 1; 2000, 243-246. 
75 CHRYSOSTOMOU 2000, 259. 
76 CHRYSOSTOMOU 2000, 247-250. For the cult of Hekate in Macedonia see also CHATZINIKOLAOU 2011, 

125-126; TSIAFIS 2017, 191-194. 
77 IG X 2.1, 75, 768 (Ἑκαταῖος, 3rd century BC, Ἑκατέα, 3rd century AD). 
78 CHRYSOSTOMOU 1998, 70-84; 2000, 256-258; CHATZINIKOLAOU 2011, 117-124; TSIAFIS 2017, 194-

196. 
79 CHATZINIKOLAOU 2011, 300 n. 154 with related bibliography. 
80 DUCHÊNE 1992; IG XII 8.359. See also CHRYSOSTOMOU 2000, 247-250. 
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Especially on clay sealings from Delos, Hekate appears as a whole figure with one 

head81, or more rarely with three heads82. She is also depicted on magical stones and 

pendants of magic character that were especially common in the Roman Imperial 

period, and, also, on several marble or clay reliefs. On these items the goddess’ body is 

shown, and she appears either with one83 or with three heads (Fig. 8)84.  

Understanding the symbolic meaning of the clay disc is also challenging. Similar 

relief circular plaques on stone, bone, glass, lead, bronze, and clay have been interpreted 

as seals, tokens, theater tickets or magical items85. Although the disc from Pella could 

have had any of the uses mentioned above, primarily it must have had an apotropaic 

significance emphasized not only due to its location in the eastern cemetery of the 

ancient city, but also because of the depiction of a chthonic deity, possibly Hekate, a 

goddess whose role was to guide and protect souls in their journey to the Underworld. 

It is also likely that the item also had a magical-protective character, since Hekate and 

En(n)odia were both goddesses of magic86.  
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Fig. 1. Clay disc from Pella, inv. n. 79/1026 (Photo: M. Stefanidis). 
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Fig. 2: Clay disc from Pella, inv. n. 79/1026 (Photo: N. Akamatis). 
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Fig. 3. Clay disc from Pella, inv. n. 79/1026 (Photo: N. Akamatis). 
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Fig. 4. Olpai, inv. n. 79/170, 79/171, 79/178, 79/179 (Photo: M. Stefanidis). 

 

 

 
Fig. 5: Bowls, inv. n. 79/172, 79/174, 79/175 (Photo: M. Stefanidis). 

 

 

 
Fig. 6: One-handler and bolsal, inv. n. 79/173, 79/176 (Photo: M. Stefanidis). 
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Fig. 7: Marble hekataion, 1st-2nd century AD.  

New York: The Metropolitan Museum of Art, 61.18  

(Courtesy of the Metropolitan Museum of Art). 
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Fig. 8: Relief fragment depicting Hekate, 1st century BC – 1st century AD. 

New Haven: Yale University Art Gallery, 1980.39.6 

(Courtesy of the Yale University Art Gallery). 

 


