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IMDB Rating (March 
2015)

 Ang Lee’s 
Brokeback 
Mountain (2005) 
7.7
◦ 233,193 voters

 Bill Condon’s Gods 
and Monsters
(1998), 7.5
◦ 23,613 voters

 

 

The rating in the Internet Movie Database (www.imdb.com) for Ang Lee’s Brokeback 

Mountain is 7.7 (March 2015). The film that concerns me here, Bill Condon’s Gods and 

Monsters, does not really lag far behind, with a 7.5 rating. Considering the number of 

voters–233,193 for Lee’s film, but only 10% of that number (23,613 users) for 

Condon’s film–the [admittedly silly] question to be asked and answered is why so few 

spectators have been attracted by Gods and Monsters when the ratings suggest it is as 

good a film as Brokeback Mountain. As an admirer who has rated both films a superb 

9, I wish to consider here which factors have pushed Gods and Monsters to the 

backward position it occupies, in terms of public and academic attention received, in 

comparison to the highly acclaimed Brokeback Mountain. 

http://www.imdb.com/
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Which factors limit the interest of audiences, 
reviewers and academics as regards 
mainstream films about gay men?

AGEISM: term coined by physician and psychiatrist 
Robert Neil Butler “Age-ism reflects a deep seated 
uneasiness on the part of the young and middle-
aged–a personal revulsion and distaste for growing 
old, disease, disability; and fear of powerlessness, 
‘uselessness,’ and death” (1969: 243).

LOOKISM: The prejudice in favor of young-looking, 
attractive persons.

HOMOPHOBIA: Irrational fear of, aversion to, or 
discrimination against homosexuality or 
homosexuals

 

 

This consideration is, I hope, not unreasonable but founded on the fact that both films 

aim at making stories about gay men part of Hollywood’s mainstream production. My 

question, then, can be rephrased as which factors limit the interest of audiences, 

reviewers and academics as regards mainstream films about gay men? The most likely 

answer is that the main limiting factor is, as I’ll show, ageism. This specific type of 

prejudice conditions both LGTB and heterosexual audiences, compounded in the case 

of the former with lookism and with homophobia in the latter. 
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Brokeback Mountain: 
Mainstream audiences and gay romance

E. Annie Proulx Larry McMurtry 

and Diana Ossana
 

 

The success of Brokeback Mountain seemed to herald the end of homophobic barriers 

in mainstream cinema, by which I mean cinema addressed to a large audience (unlike, 

then, so-called ‘queer cinema’). Ten years later, however, and despite the undeniable 

cultural relevance of Ang Lee’s film, gay romance is by no means an established 

mainstream subject in cinema. The excellent script by Larry McMurtry and Diana 

Ossana, based on an acclaimed short story by E. Annie Proulx, published in The New 

Yorker in 1997, had been around for a few years before the film was finally made. 

There were serious doubts, precisely, that mainstream audiences would welcome a 

romantic gay story which, in addition, seemed to attack central notions about 

American masculinity by dealing with two men in the American West. 
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Not cowboys... but “beguiled by the cowboy myth”

Wyoming Cowboys, sports team of the 
University of Wyoming

 

 

I am here carefully avoiding the use of the word ‘cowboy,’ following instructions from 

the author herself, E. Annie Proulx. In her own view, “Brokeback Mountain” needs to 

be classed among the stories she has written “examining rural Western social 

situations,” inspired by her academic training as a historian with a focus on “rural 

North American hinterlands” (in Testa 2005: website). She grants that her two 

protagonists, Ennis and Jack, are both “beguiled by the cowboy myth, as are most 

people who live in the state” of Wyoming (in Testa 2005: website) though they fail to 

measure up to it: Ennis is just employed as a ranch hand, whereas Jack fails to establish 

himself as a rodeo star, eventually becoming a tractor salesman. 
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‘Matthew Shepard and James Byrd, Jr. Hate Crimes 
Prevention Act’ (2009)

 

 

In another interview Proulx comments that she noticed men staring at other men in 

bars, and she “started thinking what it might be like to grow up in the ‘40s, ‘50s, and 

‘60s if you were a gay kid. Wyoming is a homophobic place” (in Winter 2005: website). 

The brutal murder of gay student Matthew Shepard, killed in Wyoming one year after 

the publication of “Brokeback Mountain,” attested to the intense local homophobia 

she describes. The passing of the ‘Matthew Shepard and James Byrd, Jr. Hate Crimes 

Prevention Act’ in 2009, brackets thus story and film within the process that made 

homophobic violence a punishable hate crime in the USA. This might arguably be one 

of the major factors in the enduring admiration which Lee’s film has garnered since its 

release… 
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…at least among rational persons. 

Heath Ledger’s untimely death

and the cult of youth
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Yet, another tragic death of a young man possibly gave the film its final push onto 

cultural prominence and mainstream popularity. Australian star Heath Ledger, who 

played Ennis del Mar (the surviving member of the couple in Lee’s film) died in 2008, 

aged only 28, due to his imprudent abuse of prescribed medications. His untimely 

death connected somehow with the tragic mood of the film, also because Ledger’s 

longest relationship was with actress Michelle Williams, whom he met on the set of 

Brokeback Mountain, in which she played Ennis’s wife Alma. This piece of gossip does 

connect with the romantic nature of Brokeback Mountain since Ledger’s death and 

Jack’s murder, no matter how different, reinforce our cult of youth, itself the main 

source of our ageism. 

 

Tales about star-crossed young lovers

Producer James Schamus:“From early on, Focus said 
the film was aiming for the same female fans with 

upscale tastes who loved Titanic [1997]”
 

 

Shakespeare’s Romeo and Juliet taught audiences to sympathize with tragic love 

stories about star-crossed young lovers cut short by premature death, a model 

repeated very successfully a few years before Brokeback Mountain by James 

Cameron’s hit film Titanic (1997), which Leonardo Di Caprio made right after playing 
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Romeo in Baz Luhrman’s effective, sentimental adaptation (1996). No wonder then 

that, as CEO of Focus Films, producer James Schamus aimed Ang Lee’s film at a ready-

made, receptive audience: “From early on, Focus said the film was aiming for the same 

female fans with upscale tastes who loved Titanic.” 

 

Stopping Time: Perfect Love

 

 

Brokeback Mountain is not, like Shakespeare’s and Cameron’s stories, chronologically 

compressed, quite the opposite, as it narrates a twenty-year long romance. 

Nonetheless, the romantic point it makes is quite similar: what could have 

degenerated into a gradual estrangement and a final separation suddenly becomes, 

thanks to fatality, the perfect impossible love.  

Jack and Ennis are trapped by two unsurpassable obstacles: one, social 

(namely, the impossibility of living openly in 1960s and 1970s America as a couple) and 

the other personal, as Ennis is unable to overcome the terror instilled by his father 

when he forced him, as a boy, to witness a brutal homophobic attack. Unable to deal 

with this combined pressure, their love is on the brink of exhaustion, reduced for years 
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to a series of clandestine meetings. Just when a dead end is reached, demanding a 

final decision about their future together, the lethal homophobic assault against Jack 

happens. And, thus, the love story ends. 

 

“An event movie” (Ruby Rich)

 

 

Heterosexual audiences welcomed this new recycling of the romantic trope, regardless 

of whether the protagonists were two men, possibly because the bulk of the audience 

was, as expected, the female Titanic-oriented target audience. Also, audiences in 

general no doubt sympathized with the anti-homophobic message. Even LGTB 

spectators could do little to resist what Ruby Rich calls an “event movie that sought 

with old-fashioned ambition to straddle marketplaces and move beyond self-identified 

audiences.” What is, after all, the alternative, she asks: “Mutually exclusive niches in 

our increasingly niche-fueled society?” (Rich 2013: 199) 
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Truly gay?: “I’m not no queer”

“the story of traditional men who love in spite of their 
own masculinist assumptions and heterosexist 
paradigms, who love without becoming gay” (Keller 
and Goodwyn 2008: 33).

 

 

Paradoxically, and most importantly, Ennis and Jack are manly in a rather traditional 

sense. Keller and Goodwyn conclude that both men stay, despite their gay romance, 

within the limits of hegemonic masculinity, though, I would add, on the fringes. Lee’s 

film is, hence, “the story of traditional men who love in spite of their own masculinist 

assumptions and heterosexist paradigms, who love without becoming gay” (2008: 33). 

Ennis famously claims “I'm not no queer” (74), a puzzling (or puzzled) double negative 

and both men marry after the Brokeback Mountain erotic episode, which has 

prompted views of them as bisexual. Jack’s adventures in Mexico and with other men 

closer home suggest that he uses his apparently unsuspecting wife Lureen as a 

convenient cover, whereas Ennis’ separation from the better informed Alma and his 

lack of any other steady relationship suggest that Jack is the only object of 

erotic/romantic interest for him. 

Nevertheless, their working-class, unrefined lifestyle contrasts with most 

representations of homosexuality, which up to Brokeback Mountain tended to focus 

on middle- and upper-class men (as happens in Gods and Monsters). Ennis and Jack, 
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also very unusually, come, as noted, from a rural environment and connect with the 

landscape of the traditional Western film, which Lee recycled magisterially for his 

adaptation. Thus, although their masculinity might serve to radically redraw the 

stereotypically effeminate representation of gay men on screen, it serves also, or 

rather, to make them at the same time exceptional as gay men. I believe this is, in the 

end, the main reason why although Brokeback Mountain reached mainstream success 

whereas gay romance itself has not become an habitual topic for mainstream films. 

What Brokeback Mountain shows is that gay romance needs to deal with manly men 

and be tragic for it to be accepted by mainstream cinema. 

 

Mainstream comedy and the gay couple: 
Modern Family (2009-)

 

 

Mainstream audiences may have welcome Cameron and Mitchell’s domestic gay life in 

the popular TV comedy Modern Family (2009-). Yet, clearly, the comedy around this 

couple depends on their not being manly, particularly in contrast to Mitchell’s 

patriarchal father, Jay.  
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Ageism and lookism: Limits of romance

“At first glance Jack seemed fair enough with his curly hair and quick
laugh, but for a small man he carried some weight in the haunch and
his smile disclosed buckteeth, not pronounced enough to let him eat
popcorn out of the neck of a jug, but noticeable” (74).

Ennis, “high-arched nose and narrow face, was scruffy and a little
cave-chested, balanced a small torso on long, caliper legs, possessed
a muscular and supple body made for the horse and for fighting” (74).
[From “Brokeback Mountain,” E. Annie Proulx]

 

 

Let me insist again that Brokeback Mountain is also a film about youth. The couple fall 

in love when they’re not yet twenty; precisely twenty years later Jack’s realization that 

his youth is fast slipping by and that his dream of an outdoors life with a male 

companion will not materialize precipitates the misencounter with Ennis in their last 

meeting. Since Jack’s life ends shortly thereafter, we don’t see him nor Ennis age, 

although his rough life and Jack’s death do age Ennis prematurely, as we see on screen. 

Proulx could have displaced her story a few decades and have her protagonist 

meet, for instance, in their forties. Yet it is crucial for her purposes that passion 

overcomes the couple in their youth (they meet in 1963) and that Jack is killed in 1983, 

before the AIDS crisis erupted, forcing gay love and sex to face a completely different 

scenario. What I wish to stress for the purposes of my argumentation is that ageism 

conditions the way we perceive love stories, including no doubt Lee’s film. Also 

lookism, as actors Jake Gyllenhaal and Heath Ledger are handsome men, far more 

attractive, as you can see from the quotation, than the characters Proulx fabulated. 

The sexual passion that grips Jack and Ennis during their summer as shepherds on 
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Brokeback Mountain might certainly involve two nice-looking, fit men in their forties, 

yet there is no way that the famous sex scene, so often parodied, could have involved 

two older individuals, or two less attractive young ones. Ageism and lookism, rather 

than sexual orientation, then, set the limits within the representation of sex and 

romance operates in the mainstream. 

Ian McKellen and 
Derek Jacobi in ITV’s 

comedy Vicious
 

 

Since they are young and handsome, audiences, whether queer or not, find no 

problem to accept Jack and Ennis’ romance (unless they are homophobic). Their 

homosexuality is, thus, made secondary to their age, personal attractive (and even 

good health). We do know there are old couples, gay or otherwise, yet fictional 

romance excludes them so far, with few exceptions. 
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Christopher Bram’s Father of 
Frankenstein (1995)

James Whale 

and Ian McKellen 

in the role
 

 

In contrast to Proulx’ focus on youth and romance, American novelist Christopher 

Bram, a gay man himself, chose as his protagonist an old, terminally ill, gay man, 

imagining a story in which homophobia is much more effectively undermined. This old 

gay man is a fictionalized version of real-life British film director, James Whale, famous 

for his 1930s horror films Frankenstein and Bride of Frankenstein; a previous 

knowledge of Whale’s work and life is not, however, really required to enjoy Bram’s 

elegant novel and Condon’s atmospheric film adaptation. 
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Richard Condon’s Gods and Monsters

James Whale (Ian McKellen) pretends to 
sketch Clayton Boone (Brendan Fraser)

 

Bram supposes that Whale, who committed suicide by drowning in the pool of his Los 

Angeles home in 1957, aged only 68, established during the last two weeks of his life a 

peculiar friendship with his (fictional) 26-year-old American gardener, Clayton Boone. 

Faced with immediate physical and psychological decay because of a series of minor 

strokes Whale decides to die. Yet, lacking the courage to commit suicide, he fantasizes 

that Boone, whom he assumes to be a violent and homophobic loser, can be pushed to 

murder him as if he were his own Frankenstein monster. Ironically, far from eliciting 

hatred, Whale’s conversations with the young man (with the excuse of a drawing the 

dying man cannot really sketch) end up eliciting Boone’s respect and admiration, thus 

putting an end to his homophobia. 
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Erasing 
homophobia...

... eliciting 
curiosity and 
protectiveness

 

Despite the important lesson Bram teaches us about terminal illness and death, all the 

traits foregrounded in the characterization of his protagonist make Condon’s film 

adaptation film less palatable for mainstream audiences. Why? Because he is old. This 

is paradoxical (or hypocritical) since Bram’s topic–how to keep one’s agency to the end 

in view of physical and mental decay–concerns all individuals, which is not the case 

with homophobia. LGTB audiences, on their side, prejudiced by lookism, may fail to 

see that Bram and Condon offer the portrait of an essentially happy, satisfied old gay 

man, very much a novelty at the time of the film’s release and still so today.  
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Not a version of Death in Venice...

 

Also, of course, the film lacks romance. Although Clayton’s torso is much on display 

and Whale certainly admires his rugged, handsome looks, there is no carnal desire but, 

rather, a desire that the young man culminates the older man’s death wish. As Bronski 

puts it, “[t]he most basic reversal in the film” of the Death in Venice imitative plot, is 

that Whale’s interest in the young Clayton Boone “is more about Thanatos than Eros” 

(1999: 13). 

In my view, the odd bonding between Whale and Boone reveals, just as 

Brokeback Mountain does, that manliness is not the prerogative of heterosexual men–

though Bram’s novel offers a much more positive message. If being a ‘real man’ is 

about being in control of one’s own life, then, paradoxically, by deciding to commit 

suicide old James Whale appears to be a far more self-assured, manlier man than the 

much younger Ennis, who rejects a life with Jack for fear of rampant homophobia. 

Although Clayton ignores Whale’s terminal condition, he does make an effort to shed 

prejudice. He realizes that the ‘old homo’ is quite manly, from the way he smokes 

cigars, to, oddly for him, his experience as a combatant during the Great War–as 

Boone cannot initially conceive that a gay man can also be an effective soldier. When 
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he starts seeing the old man as a man rather than primarily as a homosexual, Boone 

starts feeling sympathy, paradoxically quite the opposite of what Whale seeks. 

Unfortunately, Whale, overwhelmed by his wish to die, can only read Boone as 

a stereotyped violent American low-class loser. Since Clayton does not respond to his 

provocations–“I gather that killing is an American rite of passage. One’s not a real man 

until one’s killed another man”–he makes, in despair, the terrible mistake of assaulting 

him in a distressing, dismal scene. Horrified when the old man finally begs “I want you 

to kill me,” Clay, by then in tears, can only respond “I’m not your monster.” Only then 

does Whale find the courage to face death. 

Finding courage to face the monsters 
inside...

“The future is just old age and pain. Good-bye all and 
thank you for all your love. I must have peace and 
this is the only way.” 

(James Whale’s real goodbye note)

 

What, then, is ultimately ‘wrong’ with Condon’s film? Bram offers in his novel a 

straightforward, unidealised portrait of Boone as a typical heterosexual American 

loser, a man possibly destined to remain a loser for life despite the profoundly 

emotional, eye-opening experience of meeting Whale. This portrait stresses the idea 

that as a man, gay Whale is far better adjusted than heterosexual Boone–indeed, 

Whale is the kind of successful self-made man which Boone will never be but that he 

wishes he were. 
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The wrong ending...

Whale’s death happens 
for Boone’s benefit, 
shocking him out of his 
loser status; the chance 
is thus missed to insist 
on the central theme of 
the old gay man’s 
personal choice.

 

 

Condon, regrettably, confuses this characterization by adding an epilogue showing 

Boone as a happy husband and father. Accepting that, somehow, he was Whale’s 

monster, Boone is last seen lurching in his alleyway–a moment suggested by actor 

Brendan Fraser. Condon’s silly ending unfortunately suggests that Whale’s death 

happens just for Boone’s benefit, shocking him in addition out of his loser status; the 

chance is thus missed to insist on the central theme of the old gay man’s personal 

choice and agency. Whale’s suicide is, I grant, not easy to sympathize with. Yet, his is 

the story of an individual who refuses to become a victim either in life or in death. 

Brokeback Mountain, in contrast, tells the story of two individuals who cannot fight 

their own victimization. We need to wonder, then, why we celebrate Jack Twist and 

Ennis del Mar. Bram’s and Condon’s James Whale, though old and no longer attractive, 

is a far better example of individual agency in the face of ageing and death, serene 

masculinity and satisfied homosexuality. 



 
 

21 Sara Martín Alegre,  
“Failing to Mainstream the Gay Man: Gods and Monsters” 

 

Can ageism be reversed?...

 

 

Condon’s film perhaps appeared too early for it to be seen as a story about human 

dignity rather than a recycling of Death in Venice; also, possibly too early in Ian 

McKellen’s Hollywood career, though he was already 59. McKellen received an Oscar 

nomination for playing Whale and was soon after nominated for playing another old 

(gay?) man: Gandalf in The Lord of the Rings: The Fellowship of the Ring (2001). Apart 

from the (also ageing) villain Magneto of the X-Men film franchise, McKellen, as I have 

shown, has also recently played a member of an old queer couple together with Derek 

Jacobi in the provocative, indifferently received BBC camp comedy Vicious (2013-). 

Can, then, ageism, be moderated? Can McKellen, himself a well-known gay activist, 

lead a reversal in the representation of old gay men? Can the ageing ‘old queen’ be 

replaced with a more dignified representation? Perhaps. After all, the 7.5 IMDB rating 

that Gods and Monsters maintains more than fifteen years after its release shows that 

there is room for positive representations of old gay men. 
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Bram’s celebration of Whale’s balanced personality and even of his death is in deep 

contrast with Ennis’ sorrow when clutching Jack’s empty shirt. Why we find that shirt 

so moving is part of our hypocrisy: we prefer a terrible story about rampant 

homophobia to a story in which an ageing man satisfied with his life reminds us that 

we all need courage to face the end of our life–whether gay or not. 



 

BIBLIOGRAPHY 
 
Aaron, Michele (ed.). New Queer Cinema: A Critical Reader. New Brunswick, NJ: 
Rutgers University Press, 2004. 
 
Benshoff, Harry M., and Sean Griffin (eds.). Queer Cinema: The Film Reader. New York: 
Routledge, 2004. 
 
Benshoff, Harry M. “The Monster and the Homosexual”. In Benshoff, Harry M., and 
Sean Griffin (eds.). Queer Cinema: The Film Reader. New York: Routledge, 2004. Pp. 66-
74. 
 
Berger, Raymond M. Gay and Gray: The Older Homosexual Man. Urbana: University of 
Illinois Press, 1982. 
 
Bergling, Tim. Reeling in the Years: Gay Men's Perspectives on Age and Ageism. New 
York: Southern Tier Editions, Harrington Park Press, 2004. 
 
Bourke, Joanna. Dismembering the Male: Men’s Bodies, Britain and the Great War. 
Chicago: University of Chicago Press, 1996. 
 
Bram, Christopher. Father of Frankenstein (1995). London: Phoenix, 1998 (1999). 
 
Bronski, Mark. “Gods and Monsters: The Search for the Right Whale.” Cineaste, 24.4, 
1999, pp.10-14. 
 
Butler, Robert N. “Age-ism: Another Form of Bigotry.” Gerontologist 9.4, part 1, 243-
246. 
 
Butler, Robert N. Why Survive?: Being Old in America. New York: Harper & Row, 1975. 
 
Butler, Robert N, and Myrna I. Lewis. Love and Sex After Sixty. New York: Harper & 
Row, 1976. 
 
Cole, Sarah. Modernism, Male Friendship, and the First World War. Cambridge: 
Cambridge University Press, 2003. 
 
Condon, Richard (dir., cr.). Gods and Monsters. Produced by Lions Gate Films, 
Showtime Networks, Flashpoint, BBC Films, Regent Entertainment and Spike 
Productions, 1998. 
 
Finnerty, Páraic. “The Englishman in America: Masculinity in Love and Death on Long 
Island and Father of Frankenstein.” Genders, 51, 2010, 
http://www.atria.nl/ezines/IAV_606661/IAV_606661_2011_53/genders/g51_finnerty.
html  
 

http://www.atria.nl/ezines/IAV_606661/IAV_606661_2011_53/genders/g51_finnerty.html
http://www.atria.nl/ezines/IAV_606661/IAV_606661_2011_53/genders/g51_finnerty.html


 
 

24 Sara Martín Alegre,  
“Failing to Mainstream the Gay Man: Gods and Monsters” 

 

Fussell, Paul. The Great War and Modern Memory. New York: Oxford University Press, 
1975. 
 
Handley, William R. “Introduction: The Past and Futures of a Story and a Film.” In 
Handley, William R. (ed.) The Brokeback Book: From Story to Cultural Phenomenon. 
Lincoln: University of Nebraska Press, 2011. 1-23. 
 
Keller, James R. and Anne Goodwyn Jones. “Brokeback Mountain: Masculinity and 
Manhood.” Studies in Popular Culture, 30.2, Spring 2008, 21-36. 
 
Lee, Ang. Brokeback Mountain. Scr. Larry Mc Murtry and Diana Ossana. Produced by 
Focus Features, River Road Entertainment, Alberta Film Entertainment and Good 
Machine, 2005. 
 
Maggitti, Vincenzo. “Una 'Mostruosa' Ecfrasi: Father of Frankenstein di Christopher 
Bram.” Letterature d'America: Rivista Trimestrale, 23.96 (2003): 101-130. 
 
Porton, Richard. “Gods and Monsters: An Interview with Ian McKellen.” Cineaste, 
Vol.24(4), 1999, p. 15. 
 
Proulx, Annie. E. “Brokeback Mountain.” The New Yorker, 13 December 1997, 74-85. 
http://archives.newyorker.com/?iid=15584&crd=0&searchKey=brokeback%20mountai
n#  
 
Rich, B Ruby. “Ang Lee’s Lonesome Cowboys.” New Queer Cinema: The Director's Cut. 
Durham, NC: Duke University Press, 2013. 185-199. 
 
Rose, Jane & Joanne Urschel. “Understanding the Complexity of Love in Brokeback 
Mountain: An Analysis of the Film and Short Story.” Journal of Men's Studies, 14.2, 
Spring 2006; 247-251. 
 
Schrobsdorff, Susanna. “Chick-Flick Cowboys.” Newsweek, 20 January 2006, 
http://www.newsweek.com/chick-flick-cowboys-108169  
 
Sears, James T. (ed.) Growing Older: Perspectives on LGBT Aging. New York: Routlege, 
2010. 
 
Segal, Lynne. Out of Time: The Pleasures and Perils of Ageing. London, New York: 
Verso, 2013. 
 
Sontag, Susan. “The Double Standard of Aging.” The Saturday Review, September 23, 
1972, http://www.unz.org/Pub/SaturdayRev-1972sep23-00029  
 
Stewart, Michael. “Transience and Imperfect Tense: Brokeback Mountain as 
Melodrama.” Scope, 12, 2008, 
http://www.scope.nottingham.ac.uk/article.php?issue=12&id=1082 (also available 

http://archives.newyorker.com/?iid=15584&crd=0&searchKey=brokeback%20mountain
http://archives.newyorker.com/?iid=15584&crd=0&searchKey=brokeback%20mountain
http://www.newsweek.com/chick-flick-cowboys-108169
http://www.unz.org/Pub/SaturdayRev-1972sep23-00029
http://www.scope.nottingham.ac.uk/article.php?issue=12&id=1082


 
 

25 Sara Martín Alegre,  
“Failing to Mainstream the Gay Man: Gods and Monsters” 

 

from http://eresearch.qmu.ac.uk/1451/1/eResearch_1451.pdf) (Accessed 17 March 
2015) 
 
Testa, Matthew. “Exclusive PJH Interview: At Close Range with Annie Proulx,” 
December 7 2005, Planet Jackson Hole, http://planetjh.com/2005/12/07/exclusive-
pjh-interview-at-close-range-with-annie-proulx/  
 
Tsika, Noah. Gods & Monsters: A Queer Film Classic. Vancouver: Arsenal Pulp Press, 
2009. Also: Newcastle: Cambridge Scholars Publishing, 2010. 
 
Tuss, Alex J. “Brokeback Mountain and the Geography of Desire.” Journal of Men's 
Studies, 14.2, Spring 2006, 243-246. 
 
Winter, Jessica. “The Scripting News: Brokeback Writers on the Road from Page to 
Screen.” Village Voice, 22 November 2005, 
http://www.villagevoice.com/film/0548,winter,70454,20.html 
 
Wyatt-Brown, Anne M. “Literature and Aging.” Encyclopedia of Aging, 2002. Available 
from Encyclopedia.com, http://www.encyclopedia.com/doc/1G2-3402200236.html 
(access 25 March 2015). 

http://eresearch.qmu.ac.uk/1451/1/eResearch_1451.pdf
http://planetjh.com/2005/12/07/exclusive-pjh-interview-at-close-range-with-annie-proulx/
http://planetjh.com/2005/12/07/exclusive-pjh-interview-at-close-range-with-annie-proulx/
http://www.villagevoice.com/film/0548,winter,70454,20.html
http://www.encyclopedia.com/doc/1G2-3402200236.html


 
 

26 Sara Martín Alegre,  
“Failing to Mainstream the Gay Man: Gods and Monsters” 

 

 
CREATIVE COMMONS LICENSE 

 

 
Attribution-NonCommercial-NoDerivs (by-nc-nd) 

 
You are free: to Share — to copy, distribute and transmit the work under the following 
conditions: 
Attribution — You must attribute the work in the manner specified by the author or licensor 
(but not in any way that suggests that they endorse you or your use of the work).  
Non-commercial — You may not use this work for commercial purposes.  
No Derivative Works — You may not alter, transform, or build upon this work. You’re 
specifically forbidden to generate academic research and publications based on this paper, 
though you may quote from it. If you wish to cite it, the correct citation would be: 
 
Martín Alegre, Sara. “Failing to Mainstream the Gay Man before Brokeback Mountain (2005):  
Richard Condon’s Gods and Monsters (1998) and the Problem of Ageism”. Bellaterra: 
Departament de Filologia Anglesa i de Germanística, Universitat Autònoma de Barcelona, 
2015. 
 
This should be followed by the DDD web address of the document where you found it. 
 
Notice — For any reuse or distribution, you must make clear to others the license terms of this 
work. If in doubt, contact the author, Sara Martín Alegre (Sara.Martin@uab.cat) 
 
Note: The images have all been found on Google and appear to be of free use. In any case, I 
declare that this document is published for the purposes of contributing to the dissemination 
of knowledge and that I have not benefitted financially at all from presenting its content in 
public nor by publishing it online. 

 
 

mailto:Sara.Martin@uab.cat

