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How do literary works from Taiwan, 
a literary periphery, embark on a 
journey to another literary 
periphery, Catalonia? Can we use 
Chiu’s indicators?



Taiwan literature as world literature
● Chiu (2018) analyses four works and demonstrates “how writers from the literary 

periphery ‘world the world’ and participate in the making of world literature”

● International Recognition Indicators according to Chiu (2018):
○ Translation
○ International Awards
○ Presence in International Anthologies or Websites
○ Book Reviews in Languages Other than Chinese
○ Special Issues or Reports in Languages Other than Chinese
○ Adaptations by Non-Chinese Communities
○ Research Publication in Languages other than Chinese
○ Invited Writer-in-Residency outside of Taiwan

● Chiu (2023) – Taiwan as world literature vs. Taiwan as sinophone literature



Objectives
● To map these translations by genre and theme and to contextualize their 

publication by examining the roles of key agents and other contributing factors 
● To explore the role of transmediality in this literary journey from Taiwan to 

Catalonia by examining the extent to which various forms of media contribute 
either to the inception of these translations or to their reception.

Method
● TXICC group’s database of Chinese and Sinophone literature translated in Spain 

(Rovira-Esteva et al., 2019-2024) to map translations
● Collection and analysis of paratexts (with a special focus on digital epitexts) and 

various forms of media related to the translated works
● Insights from personal experience as translator of some of these works 



Taiwanese 
literature available 

in Catalonia
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#TXICCLite
• A catalogue of all Chinese + 

Sinophone literature 
translated in Spain up to today

• 884 books (regularly updated)
• Focus on translation (mostly

into Spanish and Catalan)

https://dtieao.uab.cat/txicc/lite/

https://dtieao.uab.cat/txicc/lite/


Books by Taiwanese authors (6,6%)
58

16
Taiwanese authors 

23
Books by Jimmy Liao translated into Spanish

Some quantitative data



Taiwanese authors and number of
books published in Spain
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Genres

manhua, picture books fiction* poetry non-fiction

*Sanmao’s stories have been considered fiction



Three case studies
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Sanmao, Li Ang and Wu Ming-yi



Sanmao

● First translations of Sanmao’s works to 
Western languages in 2016 

● 25 years after the author’s death
● Key agents: Iolanda Batallé (editor), Helena 

Pons (former student at Translation and 
Interpreting Degree at UAB, working as editor 
in Batallé’s publishing house at the time), 
Irene Tor-Carroggio’s (translator, also former 
student at Translation and Interpreting 
Degree at UAB)

● Desire to publish Asian female writers (e.g. 
Sanmao, Han Kang)



Sanmao’s works as world literature
International Recognition Indicators according to Chiu (2018):

 Translations into 14 languages (CA & ES first outside Asia)
 International awards
 Presence in international anthologies or websites: Selecciones (Spanish 

version of Readers’ digest)
 Book reviews in languages other than Chinese: up to 20 reviews in Spanish 

or Catalan according to #TXICClite
 Special issues or reports in languages other than Chinese

 Reports in general media (El País, La Vanguardia, El Mundo…)
 Featured in the Catalan public television (TV3)

 Adaptations by non-Chinese communities: documentaries, song, 
booktrailers

 Research publication in languages other than Chinese: 4 articles in 
Spanish, 2 MA theses (one by renown poet Paloma Chen)

 Invited writer-in-residency outside of Taiwan



World literature, but so Sinophone

● Often presented as the “Chinese writer” who lived in the Canary islands, 
and as the Chinese icon for many generations of young women

● References to Chinese classics (e.g. 水浒传) and Tang poetry in her
texts

● As Pai Hsien-yung, writers who keep strong bonds with PRC 



Li Ang
● 2012: Spanish translation of 殺夫 based on 

Goldblatt & Yeung’s translation into English
● 2020: Spanish translation of 有曲線的娃娃

by Alberto Poza 
● 2021: Catalan translation of殺夫 and有曲線
的娃娃

● Key agents: Helena Pons (former student at 
Translation and Interpreting Degree at 
UAB, working in Chindia), Alberto Poza 
(translator, PhD candidate working on 
gender and Taiwanese literature), Ricard 
Planas (editor, specialist in Sinophone
literature)



Li Ang: the global multicultural model
(Chiu 2018) from a local perspective

International Recognition Indicators according to Chiu (2018) updated:
 Until 2022, translations into 13 languages – Catalan translation despite Spanish 

being published for almost 10 years
 International awards: Chevalier de l'Ordre des Arts et des Lettres
 Presence in international anthologies or websites: Renditions (Curvaceous 

dolls), Chinese Literature Today (Beef Noodles), among others (English was 
available, but Spanish/Catalan initiators and editors can read Chinese)

 Book reviews in languages other than Chinese: 6 reviews in Spanish or Catalan 
according to #TXICClite, more than 28 reviews in Instagram (#bookstagram)

 Invited writer-in-residency outside of Taiwan (but never in Catalonia/Spain)

No special issues/reports, adaptations or research publication in Spanish or Catalan



Li Ang, surfing feminist waves
The translation of 殺夫 into
English, coincided partially
with the 3rd feminist wave
and fit in with:
- the feminist agenda 

(gender oppression as a 
universal problem)

- the multiculturalist call 
for decentralising the 
‘whiteness’ of Western 
feminist writing (Chiu 
2018, 22)

Its translation into Catalan fits in with 
the 4th feminst wave, still trying to 

decentralise the ‘whiteness’ of 
feminism

Featured in several 
book clubs (e.g. Vic, 
Teià, Pla d’Urgell…)  



Wu Ming-yi

● 2022: Catalan translation (no Spanish
translation yet)

● Key agents: Sílvia Fustegueres (translator, 
active book blogger and bookstagramer), 
Javier Altayó (translator, currently in 
Taiwan), Toni Herrero and Gonzalo 
Rodríguez (Chronos editors)



Wu Ming-yi: the globalization model
(Chiu 2018) in Catalonia

International Recognition Indicators according to Chiu (2018) updated:
 Translations into more than 18 languages – Catalan (2022), no Spanish 

translation
 International awards: Pen Translation award + Marcela de Juan for the 

translations into Catalan
 Presence in international anthologies or websites: importance of GoodReads

and other international media for editors
 Book reviews in languages other than Chinese: 4 reviews in Catalan according 

to #TXICClite, 2 reviews by booktubers, more than 18 reviews in Instagram 
(#bookstagram)

 Invited writer-in-residency outside of Taiwan: author invited to 42 Festival in 
Barcelona 

No special issues/reports, adaptations or research publication in Spanish or Catalan



Cross-media 
interactions
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Sanmao

2013: Song by a Spanish hard rock group 
based on her poem 夢中的橄欖樹 Two documentaries (2016, 2019)

2023: 28 booktrailers
by secondary
students as part of 
Digitrans project
(Marin-Lacarta (2021-
2024)

https://youtu.be/84MeY24NivI?si=MzDRB13V0a-UOQGT
https://www.youtube.com/watch?v=u_JOPfuci68


New narratives in 
digital epitexts



Strong connection between
literary peripheries

● Chronos’ Catalan edition is the 5th by number of
ratings in GoodReads

● Of 456 reviews:
○ 314 in English
○ 18 in Italian, 18 in Catalan
○ 12 in Chinese, 12 in Vietnamese



Concluding remarks
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How is this literary journey possible?

• Key agents play a critical role: translators as initiators (not 
necessarily the translator of these works); small, independent 
publishing houses; academia

• Previous translation and reception in other languages (e.g. 
English, French) often regarded as important, but not always

• Strategic importance of non-English authors for editors + 
increasing importance of women writers 



Transmediality in the inception and 
reception of these works

• In the inception: Sanmao’s documentaries, GoodReads reviews in 
the case of Wu Ming-yi 

• In the reception: 
• New semiotic narratives in Instagram 
• New hashtags are born: #literaturataiwanesa; 

#literaturasinòfona
• Vitality of Catalan reviewers and creation in digital platforms 

(especially if compared to other major languages)



Further research

• Analysis of translations into Spanish and comparing this results 
with:
• The case of manhua and picture books
• Queer-sinophone Works 

• Detailed semiotic and discourse analysis of reviews published in 
social media



Slidesgo

Flaticon Freepik

CREDITS: This presentation template was created by Slidesgo, and 
includes icons by Flaticon, and infographics & images by Freepik

Thanks!
mireia.vargas@uab.cat

https://bit.ly/3A1uf1Q
http://bit.ly/2TyoMsr
http://bit.ly/2TtBDfr
mailto:mireia.vargas@uab.cat

	Diapositiva 1: Bridging literary peripheries:  The role of transmediality in the promotion of Taiwanese literature in Catalonia
	Diapositiva 2: Table of contents
	Diapositiva 3: Introduction
	Diapositiva 4
	Diapositiva 5: Taiwan literature as world literature
	Diapositiva 6: Objectives
	Diapositiva 7: Taiwanese literature available in Catalonia
	Diapositiva 8: #TXICCLite
	Diapositiva 9: 58
	Diapositiva 10: Taiwanese authors and number of books published in Spain 
	Diapositiva 11: Genres
	Diapositiva 13: Three case studies
	Diapositiva 14: Sanmao
	Diapositiva 15: Sanmao’s works as world literature
	Diapositiva 16: World literature, but so Sinophone
	Diapositiva 17: Li Ang
	Diapositiva 18: Li Ang: the global multicultural model (Chiu 2018) from a local perspective
	Diapositiva 19: Li Ang, surfing feminist waves
	Diapositiva 20: Wu Ming-yi
	Diapositiva 21: Wu Ming-yi: the globalization model (Chiu 2018) in Catalonia
	Diapositiva 23: Cross-media interactions
	Diapositiva 24: Sanmao
	Diapositiva 25: New narratives in digital epitexts
	Diapositiva 26: Strong connection between literary peripheries
	Diapositiva 28: Concluding remarks
	Diapositiva 29: How is this literary journey possible?
	Diapositiva 30: Transmediality in the inception and reception of these works
	Diapositiva 31: Further research
	Diapositiva 32: Thanks!

