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=l s M DIMECEES, 15h30—-17h30)

<G DRIGHTOM, FILM DART, EFRIMITIUS CATSLANS
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G DM POETE (J. Cocteau, 1930)

1.7 THE J&77 SING {Alan Crosland, 1927

14,4 STAGECOACH (John Ford, 1939)

2.4 CITIZEN KANE (Orson Welles, 1741}

Z3.4 EOMa CITTA APERTA {(Roberto Rossellini.

e {Akira rurosawa, 1730}
8 e | T (Ingmar Eergman,

19.% & BOUT DE SOUFFLE {Jean—-tuc Godard,

Z26.5 EL YERDUGO (lLuis 5. Berlanga. 1%&3)
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