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Objectives and Contextualisation

The course Seminar on Aesthetics and Philosophy of Art has the subtitle: "Philosophy with art: the Picasso
case". The main objective of this course is to make philosophy with art. Being a last-year optional course, it
proposes to take a step farther from the philosophy of art and, framed in the field of applied philosophy, seeks
the closest proximity between the artistic events and philosophical discourses on them: it aims to understand
artistic poiesis attending to both words and things. The chosen artistic practices belong to the Picasso's
corpus, in a selection of works that includes object elements (paintings, sculptures, readymades, engravings,
and etchings), documentaries (photographs, films), texts (poems, aphorisms, theoretical texts), performative
elements (plays, choreography). The discourse will aim to wield unattended narratives in the art writing on
Picasso, especially linked to philosophical issues.

The specific objectives are:

1. The practice of the construction of philosophical narratives about artistic events

2. The achievement of an initial degree of experience in applied philosophy on the construction of artistic
narratives and their impact on the forums of corresponding debates and professionalization.

3. In-depth knowledge of the corresponding texts

4. In-depth knowledge of a selection of Picasso's works that are especially interesting for the philosophy and
practice of new Picasso narratives

5. Professionalization in the Picasso work field and related.

Competences

Philosophy
Analysing and summarising the main arguments of fundamental texts of philosophy in its various
disciplines.
Developing critical thinking and reasoning and communicating them effectively both in your own and
other languages.
Identifying the main philosophical attitudes in the field of aesthetics and critically applying them in the art
world.
Recognising and interpreting topics and problems of philosophy in its various disciplines.
Respecting the diversity and plurality of ideas, people and situations.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of collecting and interpreting relevant data (usually within their area of study)
in order to make statements that reflect social, scientific or ethical relevant issues.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills to undertake further training with a high degree of
autonomy.

Students must have and understand knowledge of an area of study built on the basis of general
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Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.
Thinking in a critical and independent manner on the basis of the specific topics, debates and problems
of philosophy, both historically and conceptually.

Learning Outcomes

Accurately describing an artistic object with the specific language of art criticism.
Applying philosophical rigour in a written text following the international quality standards.
Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.
Carrying out a planning for the development of a subject-related work.
Carrying out oral presentations using an appropriate academic vocabulary and style.
Correctly, accurately and clearly communicating the acquired philosophical knowledge in oral and
written form.
Developing self-learning strategies.
Discriminating the features that define the writer's place in the context of a problem and reorganising
them in a consistent diagram.
Distinguishing and analysing classical and current debates of the History of Art.
Distinguishing and outlining the fundamental content of a philosophical text.
Effectively communicating and applying the argumentative and textual processes to formal and
scientific texts.
Engaging in debates about philosophical issues respecting the other participants' opinions.
Establishing relationships between science, philosophy, art, religion, politics, etc.
Explaining the specific notions of the History of Philosophy.
Identifying the artistic imagery, placing it into its cultural context.
Identifying the main and secondary ideas and expressing them with linguistic correctness.
Identifying the regulatory, stylistic or argumentative errors of a text.
Interpreting the contents of a text about Theory of Art.
Mastering the relevant languages to the necessary degree in the professional practice.
Producing an individual work that specifies the work plan and timing of activities.
Reading basic philosophical text thoroughly.
Recognising, with a critical eye, philosophical referents of the past and present and assessing its
importance.
Submitting works in accordance with both individual and small group demands and personal styles.
Using specialized knowledge acquired in an interdisciplinary context when debating.
Using suitable terminology when drawing up an academic text.

Content

The contents are constituted in the form of five especially fruitful correlations for the intended objectives.
Philosophical readings are indicated that will help generate a discourse from them.

The poiesis: to do in art. Aristotle, Poetics, selected texts. Jèssica Jaques, translations of Picasso's plays.
Lorca: The house of Bernarda Alba.
Stories / history in the stories about the arts (Hume: the empirical standard, Kant: the regulative idea and the
aesthetic judgment, Foucault: "Las Meninas", Bourriaud: Relational aesthetics, Lyotard: the postmodern
condition)
2.1. Four possible narratives about Picasso (Krauss & co .: four ways of narrating)

3. The encounter between gesture, stroke, calligraphy, and philosophy: Picasso poet.

2. The privilege of succession against the privilege of simultaneity in the narrative about the arts (Hegel: styles
and improvement, Belting: the overcoming of the historicist narrative)
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3. Discipline / indiscipline in creative processes (Kant: the game of the faculties of mind, Jaeger: theater and
philosophy, Rancière: the indiscipline, Lyotard and Feyerabend: against the method)

3.1. Picasso's artistic indiscipline: gesture / stroke tension

Painting

Sculpture

Drawings

Gravat

(Dance - Circus)

writing

Poetry

Teatre The case of (The desire caught by the tail - Le Désir attracted by the queue)

Illustration

Photography

(Movie theater)

Cooking and gastronomy

Picasso's Kitchen as a creative device [Picasso's Kitchen catalogue, selected texts]

4. Autonomous creativity / heteronomous creativity

4.1. What is creating? (Kant: §§; Deleuze, what is an act of creation?)

Friendship and collective creation: polyphonies and ventriloquies (Aristotle: poiesis and philia, Kant:
disinterestedness): Jaume Sabatés, Josep Palau i Fabre, Gertrude Stein, Max Jacob, Guillaume Apollinaire.

4.2. The laboratory workshop

5. Autonomous work / heteronomous work

5.1.Construction (Cassirer) / Mimesis - Expression

5.2. Symbol - sign (Kant, Cassirer, Krauss). Guitar.

5.3. Force (revolution; Kant) / harmony (disharmony)

5.4. Artification / disartification (Rancière, The distribution of the sensible)

5.5 Aura / deauratization (benjamin)

5.6. Body / gender The strong woman (Foucault, "The Utopian Body")

5.7. Excess / precariousness

5.8. Fragment / work

5.9. Simultaneity / Succession

5.10. Oneness / Series

5.11. Authorship / Variations (Foucault, "What is an author?")
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5.11. Authorship / Variations (Foucault, "What is an author?")

5.12. Authorship / Anonymity (Foucault, "Les hetereotopies")

5.12. History of painting - history painting (Jèssica Jaques, "Las Meninas de PIcasso, 1957: Cal·llgrafies de la
indisciplina")

5.13. Memory / Vanishment

5.14. Icon / Repetition

5.15. Genius (Kant) / Anonymity (Stein)

5.16. Identity / exorcisms (Foucault, Steinberg)

5.17. Self-portrait / metamorphosis

5.18. Iconographies / metamorphosis. The case of culinary iconographies. (Ovidi, Metamorphosis, selected
texts]

5.19. Work / image (Didi-Uberman)

5.20. Commitment (Sartre: engagement) / freedom

5.21. Politics / economics

6. Me too and the masculinisation of art history. The strong woman in Picasso.

Methodology

The methodology is Neosocratic, that is: the generation and the transfer of knowledge from the vindication of
the formative potential of both students and teachers. It is directed from the Artencurs Teaching Innovation
Project, of which Jèssica Jaques is Principal Investigator. In this teaching innovation project several degrees
are involved: Philosophy, History of Art, Musicology, Design, Dance and Choreography, with special attention
to its intersection. Its scope of action is the route of learning outside the classroom into the classroom, in this
direction. The pedagogical model is the neosocratic one. The scope is that of applied aesthetics, in an effort to
professionalize philosophical-artistic projects of incidence in the public sphere. It is in response to this question
that students who wish and show the skills can do the degree practices with links to the Picasso world.

A good number of the teaching activities will be developed in the Picasso Museum in Barcelona. This means
that, for school insurance coverage, the enrollment of the subject is increased by € 5, which will be returned to
the student to start the course, as a form of activism by the teacher against the abusive rates of the Catalan
university and Spanish.

The directed activities consist of discussion classes with a high incentive to participation, as well as seminars
and a tutorial program in small groups and individual meetings

The supervised activities consist of the contributions to the seminars and the contributions to the written tests,
as well as visits to museums and art centers recommended at the beginning of the course and in the attempt
that the discursive praxis accompany an artistic praxis according to the procedures of aesthetics applied

Autonomous activities have as an essential reference to the readings, their conceptual work and their
application on evaluable texts and images.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed
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Lectures, seminars, small-group and individual tutorials 60 2.4 20, 13, 14, 22

Type: Supervised

Workshops on aesthetic practices, exhibition visits, artistic events, tests,
participation in seminars

30 1.2 6, 24, 8, 10, 11, 5, 25, 17,
16, 18, 12, 23

Type: Autonomous

readings and conceptual work on the texts, work on images 52.5 2.1 3, 7, 8, 10, 20, 4, 21

Assessment

Assessment will be carried out continuously and evolutionarily. There will be three compulsory and one
optional assessment items. The obligatory ones will be: 1. A written submission, with documentation, if it is the
case, of a Picassian practice or creative reference where philosophical questions are raised. Done at home
and submitted online to the address <picassouab@gmail.com>; Maximum of 1000 words. 2. An in-person test
of the first and second modules of the subject; 3. A written submission, and documentation (if applicable), of
the third module of the course. written at home and submitted online to <picassouab@gmail.com>, maximum
3500 words.

In principle and except for changes in the day to day of the Faculty or force majeure, the days of the tests /
deliveries are: October 18 November 15 or November 22, January 17, the first and the last to be submitted
online, the second classroom at the usual time and classroom, to choose one of the two days (for biological
reasons of gender). In each test will enter a thematic module with the corresponding readings and a global
vision regarding the subject, with special incidence in the symposium Au rendez-vous des poetes: Picasso in

 and the subsequent academic sessions. These tests will have the score: Test 1: 2 points; Test 2: 2Catalonia
Points; Test 3: 3 Points. This proposes a maximum of 7/10. In addition, the student is asked to optionally
develop a Logbook that will be sent weekly to the address <picassouab@gmail.com> with specific
requirements and that will be evaluated with a maximum of 3 points; submissions must be punctual and weekly
as of October 2.

Students who can not submit one or more of the tests will carry them out the day and time of the reevaluation
(January, still to be determined by the Faculty), and respecting the time limitations of this. However, the
punctual submission of the tests will be positively evaluated. The final grade will not be the average of the
three tests, but a final evaluation of thestudent's formative evolution will be made. The notes will be
communicated by email to the institutional email of the students.

The reevaluation, with date and place set by the Faculty, is reserved for students who have not submitted one
or more of the tests on the day indicated in the calendar or who have failed the course.

The student's grade will be "not evaluable" when it has not been submitted to the totality of the tests, neither
the day indicated in the calendar nor the day of the re-evaluation.

The evaluation criteria will be:

The pertinent selection of topics to be discussed when proposing the main questions of the philosophy
of art from a work or other type of aesthetic reference
The argumentative clarity
The adequate use of the vocabulary related to the subject
The manifestation of the understanding of the contents proposed in the theoretical sessions
The manifestation of the understanding of the contents of the obligatory readings
Writing style correction
The ability to discuss with the group and about the texts.
The audacity in the appropriation of the contents (sapere aude), that is to say, the appropriation of the
contents
Plagiarism would lead to a careful work of formative awareness.
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The ordinary revision will be carried out after each test at the usual dispatch schedules. Given the high number
of students, it can be done during the entire month between tests. The ordinary global revision of the subject
will be made on a specific day that will be indicated in January, and will be in the office.

Students are encouraged to come to work in the office their aesthetic / artistic references and their logbooks.
Once the subject is finished, you will be invited to contribute to the artencurs blog:
<https://artencurs.wixsite.com/artencurs>

All the important indications will be written in Moodle, to leave a public written record.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Logbook 20 % 5 0.2 3, 6, 7, 10, 13, 4, 14, 5, 18, 12, 23, 22

three submissions or
exams

80 % 2.5 0.1 2, 3, 6, 24, 1, 7, 8, 9, 10, 19, 20, 13, 4, 14, 11, 5, 25, 17, 15,
16, 18, 21, 12, 23, 22
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