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Prerequisites

There is not. It is advisable, however, to have notions of English, French and Italian in order to consult the
specialized bibliography.

Objectives and Contextualisation

The main purpose of this subject is to introduce students to the knowledge of the phenomenon of collecting
artistic objects based on their historical evolution. The subject tries to present a new way of approaching the
artistic event. He does not deal with the formal and iconographic study of the works, but analyzes the different
types and structures of reception, valuation and presentation in specific spaces of works of art. Each time it is
expressed through its own architectural and artistic forms, which by convention call artistic styles, but also
every time it reads and appropriates the cultures and works of art of the past. It is this second aspect that one
wants to present, with a chronological fan that starts from the Renaissance - which is when the collector's
perspective is clearly outlined - and that it reaches the twentieth century. It is a question of giving a
complementary vision of the usual in the studies of history of the art, but that we think of great utility to obtain a
total perception of the culture of the arts, and of a special way for those that will orientate His future
professional in heritage management and museums. Hence its obligatory nature to obtain the mention of art
and management within the degree. Consequently, the training objectives are for students to acquire solid
knowledge related to the history and evolution of the collecting phenomenon in the field of art; to be able to
identify, and analyze the most common types of accumulation and presentation of works of art, valuing the
technical, formal and symbolic parameters, and placing these types in their cultural context, so that a global
historical framework of the development of the phenomenon can be defined; to familiarize yourself with the
specific bibliography; that he knows the main historiographical lines and the different methodological
approaches that have centered the debate around the discipline; to be able to understand the relationship of
artistic collecting with other contemporary cultural phenomena and / or other periods; and, finally, to be able to
develop an autonomous and critical judgment of the collector's fact, and its intrinsic values in relation to the
context in which they occur or to other historical stages.

Competences

Art History



® Demonstrating they have basic knowledge of museology and museography, as well as the current
problems about conservation and restoration of artistic heritage.

® Designing, producing and spreading management projects of artistic heritage.

® Developing critical thinking and reasoning and communicating them effectively both in your own and
other languages.

® Producing innovative and competitive proposals in research and professional activity.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

® Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

® Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

Learning Outcomes

Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Applying the arrangements and international, state and autonomic principles related to the management
of the artistic heritage.
Applying the iconographic knowledge to the reading of artistic imagery.
6. Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.
7. Communicating orally an artistic imagery using the appropriate terminology.
Contrasting the various legal frameworks of the artistic heritage.
9. Contrasting the various legal frameworks that can be applied to a practical case of management,
documentation and conservation of the artistic heritage.
10. Coordinating working teams, developing conflict resolution and decision making abilities.
11. Designing a museographic programme.
12. Drawing up reports of artistic specialisation.
13. Drawing up restoration reports of the architectonic and artistic heritage.
14. Efficiently presenting knowledge in oral and written form.
15. Encouraging creativity and fomenting innovative ideas.
16. Engaging in debates about historical facts respecting the other participants' opinions.
17. Explaining the specific notions of the History of Art.
18. ldentifying the main and secondary ideas and expressing them with linguistic correctness.
19. Planning and applying museographic projects and programmes, using the acquired knowledge about
museology.
20. Producing a project of management and conservation of the artistic imagery.
21. Producing catalogue sheets and inventory of the architectonic or artistic heritage.
22. Using the acquired knowledge in the elaboration of files, reports and rulings related to the conservation,
documentation, and dissemination of the artistic heritage (cataloguing, inventory, restoration reports,
artistic specialisation.
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Content
1 Introduction. The remote antecedents: the ancient world and the medieval one.

2 The collection in Italy of the 400. The first spaces of the collection: the Studiolo. The archaeologist passion
and the new art.

3 The first major collections of the 16th century. The Gallery. The Wunderkammern and the Cabinet of natural
history.



4 The great royal and aristocratic collections of the 17th century: the case of England, Spain and France. The
representation of the Cabinet of paintings.

5 New trends in collecting in the eighteenth century. The Salons, the art criticism and the access of the
bourgeaoisie to the collecting habits. The beginnings of museums as public institutions.

6 The French Revolution and the Napoleonic booty. The concept of national heritage. The formation of the
great European museums from the royal collections:the case of the Louvre and the Prado. The formation of
museums from private donations with the collaboration of the state: the case of British museums.

7 The turn of the century: the birth of the history of art, the internationalization of the artistic market and the
formation of the great American collections.

8 The birth of private collecting in Spain and Catalonia: the nineteenth and twentieth centuries. Final note on
the history of forgery of works of art.

Methodology

Classes in the classroom:

theoretical and practical sessions in the classroom
Exhibition and discussion of work done by students
eventual conferences

Tutorials

methodological and bibliographic orientation
supervised activities

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Classes in the classroom 35 1.4 2,3,1,5,4,6,7,9,15,17,18, 16, 14, 22
Eventual conferences 40 1.6 2,3,1,5,6,7,10,15,17, 18, 16, 14
Other supervised activities 30 1.2 2,3,1,5,4,6,9, 15,17, 18, 16, 14, 22

Tutorials of methodological and bibliographical orientation 45 1.8 2,3,1,15,16

Assessment

Evidence 1. A written test, where the correct assimilation of the taught syllabus should be given: 50% of the
final mark. Evidence 2. Presentation of an individual written study work on a specific collector, chosen by the
teacher, and different for each student: 25% of the final grade. Evidence 3. Follow-up in tutoring hours for work
preparation tasks, in two sessions (1 presentation of the bibliography and sources, and 2 presentation of a
screenplay prior to writing): 25% of the final grade.

Evidence format

The format of the evidences will be communicated at the beginning of the course. In the absence of guidance,
the written test usually involves a brief explanation of various names and concepts related to the syllabus
explained in class (approximate duration of the test: between 60 and 90 minutes).

The individual work will not have to surpass in any case the twenty folios. Work sent by email will not be
accepted, but only printed on paper. The formal presentation will be simple, without cover, only with the pages
stapled. The first page will show the surnames and the name and the NIU that are well visible, in addition to



the title of the work. If the work incorporates illustrations, they will go to the end of the text, before the
bibliography. The latter must be cited correctly and must be ordered by year of publication from oldest to more
modern; The place and year of editing are indispensable, but the name of the publisher is waived. Mandatory,
the text must incorporate the footnote system, both bibliographic and informational. In addition, the work must
include a personal assessment of the treated argument.

The evidence of plagiarism in the preparation of the works will affect the final qualification. The ideas, phrases
or paragraphs of other authorscan be used, provided they are quoted in quotation marks and that the
authorship and information source are indicated. They will not be able to take advantage of previous year's
work.

The final grade is the result of the weighted average between the three evidences, provided these three notes
exceed each of them the approved one.

If the subject is only partially exceeded (for example: work is not delivered, although the assessment of the
written test is positive, or vice versa) the final grade will be "Not Presented." If one or more evidences have a
negative evaluation, the final grade will be a "Suspense". At the end of the semester, students have the right to
review the tests, before the final closure of the acts.

According to the regulations in force, a reassessment is only for the written test (evidence 1), where all
students will be admitted without any limitation.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

written exam 50% 0 0 2,3,1,5,6,7,15,17, 18, 16, 14

Presentation of an individual 25% 0 0 2,3,1,5,4,6,7,9, 8,10, 11, 21,15, 17, 18, 16, 19,
written work 20,12, 13, 14, 22

Tutorials of written work 25% 0 0 2,3,1,5,4,6,7,9,8,10, 11, 21,15, 17, 18, 16, 19,

20,12, 13, 14, 22
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