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Objectives and Contextualisation

The course is a survey on the history of contemporary thought about arts. We will tackle the study of fine arts,
performing arts, decorative arts, photography and cinema, understood as a whole, in order to draw a mixed
picture of the evolution of avant-garde artistic thought. The aim of the program is to offer the student a series of
tools to understand the characteristic features of contemporary artistic culture and to develop new
interpretative keys. The course seeks to promote critical analysis and debate on the issues, topics and works
studied, as well as to reflect on its footprint in contemporary culture and society.

Competences

Art History

® Applying the mastery of the basic critical and methodological tools in order to understand and narrate
Art History and reflect on the profession of art historian.

® Applying the specific scientific methodologies of the discipline of Art History.

® Demonstrating they know the history of the artistic ideas and the main theoretical currents that inspired
the reflection about art, cinema, its creators and its audience through history.

® Developing critical thinking and reasoning and communicating them effectively both in your own and
other languages.

® Expressing specific knowledge about the origin, evolution and various fields of study of Art History, as
well as the classic and actual subjects, vocabulary and debates of the discipline.

® Producing innovative and competitive proposals in research and professional activity.

® Recognising the fundamental problems, vocabulary and concepts of the Theory of Art and Cinema.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.



® Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

Learning Outcomes

—_

. Analysing classical and current debates of the History of Art.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing ideas about an artistic phenomenon, and its creators and recipients in a given cultural
context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Applying the iconographic knowledge to the reading of artistic imagery.
Applying the knowledge about aesthetic ideas and Art Theory to the analysis of the artistic imagery.
Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.

9. Coordinating working teams, developing conflict resolution and decision making abilities.
10. Critically analysing basic concepts of artistic and cinematographic theory and its evolution through
history.
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11. Demonstrating the knowledge of scientific methodology, sources and Art Theory in the reading, criticism

and formal, iconographic and symbolic interpretation of any artistic or cinematographic imagery.

12. Differentiating artistic theories about an artistic phenomenon, its creators and recipients in a given
cultural context.

13. Efficiently presenting knowledge in oral and written form.

14. Encouraging creativity and fomenting innovative ideas.

15. Engaging in debates about historical facts respecting the other participants’ opinions.

16. Identifying the main and secondary ideas and expressing them with linguistic correctness.

17. Interpreting and communicating the contents of a text about theory of art and cinema.

18. Interpreting the fundamental concepts of Theory of Art with a critical eye.

19. Summarising acquired knowledge about the origin and transformations experienced by the general
Theory of Art and the various fields of study of the discipline.

20. Using the knowledge of general Art Theory in the criticism of the artistic imagery.

Content

A. Modernity

1. The modern in formation and the crisis of the Academy. The birth of the idea of modern art and avant-garde ar

2.Theories of realism: nature and temperament, art and social change. Art, crafts and social utopia. Reflections o

3. Visual experience and painting: the theories of impressionism. Aestheticism and the art for art sake tenet. Sym

4. Art and language in
Fin-de-siécle Vienna

5. Art, city and modern society. Futurists and constructivists: experimentation and revolution.

6. Exploring new forms of expression. Surrealism and avant-garde cinéma. Performing Dada.

7. Paths and versions of abstract art: twists and turns.



8. Avant-garde and social and political criticism.

B. After modernity

9. Ambivalences of postmodernism: critique of modernity and / or culmination of the modern project. The postmo

Methodology

Seminar lectures

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Seminar lectures 50 2 10,4,1,5,2,3,6,7,8,9, 11,12, 14, 16, 18, 17, 15, 13,
19, 20

Type: Supervised

Tutoring sessions 20 0.8 10,4,1,5,2,3,6,7,8,9, 11,12, 14, 16, 18, 17, 15, 13,
19, 20

Type: Autonomous

Bibliographic and documentary search 15 0.6 10,4,1,5,2,3,6,7,8,9, 11,12, 18, 17, 15, 19, 20
Study 50 2 10,4,1,5,2,3,6,7,8,9, 11,12, 18, 17, 15, 19, 20
Writing papers, reviews and text 15 0.6 10,4,1,5,2,3,6,7,8,9, 11,12, 14, 16, 18, 17, 15, 13,
commentary 19, 20

Assessment

The assessement will draw in three exercices
Two text and images commentares

One oral presentation

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Oral presentation 30 % 0 0 10,4,1,5,2,3,6,7,8,9, 11,12,18, 17, 15, 19, 20
Text and images 35 % 0 0 10,4,1,5,2,3,6,7,8,9, 11,12, 14, 16, 18, 17, 15, 13,
commentary 1 19, 20

Text and images 35 % 0 0 10,4,1,5,2,3,6,7,8,9, 11,12, 14, 16, 18, 17, 15, 13,
commentary 2 19, 20
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