
Use of Languages

catalan (cat)Principal working language:

Contact

Jordi.Ballester@uab.catEmail:

Jordi Ballester GibertName:

2019/2020

Research Methodology in Musical Science and
Interpretative Research Application

Code: 42203
ECTS Credits: 15

Degree Type Year Semester

4312637 Musicology, Musical Education and Interpretation of Early Music OB 0 1

Teachers

Pere Godall Castell

Jordi Ballester Gibert

Jordi Rifé Santaló

Prerequisites

Students must have a bachelor's degree in music or other higher education degrees with a proficient level of
 They must have deep knowledge in music theory and performance practice.music.

Language level requirements:

Come from a Spanish or Catalan-speaking country
Have a C1 level of Spanish or Catalan, or the equivalent.

Students must understand a wide range of demanding, longer texts and recognise implicit meaning; they must
express themselves fluently; they must produce clear, well-structured text on complex subjects, showing
controlled use of organisational patterns, connectors and cohesive devices.

Objectives and Contextualisation

This module aims to introduce students to research in music. The objectives are:

1- To show a solid knowledge of methods and techniques of research.

2- To know the main problems related to research in music.

3- To communicate the knowledge acquired and the contributions of one's research correctly, accurately and
clearly both orally and in writing.

4- To develop autonomous learning skills applicable to the research process.

5- To critically argue, issue judgements and present ideas on the basis of the analysis of information
originating from scientific production in this area.

6- To write up one's own research project.
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Competences

Analyze and interpret historical sources and documents relating to music.
Applying critical projects musicological research and interpretive projects.
Conduct research archive, periodicals and literature related to the field of music.
Demonstrate self-learning skills in the field of study of musicology, music education and interpretation.
Developing research in the disciplines of musicology and music education, and to collaborate in group
projects.
Distinguish and apply different methodologies musicological research and research in music
education-oriented projects.
Use different user-level music software available in the market to apply them to musicological research
and development projects interpretation.
Working in interdisciplinary contexts related to musicology, music education and interpretation.

Learning Outcomes

Actively collaborate in the development of collective projects assuming the rigor of work and the
relevant responsibilities.
Apply a simple way these basic resources for obtaining various kinds of data.
Apply critical capacity in musicological research projects and interpretive projects.
Apply sonológicos analysis and treatment programs in developing scores of a particular research
project.
Demonstrate self-learning skills in the field of study of musicology, music education and interpretation.
Describe and explain the procedures of positivism, pragmatic analysis, hermeneutics and postmodern
perspectives of different research perspectives on music.
Distinguish the suitability of each analytical and interpretive methodology in relation to issues dealt with
every kind of historical and documentary source.
Identify and distinguish the different methodologies and resources to obtain basic data file
Plan a project adapting the scientific rigor of the disciplines to study the issue raised by the student.
To discern the suitability and apply methodologies appropriate to each type of project research
musicological research.
Working in interdisciplinary contexts related to musicology, music education and interpretation.

Content

- Methodologies in music research.

- Qualitative and quantitative research methods.

- Innovation and research in music education.

- Research models in musicology.

- Planning a research project.

Methodology

Several teaching-learning strategies will be combined in order to achieve the objectives of the course:

- Lectures: teachers will explain the basic concepts of the subject.

- Practical activities and tasks: students will work individually or in small groups to solve practical activities
(including the design of a research project).

Activities
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Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Classroom discussions 20 0.8 2, 3, 4, 1, 5, 6, 10, 7, 8, 11

Lectures 42.5 1.7 2, 1, 6, 10, 7, 8, 9, 11

Type: Supervised

Book reviews and text analysis 22.5 0.9 2, 3, 4, 5, 10, 7, 8, 11

Dicussions and case studies 15 0.6 2, 3, 5, 10, 7, 8, 9, 11

Type: Autonomous

Critical use of research tools 25 1 2, 3, 5, 10, 7, 8, 9, 11

Planning of a research project 62.5 2.5 2, 3, 4, 1, 10, 7, 8, 9, 11

Assessment

a- A research project planning [it will be held 15 days before the of the semester] (30%).

b- Oral presentation of the research project planning [it will be held at the end of the
semester] (20%).

c- Tasks related to musical education (20%).

d- Tasks related to musicological analysis and research (20%).

e- Class attendance and participation in classroom discussions (10%) [a minimum of
80% is required for acceptable attendance].

Grade revision process

After each assessable item is given a grade, students will be informed of the date and way in
which they will be published. Students will also be informed of the procedure, place, date and
time of grade revision (following University regulations).

Resitting Process

A resit will be held for students whose grade average is lower than 5 points out of 10.
Reassessment is applicable for research projects only; weekly homework, tasks and participation
in class are not eligible for reassessment. Students who benefit from the resitting process can
obtain a maximum grade average of 5 points out of 10.

Non-assessable

A student submitting less than 60% of grading tasks, will be considered as 'non-assessable'.

: Total or partial plagiary of any of the exercises will automatically beVERY IMPORTANT
considered "fail" (0) for the whole course, not only for the plagiarized item. Plagiary is copying
one or more sentences from unidentified sources, presenting it as original work (THIS
INCLUDES COPYING PHRASES OR FRAGMENTS FROM THE INTERNET AND ADDING
THEM WITHOUT MODIFICATION TO A TEXT WHICH IS PRESENTED AS ORIGINAL).

Plagiary is a serious offense. Students must learn to respect the intellectual property of others,
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Plagiary is a serious offense. Students must learn to respect the intellectual property of others,
identifying any source they may use, and take responsibility for the originality and authenticity of
the texts they produce.

Assessment Activities

Title Weighting Hours ECTS
Learning
Outcomes

Class attendance and participation in classroom discussions (a minimum of
80% is required for acceptable attendance)

10 18.76 0.75 1, 5, 6,
10, 7, 8,
11

Musical education 20 37.52 1.5 2, 3, 1, 5,
6, 10, 7,
8, 9, 11

Musicology 20 37.52 1.5 2, 3, 4, 1,
5, 10, 7,
8, 9, 11

Oral presentation of the research project planning 20 20 0.8 3, 5, 6

Research project planning 30 73.7 2.95 3, 1, 5, 6,
10, 7, 8,
9, 11
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