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There are no special prerequirements. A previos information: Jèssica Jaques and Gerard Vilar are both the
teachers responsable of the course.

Objectives and Contextualisation

The general objectives of the course are:

The knowledge of the fundamental texts of the history of aesthetics, as well as its vocabulary and
argumentation
The application of this vocabulary and argumentation to contemporary discursive praxis and its
connection with aesthetic practices. This second objective locates the subject in the field of applied
aesthetics.

The specific objectives of the subject are:

The understanding of art as a privileged place for thinking
The knowledge of the points of intersection between aesthetics and the philosophical tradition
The knowledge of some of the fundamental texts of the aesthetic tradition
The presentation of aesthetics as a fundamental gnoseology
The knowledge of arguments and a vocabulary to understand the aesthetic tradition and the aesthetic
dimension of the contemporary world
The establishment of a dialogue between the texts of the aesthetic tradition and contemporary art
according to the procedures of applied aesthetics
The cultivation of the student's aesthetic sensitivity as a required sense for knowledge, the opening of
the world and the generation of collaborative projects
The development of projects in applied aesthetics
Projection, when appropriate, of the knowledge of the subject to future TFG and other research and
student projects

Competences

Analysing and summarising the main arguments of fundamental texts of philosophy in its various
disciplines.
Developing critical thinking and reasoning and communicating them effectively both in your own and
other languages.
Identifying the main philosophical attitudes in the field of aesthetics and critically applying them in the art
world.
Recognising and interpreting topics and problems of philosophy in its various disciplines.
Respecting the diversity and plurality of ideas, people and situations.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.
Students must develop the necessary learning skills to undertake further training with a high degree of
autonomy.
Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

Learning Outcomes

Accurately describing an artistic object with the specific language of art criticism.
Accurately drawing up normative texts.
Accurately using the specific lexicon of the history of philosophy.
Analysing the fundamental concepts of Theory of Art with a critical eye.
Carrying out a planning for the development of a subject-related work.
Carrying out oral presentations using an appropriate academic vocabulary and style.
Correctly drawing up a previously analysed non-regulatory text.
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Correctly drawing up a previously analysed non-regulatory text.
Correctly, accurately and clearly communicating the acquired philosophical knowledge in oral and
written form.
Distinguishing and analysing classical and current debates of the History of Art.
Distinguishing and analysing representative texts of the main genres of the philosophical literature.
Distinguishing and outlining the fundamental content of a philosophical text.
Engaging in debates about philosophical issues respecting the other participants' opinions.
Establishing relationships between science, philosophy, art, religion, politics, etc.
Identifying the artistic imagery, placing it into its cultural context.
Identifying the main ideas of a related text and drawing a diagram.
Identifying the regulatory, stylistic or argumentative errors of a text.
Indicating and summarising the common content of several manifestations of various fields of culture.
Interpreting the contents of a text about Theory of Art.
Mastering the relevant languages to the necessary degree in the professional practice.
Producing an individual work that specifies the work plan and timing of activities.
Recognising, with a critical eye, aesthetic referents of the past and present and assessing its
importance.
Relating several ideas of the current philosophical debates.
Relating the characteristic elements and factors of the philosophical tradition.
Solving problems autonomously.
Submitting works in accordance with both individual and small group demands and personal styles.
Using specialized knowledge acquired in an interdisciplinary context when debating.

Content

The contents of the course are shaped by 6 of the fundamental concepts of the aesthetic tradition, to each of
which correspond one, two or three texts of mandatory reading. The readings of unit 6 will be done
collaboratively.

Introduction: Aesthetics as political poiesis.

RANCIÈRE, J., . Barcelona, Macba, 2005 . Chapters 1 and 2Sobre políticas estéticas

1. Mimesis

PLATO, book X of the .Republic

ARISTOTLE, . [selected fragments]Poetics

2. Expression

KANT, I.,  §§ 23-29Critique of judgment

3. Form

BENJAMIN, W., .The work of art in the age of its technical reproducibility

4. Symbol

JAQUES, J., . Chap. IV, el Símbolo 2003.La Estética del Románico y el gótico

HEGEL, (Introdution). (1835) Lessons on Aesthetics 

CASSIRER, E.,"Art", Chap. IX .(1944)Philosophical Antropology

5. Aesthetic experience / Taste

[VOLTAIRE, "Goût",  (1757)]Encyclopédie

KANT, I.,  §§ 1-22Critique of judgment
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KANT, I.,  §§ 1-22Critique of judgment

6. Arts

GOODMAN, "When is Art?", .Ways of worldmaking

HEIDEGGER, M, (1936) (selected fragments)The origin of the artwork 

NIETZSCHE, F., The birth of tragedy

NOË, A. . (selected fragments)Strange Tools Art and Human Nature 

Methodology

The methodology is Neosocratic, that is: the generation and the transfer of knowledge from the vindication of
the formative potential of both students and teachers. It is directed from the Artencurso Teaching Innovation
Project, of which Jèssica Jaques is Principal Investigator. In this teaching innovation project, various degrees
are involved: Philosophy, History of Art, Musicology, Design, Dance and Choreography, with special attention
to its intersection. The scope of action is the route of learning outside the classroom into the classroom, in this
direction. The pedagogical model is the neosocratic one. The scope is that of applied aesthetics, in an effort to
professionalize philosophical-artistic projects of incidence in the public sphere.

The directed activities consist of discursive praxis classes, as well as a tutorial system of small groups and
individuals for the elaboration of conceptual maps with formative validity.

The supervised activities consist of artistic praxis workshops and visits to exhibitions, as well as written tests,
contributions in artistic research and contribution to the seminars. There will be a special emphasis on the
student linking his discursive praxis to aesthetic practices according to the procedures of applied aesthetics.

Autonomous activities focus on the readings, their conceptual systematization, and on the application of
argumentation and the vocabulary of evaluable texts to aesthetic practices.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Lectures, seminars, small-group and individual tutorials 60 2.4 4, 26, 10, 13, 18, 21,
22, 23, 3

Type: Supervised

Workshops on aesthetic practices, exhibition visits, artistic events, tests,
participation in seminars

30 1.2 17, 8, 2, 26, 11, 6, 16,
15, 12, 25, 7

Type: Autonomous

Individual and group readings, making of conceptual and evolutive maps 52 2.08 2, 11, 20, 5, 16, 25, 7,
24

Assessment

Assessment will be carried out continuously and evolutionarily. There will be three compulsory and one
optional assessment items.
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The compulsory ones will be : Tests 1 and 2, to be done at home. For the first test, the student will have
chosen a creative practice, either their own or from a third person, that they will maintain throughout all
assessments. The two tests will be sent by email one week before their submission. Test 3: a written text with
documentation (if appropriate) of its video/audio/image record or of the literary for the  ofsix aesthetic concepts
this course. Maxim. 3000 words. All tests will be submitted by email to the address
<esteticatroncal@gmail.com>. If the student finds themselves in the situation of the digital gap, they will
communicate it to Jèssica Jaques beforehand, before the deadline of the first test, and an institutional solution
will be proposed.

In principle and except for changes in the day to day of the Faculty or force majeure, the days of the
tests/submissions are:  We will try to makeOctober 16 (test 1), November 16 (test 2) and January 15 (test 3).
Test 1 correspond to the first and second concepts, and Test 2 correspond to the third and fourth concepts.
Test 3 will include the six concepts of the course. The three compulsory tests will have the same value each -
2.5 points. That means a maximum of 7.5/10 in total. In addition, the student is invited to submit the optional
Logbook that will be sent every two weeks to the address <esteticatroncal@gmail.com> under specific
requirements and will be evaluated with a maximum of 2.5 points; submissions must be punctual and every
two weeks from October 1, which means one submission each of the following dates: October 1, October 15,
October 29, November 5, November 19, December 3, and December 17.these dates are deadlines and cannot
be replaced for posterior dates. A follow-up on the submissions through tutorials in office hours is highly
encouraged.

Assessment will be not only continuous, but evolutionary, which means the final grade will not be the average
of the three tests, but rather a final evaluation of the student's formative evolution will be made.

The second-chance test, with date and place set by the Faculty, is reserved for students who have not done
one of the tests (being compulsory to submit 2/3 tests) on the day indicated in the calendar or who have failed
one, two or three compulsory test. Each test must be passed independently of the others.

The student's grade will be "not evaluable" if at the end of the process they have not submitted one, two or
three compulsory tests.

The evaluation criteria will be:

The pertinent selection of topics to be discussed when proposing the main questions of the philosophy
of art from a work or other type of aesthetic reference
The argumentative clarity
The adequate use of the vocabulary related to the subject
The manifestation of the understanding of the contents proposed in the theoretical sessions
The manifestation of the understanding of the contents of the obligatory readings
Writing style correction
The ability to discuss with the group about the texts
The audacity in the appropriation of the contents (sapere aude), that is to say, the appropriation of the
contents
Plagiarism will lead to a serious work on formative awareness. It is worth noting that the official
normative states that: "In the event of a student committing any irregularity that may lead to a significant
variation in the grade awarded to an assessment activity, the student will be given a zero for this
activity, regardless of any disciplinary process that may take place. In the event ofseveral irregularities
in assessment activities of the same subject, the student will be givena zero as the final grade for this
subject."

The ordinary revision will be carried out after each test until the date of submission of the next test, during the
usual office hours. The ordinary global revision of the course will be made on a specific day that will be
indicated in January, and will take place in the office.

Students are encouraged to come to work in the office their aesthetic / artistic references and their logbooks.
Once the subject is finished, you will be invited to contribute to the artencurs blog:
<https://artencurs.wixsite.com/artencurs>

All the important indications will be written in Moodle, in order to leave a public written record.
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Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Logbook 25 % 5 0.2 4, 8, 26, 1, 10, 11, 13, 14, 15, 18, 21, 22, 23, 24, 3

three papers
online

Three exercices 25 %
each one

3 0.12 4, 17, 8, 2, 26, 1, 9, 11, 19, 20, 13, 5, 6, 16, 14, 15, 18, 12,
25, 21, 7, 22, 23, 24, 3
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