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Contact Use of Languages
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Email: FrancescJosep.DeRueda@uab.cat Some groups entirely in English: No

Some groups entirely in Catalan: No
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Teachers

Nuria Ribas Valls

Prerequisites

None. It would be desirable to have some knowledge in foreign languages (Reading Comprehension) in order
to consult the specialized literature.

Objectives and Contextualisation

Context:

This introductory course is part of the general subject "Art" (30 ECTS Credits).
The contents of this subject are focused on two principal points:

I. To recognise the importance that the Iconography has as an instrumental discipline of Art History in order to
do an adequate lecture of the images.

Il. To understand that Iconography becomes the complementary tool in order to assimilate the expressional
schemes and the meaning of the works of art studied in the other subjects.

Goals:

- To train the student in order to recognise the most usual iconographic cicles in Art.

- To enable to apply the theoretical contents of this subject to the analysis of the image.

- To identify and recognise the most important historiographic schools and the trends in Iconography.
- To know the specific bibliographic resources of the discipline.

- To have a good command of the most important iconographic repertoires.



- To consider the variety and the problems arisen about the images in the different cultures.

- To have a good command of the adequate historic-artistic vocabulary.

Competences

® Applying the mastery of the basic critical and methodological tools in order to understand and narrate

Art History and reflect on the profession of art historian.

® Applying the specific scientific methodologies of the discipline of Art History.
® Demonstrating they know the history of the artistic ideas and the main theoretical currents that inspired

the reflection about art, cinema, its creators and its audience through history.

® Developing critical thinking and reasoning and communicating them effectively both in your own and

other languages.

® Expressing specific knowledge about the origin, evolution and various fields of study of Art History, as

well as the classic and actual subjects, vocabulary and debates of the discipline.

® Students must be capable of applying their knowledge to their work or vocation in a professional way

and they should have building arguments and problem resolution skills within their area of study.

® Students must develop the necessary learning skills in order to undertake further training with a high

degree of autonomy.
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. Analysing classical and current debates of the History of Art.

Analysing ideas about an artistic phenomenon in a given cultural context.

Analysing ideas about an artistic phenomenon, and its creators and recipients in a given cultural
context.

Analysing the creators of an artistic phenomenon in a specific cultural context.

Analysing the recipients of an artistic phenomenon in a specific cultural context.

Applying the iconographic knowledge to the reading of artistic imagery.

Applying the knowledge about aesthetic ideas and Art Theory to the analysis of the artistic imagery.
Demonstrating the knowledge of scientific methodology, sources and Art Theory in the reading, criticism
and formal, iconographic and symbolic interpretation of any artistic or cinematographic imagery.
Differentiating artistic theories about an artistic phenomenon, its creators and recipients in a given
cultural context.

Identifying the main and secondary ideas and expressing them with linguistic correctness.
Recognising the methodological, iconographic and Art Theory-related knowledge in order to read an
artistic imagery.

Summarising acquired knowledge about the origin and transformations experienced by the general
Theory of Art and the various fields of study of the discipline.

Using the knowledge of general Art Theory in the criticism of the artistic imagery.

Working in teams, respecting the other's points of view and designing collaboration strategies.

Content

1) Introduction. Iconography and gender.

2) Classical tradition and its reflection in art: Deities and heroes.

3) lconography in other cultures.

4) The Christian image: From Orient to Occident.

5) The Christian Iconography: The Old Testament and the New Testament. Hagiographic accounts.



Methodology

Theoretical and practical sessions.

Eventual conferences.

Methodological and bibliographic orientation.

Supervised activities.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Theoretical and practical sessions in the classroom 45 1.8 4,1,5,2,3,6,7,9,10, 11,12, 14, 13

Type: Supervised

Methodological and bibliographic orientation 5 0.2 4,1,5,2,6,14

Type: Autonomous

Readings 12 0.48 4,1,5,2,6,8, 11
study 80 3.2 4,1,5,2,6,10, 11

Assessment

Activity 1:

Exercise 1 (4.5 marks, 45 % of the final grade).

Activity 2:

Exercise 2 (4.5 marks, 45 % of the final grade).

Activity 3:

Activity chosen by the lecturer (1 point, 10 % of the final grade).

If the student has only done some of the compulsory exercises (activities 1, 2 or 3) and he/she has passed
them, he/she will get a "not assessable" when the general addition does not reach the pass or a superior mark.
On the contrary, the student will get the mark that he/she has obtained. At the time of each evaluative activity,
the teacher will inform the students (Moodle) of the procedure and the date of the revision of the marking.

Only the students who have not passed and have sat for the three compulsory activities (1, 2 and 3) have the
right to a reassessment - the date is set by the Facultie's Academic Management. The maximum mark of this
reassessment is 5.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities



and class participation will be carried out through forums, wikis and/or discussion on Teams, etc.
Lecturers will ensurethat students are able to access these virtual tools, or will offer them feasible
alternatives.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Activity 1 45% 1.5 0.06 4,1,5,2,3,6,7,9,10, 11,12, 13

Activity 2 45% 1.5 0.06 4,1,5,2,3,6,7,8,9, 11,12, 13

Acvtivity 3 10% 5 0.2 4,1,5,2,3,6,9,10, 11, 12, 14
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