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The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Contact Use of Languages
Name: Francesc D Assi Cortes Mir Principal working language: catalan (cat)
Email: Francesc.Cortes@uab.cat Some groups entirely in English: No

Some groups entirely in Catalan: Yes

Some groups entirely in Spanish: No
Prerequisites

It's necessary musical knowledge, minimun requiered Medium Degree of Conservatory training, achieved in
the subjects of Musical Language

Objectives and Contextualisation

The objective of the lesson is focused over the opera as a complex phaenomena, with different kinds of
languages: music, literature, theatrical sources and visual art. The social aspects will resolve the purpose of
the opera, and its changes around the history.

Competences

® Developing critical thinking and reasoning and communicating them effectively both in your own and
other languages.

® Know and understand the historical evolution of music, its technical, stylistic, aesthetic and
interpretative characteristics from a diachronic perspective.

® Recognise the role of music in current society, its function in performances, its relationship with
audio-visual culture, technology and informatics, and with leisure and cultural enterprises.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

Learning Outcomes
1. Analysing ideas about an artistic phenomenon in a given cultural context.

2. Analysing the creators of an artistic phenomenon in a specific cultural context.
3. Analysing the recipients of an artistic phenomenon in a specific cultural context.



4. Correctly interpret the existing links between text and music, from a literary, structural and semantic
viewpoint.
5. Define the processes of periodisation and stylistic classification and usual typology in the historical
conceptualisation of the musical fact.

6. Distinguish between the main models of opera composition, in its double literary and musical facets, in

each period of history.

Distinguish between the main principles of scene direction for different periods of history.

Historically define the different periods of opera as a musical genre.

Identify and classify the different types of voice and voice therapy/use of the voice.

Identify the existing links between differen lyrical genres in each of the periods of history and

understand the mechanisms of musical transit and and influences between said genres and subgenres.

11. ldentifying the main and secondary ideas and expressing them with linguistic correctness.

12. Indicate the elements that make up the operatic performance from a double perspective: synchronic
and diachronic.

13. Integrate knowledge acquired in the production of clear and concise appropriate to the academic and
specialist communication.

14. Present knowledge about the history, art or other cultural movements.

15. Produce correct, precise and clear argumental and terminological writing of knowledge acquired, both in
the area of musical specialisation and dissemination.

16. Recognise the differen scenographic models of the lyrical genre throughout history.

17. Relate the process of creation of repertoire to the different agents participating in opera consumption,
both today and in different periods of history.

18. Relate the production of opera librettos with the main literary trends of their time in history.

19. Relating elements and factors involved in the development of historical processes.

20. Solve problems of a methodological nature in the area of musicology.

21. Summarising acquired knowledge about the origin and transformations experienced in its several fields
of study.

22. Use specific vocabulary related to lyrical repertoire.

23. Use the vocabulary of musicology related to each period of history.

24. Value and understand the influence of technical innovations in the conception of opera as a theatrical
performance, beyond the musical fact.

25. Value lyrical creation as a result of the social manifestations of each period and distinguish between the
differents types of social function that they fulfil.
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Content

1. Elements of dramatical style: The voice and vocality; Action, scene, music; Musical form and
conventionalism; The musical consume.

2. The precedent: from florentine intermezzi to first operas just Claudio Monteverdi, drammaturgy, "precept"
and theater.

3. Baroque italian opera
4. The opera in french lllustration

5. Opera buffa versus Opera seria: Italian opera in United Kingdom: Handel and Beggar's opera; Metastasio
and baroque conventions.

6. Classicism, lllustration and Opera: Mozart and others: Piccini, Paisiello, Galuppi and Cimarosa; The French
Revolution: new public, political propaganda.

7. The muse named G. Rossini.
8. Theatre and bourgeois city durind the XIX century: The romantic melodrama.

9. Risorgimento and Verdi.



10. Searching identities: national opera. The idea of a german music staged in the opera: Carl Ma. von Weber.
Bohemian opera. Una inutile precauzione, national opera in Spain.

11. French romantic prototype: Grande Opéra, operette, opéra lyrique.

12. Art and Future: Wagner.

13. Italy during fin de siécle: crisis and success of verismo.

14. Discovering russian and slave opera.

15. Simbolism: Strauss, Korngold, and Debussy.

16. New forms: Berg, Schénberg, Schrecker, Stravinsky. The crisis of the opera?

17. Cry and freedom in post-war period: dodecaphonism, experimental opera.

18. Public with informed language: Britten, Henze, Menotti, Poulenc.

19. Thinking about the crisis during the seventies.

20. New century and contemporary opera: Messiaen i Zimmermann.

21. Régisseur de scéne and regietheater. New models in current days.

Methodology

The course will be articulated through master classes, Seminars with Problem Solving (ABP) around an
operatic title, and comments on viewings / auditions of fragments of operas.
The activities can be followed from the Virtual Campus and / or from teaching. Attended.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Lesson 15 0.6 2,3,1,12,15,5,8,6,7,9, 10, 14, 11,13, 4, 16, 17, 19, 18, 20, 21, 22,
23,24, 25

Practical sessions 10 0.4 2,3,1,12,15,5,8,6,7,9, 10, 14, 11,13, 4, 16, 17, 19, 18, 20, 21, 22,
23,24, 25

Seminaries 19 0.76 2,3,1,12,15,5,8,6,7,9, 10, 14, 11, 13, 4, 16, 17, 19, 18, 20, 21, 22,
23, 24, 25

Type: Supervised

Tutorial 11 0.44 2,3,1,12,15,5,8,7,9, 14, 11,13, 4,16, 17, 19, 18, 20, 21, 22, 23, 25

Type: Autonomous

Check and analysis 30 1.2 2,3,1,12,15,5,8,6,7,9, 10, 14, 11, 13, 4, 16, 17, 19, 18, 20, 21, 22,

scores 23,24, 25

Opera visualize 30 1.2 2,3,1,12,15,5,8,6,7,9, 10, 14, 11,13, 4, 16, 17, 19, 18, 20, 21, 22,

23,24, 25




Study 30 1.2 2,3,1,12,15,5,8,6,7,9, 10, 14, 11, 13, 4, 16, 17, 19, 18, 20, 21, 22,
23,24, 25

Assessment

A system of continuous evaluation is proposed based on the evaluable activities carried out in the Seminars.
There will be two partial exams, each of which will include half of the subject. Its content and typology will be
indicated on the Virtual Campus.

In order to be evaluated, all the evaluation evidence must be completed. The student who has not taken all the
evidence of assessment will be considered "Not assessable".

At the time of carrying out each evaluation activity, the teacher will inform the students (via Moodle) of the
procedure and date of revision of the grades.

To be able to access the recovery, you must have participated in all the evaluation activities, except for a
justified cause, and certified if applicable. Seminars cannot be retrieved.

In order to recover, it will be necessary to take the recovery of the assessment tests that have been
suspended. The student who fails due to a grade below 5 in the Seminars will have to take the global recovery
exam.

In the event that the student commits any irregularity that may lead to a significant variation in the grade of an
assessment act, this assessment act will be graded with 0, regardless of the disciplinary process that may be
instructed.

In the event of several irregularities in the evaluation acts of the same subject, the final grade for this subject
will be 0.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Evaluation of the activities of 40 % 1 0.04 2,3,1,12,15,5,8,6,7,9, 10, 14, 11, 13, 4, 16, 17,
the Seminars 19, 18, 20, 21, 22, 23, 24, 25

First exam 30 % 2 0.08 2,3,1,12,15,5,8,6,7,9,10, 14,11, 13, 4, 16, 17,

19, 18, 20, 21, 22, 23, 24, 25

Second exam 30 % 2 0.08 2,3,1,12,15,5,8,6,7,9, 10, 14, 11, 13, 4, 16, 17,
19, 18, 20, 21, 22, 23, 24, 25
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Citron, Marcia J. Opera on Screen. Yale University Press, 2000.

Cohen-Lévinas, Danielle. Le Present de I'Opéra au siécle XX: chemin versl es nouvels utopies. Paris, Editions
Kimé, 2001.

Levin, David J. Unsettling opera: staging Mozart, Verdi, Wagner and Zemlinsky. Chicago, University of
Chicago Press, 2007.

Moodley, Roy;So, Joseph K.; Ingraham, Mary I. Opera in a Multicultural World. New York, routledge, 2016.
Picard, Timothée. Opéra et mise en scéne. 2 vols. Paris, ASO Opéra, Premiéres Loges, 107-2015.
Ribera, Jordi. "L'escenografia de I'Opera: tradicio i traicid",a Revista de Catalunya, n° 163, 2001, p. 63-80.

Sutcliffe, Tom. Believing in opera. Princeton, Princeton University Press, 1996.

Fonts de lectura recomanada

Berg, Alban. "The problem of opera", Classic essays on twentieth-century music: A continuing symposium.
New York, Schirmer, 1996.

Brecht, Bertold. EI compromiso en literatura y arte. Edicidacura de Werner Hecht. Barcelona, editorial
Paninsula, 1984. (titol original Schriften zur Literatur und Kunst. Frankfurt auf Main, Suhrkamp Verlag, 1967)

Burney, Charles. The Present State of Music in Germany, the Netherlands and the United Provinces, 2 vols.
Londons, 1773 (trad. a l'italia de E. Fubini, Tori, 1986).

Da Ponte, Lorenzo. Mémoires de Lonrezo Da Ponte. Libretiste de Mozart. Paris, Mercure de France, 1988.
Galilei, Vicenzo. Dialogue on Ancient and Modern Music (trad. De Victo Palisca). Yale Univeristy Press, 2003.

[també a: http://imslp.org/wiki/Dialogo_della_musica_(Galilei,_Vincenzo)]

Goldoni, Carlo. Memories. (trad en catala de Joan Casas). Barcelona, Institut del Teatre, 1993.
Henze, Hans Werner. Canti di viaggio. Una vita (ed italiana de lidia Bramani). Milano, il Saggiatore, 2005.

Mann, Thomas. Richard Wagner y la musica. Barcelona, Plaza 6 Janés, 1986.
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Marcello, Benedetto. Teatro a la moda. Madrid, Aliana,2001(trad. i reed)

Nietzsche, Friedrich W. El Caso Wagner. Madrid, Siruela, 2005 (reed).

Shaw, George Bernard. El perfecte wagnerista. Un comentari sobre L'Anell del Nibelung. (ed en catala.

Barcelona, Amics del Liceu, 2004).
Wagner, Richard. Mi vida. Madrid, Turner Publicaciones, 2000 (reed).

Wagpner, Richard. Opera i drama. Barcelona, 1995 (reed).

Recursos Web i Llibres electronics

-"Opera glass", pagina amb llibrets i resums d'algunes Operes de repertori. http://opera.stanford.edu/

- "Drammaturgia”. http://www.drammaturgia.it/index.php

- International Musical ScoreLibrary Project. http://ww.imslp.org
- Llibrets d'0pera italians a partir d'edicions d'época. http://www.librettidopera.it/

- Arxiu de la Societat del G. T. del Liceu:
http://www.bib.uab.cat/human/arxiusocietatliceu/publiques/indexcat.php

- Monteverdi: 400 aniversari del naixement de I'0Opera: https://ddd.uab.cat/record/24772

- Facos, Michele. A Companion to Nineteenth-Century Art. John Wiley, 2019. Accés:
https://onlinelibrary-wiley-com.are.uab.cat/doi/book/10.1002/9781118856321

- Davies, David. A Philosophy of the Performing Arts. John Wiley, 2011. Accés:
https://onlinelibrary-wiley-com.are.uab.cat/doi/book/10.1002/9781444343458
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