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Prerequisites

In order to pass the course, it is recommended to have previously studied the subjects Estructura de la
Comunicacié and Tecnologies de la Informacid i la Comunicacié. Contents of the subject Models de Produccio
i Difusi6 de la Industria Audiovisual are also of great interest.

Objectives and Contextualisation

The subject is part of the Audiovisual Industry area, taken between the second and third year of the degree.
Therefore, the educational objectives of this subject must be added to the objectives of the other one that is
also part of the area, Models de Produccio i Difusié de la industria audiovisual, both of 6 ECTS credits and
compulsory.

As it is defined in the curriculum, it is about providing a panoramic vision of the structure of the audiovisual
system and the actors that make it up: cultural industries of different types, regulatory bodies, legislators,
communication groups, new actors, etc.

The general objective is to give the basic keys of what we can understand when we speak of 'audiovisual
system', how it is structured, how its main protagonists are related and what changes it has experienced and
still continues to experience.

Competences
® Be familiar with and interpret industrial and business phenomena in the audiovisual sector.

® Demonstrate a critical and self-critical capacity.
® Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.



® Demonstrate ethical awareness as well as empathy with the entourage.

® Develop autonomous learning strategies.

® Generate innovative and competitive ideas in research and professional practice.

® Manage time effectively.

® Research, select and arrange in hierarchical order any kind of source and useful document to develop
communication products.

® Respect the diversity and plurality of ideas, people and situations.

® Rigorously apply scientific thinking.

® Show leadership, negotiation and team-working capacity, as well as problem-solving skills.

Learning Outcomes

Demonstrate a critical and self-critical capacity.
Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.
Demonstrate ethical awareness as well as empathy with the entourage.
Develop autonomous learning strategies.
Generate innovative and competitive ideas in research and professional practice.
Identify the specific characteristics of the audiovisual system.
Manage time effectively.
Research, select and arrange in hierarchical order any kind of source and useful document to develop
communication products.
9. Respect the diversity and plurality of ideas, people and situations.
10. Rigorously apply scientific thinking.
11. Show leadership, negotiation and team-working capacity, as well as problem-solving skills.

® NGO~ WON =

Content

The subject revolves around some key topics, with a solid theoretical basis, but which usually include a
constant updating, following the sector's own development. That is why the monitoring of certain more or less
specialized sources of information has a significant weight. The main axes on which the content is articulated
are:

- Introduction to the Structure of the Audiovisual System. Towards a definition.

- Deepening into the characteristics of cultural industries production and distribution system. How they affect
the sector.

- The audiovisual sector in the OTT era: "platformization" of communication, technology and communication
groups.

- Local communication structure.

- Video game industry. From 'damned' to promise for the audiovisual system.
- Record industry/music content industry.

- Radio sector: the great analog unknown.

- Radio spectrum as a battlefield for the domain of the audiovisual.

A detailed calendar with the content of the different sessions will be posted in the Moodle once the course has
started. The students will be able to find a detailed description of the exercises and practices, the various
teaching materials and any information necessary for the adequate follow-up of the subject.

Methodology



Students acquire knowledge and competencies through various methodological procedures that include
master classes in the classroom, discussion and reflection exercises, readings and seminars, as well as texts
and audiovisual documents available through Moodle.

Specifically, the seminars will focus on specific topics of the syllabus, for which a series of previous readings
will be provided or prior information search and/or a presentation will be requested.

In addition, an important part of the course is based on carrying out the final project, which implies direct
contact with specialists in the sector, both from the academic side and from the point of view of practitioners.

It is important that students do not see these three activities in a differentiated way but as parts of a whole, that
are interrelated and serve to more easily achieve the goals and to better consolidate the knowledge.

This is a subject area that has a very clear, direct and constant relationship with the present, so monitoring all
kinds of information related to the audiovisual system is highly recommended.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Seminars (participation and written exercises) 15 0.6 10,2,4,1,6,9

Theory classes 37.5 1.5 10,4,1,7,6,9

Type: Supervised

Tutorials 7.5 0.3 10,8,2,7

Type: Autonomous

Reading, analysis and synthesis of texts, preparation and performance of 82.5 3.3 10, 8,2, 11, 3,4, 1,
written exercises 7,6,9
Assessment

The continuous formative assessment system is organized in three different parts, each of which must be
passed to pass the course:

* Theory final test, 30% on the final grade.
» Seminars (participation and written exercises), 20% on the final grade.
* Final project (presentation included), 50% on the final grade.

The theory final test will include what has been taught and done in the theory sessions, seminars, and readings
that should be done throughout the course.

Regarding the seminars, the final mark of each one derives from the information previously obtained and/or the
group presentation and/or the written exercise performed in the classroom. The participation in the seminars
will be based on the guidelines that will be provided and uploaded to Moodle. Each session will previously
have an explanatory protocol.

The final project is a supervised activity carried out in a group. Special attention will be given to the ability to
define the topic correctly, to use the language according to the type of work, to establish connections between
theory and practice and the ability to synthesize the material consulted or obtained by any other means



(interviews, video sources, audio ...) When the course begins, a specific protocol will be uploaded to Moodle
and the teacher will discuss with each group on the topic to be studied. The final mark of the project will include
its presentation at the end of the semester.

There is a second criterion of formal type and subtractive nature, that is, its compliance does not increase the
final score, but its noncompliance subtracts points. Specifically, compliance with the technical characteristics
specified in the guideline that will be offered at the beginning of the course (typography, letter size, line
spacing, alignment, and margins) will be assessed,at a rate of 2 tenths per characteristic. Spelling is also a
formal criterion. Each misspelling will subtract 0.3 points. Errors in citation and references used in the project
will subtract also 0.3 points.

About the period and conditions of recovery assessment

Students who meet the following conditions will be eligible for these activities:
In case of having failed:
» who have obtained a minimum grade of 3 in the theory test,

» who have obtained a minimum grade of 3.5 in the final project, with the following exceptions: a project
plagiarized in part or in its entirety (it is a 0 directly) or those that do not meet the formal requirements
previously specified (that have misspellings, do not meet the minimum in terms of citation, etc.).

Students will be entitled to the recovery assessment of the subject if he or she has been evaluated of the set of
activities whose weight equals a minimum of 2/3 of the total grade of the subject.

To be able to submit to the recovery assessment of the subject, it will be necessary to have obtained an
average grade of 3.5.

Plagiarized works are not recoverable. As for the seminars, recovery assesment can only be made once the
final grade of the set of seminars has been placed, when all have already been done; that is, they are not
recoverable one by one.

Students will have the opportunity to improve their mark when the grade is equal to or greater than 8 and the
teacher is informed in advance. Attention: the final grade after taking the test for improvement could be lower.

In the case of a second enrolment, students can do a single synthesis exam/assignment that will consist of
...The grading of the subject will correspond to the grade of the synthesis exam/assignment.

The student who performs any irregularity (copy, plagiarism, identity theft...) will be qualified with O in this
assignment or exam. In case there are several irregularities, the final grade of the subject will be 0.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Final project (including presentation) 50 % 3 0.12 10,8,2,11,3,1,5,7,6,9

Seminars (participation and written exercises) 20 % 2.5 0.1 10,8,2,11,3,4,1,5,7,6,9

Theory final test 30 % 2 0.08 10,2,7,6
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Other references will be given throughout the semester, especially depending on students’ needs for their final
project or whenever someone asks for it.
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