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Objectives and Contextualisation

The thread of the module is the analysis of the representation of the self and the real in Modernity and Postmodernity. For this, different genres and themes have been selected in which this problem manifests

 itself in very diverse forms: the fantastic (as subversion of the real), the double motive (as subversion of identity), depersonalization and heteronomy (also as ruptures of the traditional notion of identity),

 the literature of the Shoah (the limits of the literary imagination, the notion of testimony, exemplary memory versus literal memory) and cyberculture and the virtual (as a transgression of the forms of

 representation of the real).
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Competences

Analyse how literary tradition has been built up and the literary and cultural processes that have played
a decisive role in it.
Apply the different theoretical and generic models to text analysis and interpretation.
Evaluate current applications of comparative literature based on the historical processes it has followed.
Interpret, in accordance with the principal analysis methodologies, the thematic and symbolic contents
of the work in terms of its rhetorical and pragmatic strategies.
Make creative, original contributions to the comparativist study of literary and cultural texts.
Organise, plan and manage projects.
Present research findings to experts and non-experts.
Reason critically based on analysis and synthesis.
Work in an interdisciplinary team in different contexts.

Learning Outcomes

Apply the principles and methods of current comparativist approaches to the historical description and
analysis of the two great periods studied in the module (modern and post-modern).
Apply theoretical and generic models from the specific perspective of comparativist, supra-national and
supra-linguistic interpretation.
Connect the interaction between semiotic codes and artistic genres in their diachronic interplay.
Organise, plan and manage projects.
Present research findings to experts and non-experts.
Reason critically based on analysis and synthesis.
Relate literary manifestations to other cultural codes essential to each period (painting, cinema, music,
comic, etc.).
Reveal the dominant semantic codes (themes, motifs, styles, genres, etc.)and their function and
meanings, in the modern and post-modern periods.
Work in an interdisciplinary team in different contexts.

Content

I. The Fantastic: theoretical approaches (Prof. David Roas)

1. The Fantastic and the concept of Reality

2. Theoretical approaches

            2.1. The term "fantastic"

            2.2. Some classic definitions (Lovecraft, Caillois, Vax, Todorov)

3. Exhibition of my own Theory of the Fantastic

            3.1. The impossible

3.2. The fear
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            3.3. The language

4. Limits of the Fantastic

5. The fantastic monster

II. Double and identity (Prof. Eduard Vilella)

1. The thematic field of double. Descriptive, historical and methodological aspects.

2. Crisis of the subject and literary representation of modernity to postmodernity.

III. Identity, depersonalization and heteronymy (Prof. Jordi Cerdà)

1. The personality as a contemporary literary myth.

1.1. Brief tour of the "personalities" of Portuguese literature at the end of the 19th century.

1.2. Biographical fiction: the case of Fradique Mendes de Eça de Queirós.

2. Fernando Pessoa in the context of the European avant-gardes.

2.1. The reading of the avant-garde from the periphery.

2.2 Depersonalization and avant-gardes.

3. The heteronymic creation.

3.1. Heteronymy as a compensatory literary system.

3.2. The heteronymic dialogue: "
"+o drama em gente

IV. Literature of the Shoah (Prof. Gonzalo Pontón)

We will devoted two sessions to the presentation of the so-called "literature of the Shoah", through the analysis of some of its key issues: the writing of disaster, the limits of the literary imagination, the notion of testimony,
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We will devoted two sessions to the presentation of the so-called "literature of the Shoah", through the analysis of some of its key issues: the writing of disaster, the limits of the literary imagination, the notion of testimony,

 the exemplary memory in front of the literal memory. These matters will be illustrated with fragments of their main voices (Levi, Améry, Kertész, Semprún). We will also considered literary works that have not been written

by survivors and cinematographic representations that have addressed the problem of the representation of extermination. The specific bibliography, as well as the indications on the readings, will be provided in advance.

V. Literature, theatre and cyberculture (Teresa López Pellisa, guest professor)

 1. Theatre and cyberculture

               Cybertheatre: Chat, MUD, Second Life and the Holodeck

               Mechanical theatre or Robot theatre

               Digital theater. Theater and virtual reality

               Posthumanism: cyborg theater and cyber body art

2. Cyborg theatre.

Methodology

* Directed activities:
                                                                Class seminar. Exhibition and dynamization. Comment of texts proposed in the Virtual Campus. Commentary of fundamental bibliographical references. Debate in the classroom.
                                                                
                                                                * Supervised activities:
                                                                Individual face-to-face tutoring.
                                                                Review of exercises and submission work
                                                                
                                                                * Autonomous activities:
                                                                Personal study
                                                                Readings and text comments proposed in the classroom or on the Virtual Campus or in the bibliographic lists. Realization of practical activities.
                                                                Preparation of oral presentations. Preparation of a final essay.

Activities

Learning
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Title Hours ECTS Outcomes

Type: Directed

seminar class 80 3.2 2, 1, 5, 3, 6,
7, 8, 9

Type: Supervised

face-to-face tutoring 30 1.2 2, 1, 5, 4, 6,
9

Type: Autonomous

Personal study. Readings and text comments. Preparation of oral presentations.
Preparation of a final essay

140 5.6 2, 1, 5, 3, 4,
6, 7, 8, 9

Assessment

* Directed activities:
                                                                Class seminar. Exhibition and dynamization. Comment of texts proposed in the Virtual Campus. Commentary of fundamental bibliographical references. Debate in the classroom.
                                                                
                                                                * Supervised activities:
                                                                Individual face-to-face tutoring.
                                                                Review of exercises and submission work
                                                                
                                                                * Autonomous activities:
                                                                Personal study
                                                                Readings and text comments proposed in the classroom or on the Virtual Campus or in the bibliographic lists. Realization of practical activities.
                                                                Preparation of oral interventions. Preparation of a final essay.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, , regardless of anythe student will be given a zero for this activity
disciplinary process that may take place. In the event of several irregularities in  of theassessment activities
same subject, the student will be given a zero as the  grade for this subject.final

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities and class
participation will be carried out through forums, wikis and/or discussion on Teams, etc. Lecturers will ensure
that students are able to access these virtual tools, or will offer them feasible alternatives.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Presentation of three brief written works 90 0 0 2, 1, 5, 3, 4, 6, 7, 8, 9
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.Telondefondo 1

DEEMER, Charles: " ", disponible en The new hyperdrama http://www.ibiblio.org/cdeemer/newhype.htm

DERY, Mark (1998): , Madrid, Siruela.Velocidad de Escape. La cibercultura en el final del siglo

DIXON, Steve (2007): , Massachussets Institute of Technology, Cambridge.Digital Pefromance

- (2004): «Metal performance. Humanizing Robots, Rturning to Nature, and Camping Abaout» en The Drama
, nº48, págs. 15-46.Review

GARBAGNATI, Lucile y MORELLI, Pierre (Direcc.) : , Dijon: EditionsThé@tre et nouvelles technologies
Universitaries de Dijon, 2006.

GIANNACHI, Gabriella: , New York : Routledge, 2004.Virtual Tehatres

_____ y Niguel Stewart (ed.)(2005): , Peter Lang.Performing Nature: Explorations in Ecology and the Arts

_____ y Nick Kaye (2011): , MUP.Performing Presence: between the live and the simulated

_____ y Steve Benford (2011): , Mit Press.Performing Mixed Reality

_____ , Nick Kaye y Michael Shanks (2012): , Routledge.Archaeologies of presence

GIANNETTI, Claudia: , MECAD, Barcelona.Marcel.li Antunez Roca. Performances, objetos y dibujos

HARAWAY, Donna (1991): "Manifiesto para . Ciencia, Tecnología y Feminismo Socialista a finales delCyborgs
siglo XX"  En , Cátedra, Valencia.. Ciencia, cyborgs y mujeres

---------(1999): " ".Las promesas de los monstruos: una políticaregeneradora para otros inapropiados/bles
Política y Sociedad 30, Madrid.

KURZWEIL, Ray (1999). Barcelona, Planeta.La era de las máquinas espirituales. 

LEHMANN, Hans-Ties (2002): , París : L'Arche Éditeur.Le Théâtre postdramatique

LAUREL, Brenda (1991): , Addison Wesley, New York.Computer as Theatre

LÓPEZ PELLISA, Teresa (2013): "Teatro de robots: actores mecánicos y digitales con

alma de software", en José Romera Castillo: , Verbum,Teatro e Internet en la primera década del siglo XXI
Madrid, 2013, págs. 219-234.

----------(2013). «Autómatas y robots: fantoches tecnológicos en R.U.R. de Karel Čapek y El señor de
» Anales de la Literatura Española Contemporánea, Vol. 38, Issue 2, Temple,Pigmalión de Jacinto Grau

SSSAS, Philadelphia, Estados Unidos, págs 137/637-159/659.

---------(2013): "La pantalla en escena: ¿es teatro el ciberteatro?, , nº11.Revista Letral

MONTEVERDI, Anna Maria (2011): , Media Cultura, Franco Angeli, Milano.Nuovi media, nuovo teatro

MURRAY, Janet H. (1999): , Barcelona, Paidós.Hamlet en la Holocubierta

PARKER-STARBUCK, Jennifer (2011): Ciborg theatre. Corporeal/technological intersections in multimedia
, Palgrave Macmillan, New York.performance

PATRICE, Pavis (1998): , Barcelona, PaidósDiccionario de Teatro
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