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Objectives and Contextualisation

From a diachronic perspective, the module "History of Representation" offers the student an approximation to
the study of methodologies of theatrical representation from antiquity to the present, from classical theatre to
Post- dramatic theatre. The module approaches the analysis of illustrative examples focusing on the relation of
the dramatic text with the spectacular codes of its epoch. We will consider the complexity of the diverse
aspects that integrate the theatrical spectacle as well as the Para-theatrical phenomena: dramaturgy, stage
direction, scenography, architecture (stage space) performing (gest, mimicry, word-voice), proxemics,
choreography, material and technical elements (illumination, sound and music).

Competences

Analyse phenomena in the performing arts on the basis of their potential categorisations and
interrelations.
Assess the social dimension inherent in the performing arts.
Assess the specific characteristics of research in the performing arts and the great potential provided by
their complexity.
Continue the learning process, to a large extent autonomously

Evaluate performance phenomena synchronically and diachronically on the basis of specific theoretical
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Evaluate performance phenomena synchronically and diachronically on the basis of specific theoretical
paradigms (specialisation A).
Examine research methodologies in the performing arts according to international scientific parameters.
Follow the codes of practice that govern research activity.
Integrate knowledge and use it to make judgements in complex situations, with incomplete information,
while keeping in mind social and ethical responsibilities.
Respect the historic and cultural value of theatrical heritage.

Learning Outcomes

Analyse dramatic texts critically and in context, in their relation to the performance codes of different
periods and styles.
Analyse the various elements of performance and their functions regarding the performance codes of
different periods and styles.
Assess the social dimension inherent in the performing arts.
Continue the learning process, to a large extent autonomously
Distinguish research methodologies in the field of history of theatrical representation according to
international scientific parameters.
Evaluate the specific characteristics of historical research that link up dramatic text and dramatic
performance.
Follow the codes of practice that govern research activity.
Integrate knowledge and use it to make judgements in complex situations, with incomplete information,
while keeping in mind social and ethical responsibilities.
Respect the historic and cultural value of theatrical heritage.

Content

1. From the theatre of the origins to Illustration (Rossend Arqués)

This block encompasses from the origins of theatre to Illustration. A great arch in time which in order to
facilitate its treatment, will be drawn out in the following way: a) Theatre and Renaissance: (i) the Greek roots
of Western theatre; (ii) The Medieval stage; (iii) The new modules from Western theatre to Renaissance; (iv).
Commedia dell'arte; b) Theatre of the "Siglo de Oro" (Calderón and Lope de Vega); c) The Elizabethan stage
(Shakespeare); d) Tragedy and state comedy; the French case of Molière, Corneille, etc.); e) the birth of
bourgeois drama (Goldoni).

2. From Romantic theatre to Epical theatre (Enric Gallén and Miquel Maria Gibert)

This block covers from romantic theatre to epical theatre and intends to develop the theoretical aspects with
their corresponding textual contributions and spectacular applications of the different sections. In first place, we
will look into romantic theory, emphasizing in French dramaturgies (Victor Hugo) and German ones (Schiller,
Kleist, Büchner); in second place, we will analyze the development of boulevard theatre (Labiche, Dumas son,
Sardou), destacando naturalist theatre (Zola, Ibsen, Hauptmann, Tchékhov), to the study of symbolist theatre
(Maeterlinck); in third place, we will delve into the contemporary legacy of naturalist roots (Shaw, Miller) or
tchekhovian (Williams) with the incursion into a new model of realism (Pinter), and in fourth place, we will lay
the bases of epical theatre and its literary and spectacular depiction (Brecht, Piscator).

3. From the Avant-gardes to Post-dramatic theatre (Anna Corral)

Thisblock encompasses from the precedents of the Avant-gardes to Post-dramatic theatre. In first place we will
look into the theatrical theory and dramatic literature from the firstthird of the XX Century: (i) precedents
(Strindberg, Wedekind, Jarry, Apollinaire); (ii) Futurism (Marinetti, Maiakovski); (iii) Dadaist and Surrealist
theatre (Tristan Tzara, Breton, Vitrac, Artaud); (iv) Expressionism (charco, the "esperpentos" of Valle-Inclán).
From the inheritance of the Surrealist and Dadaist movements emerges, in the Post-War, a new theatre or
theatre of the Absurd with Genet, Adamov, Ionesco and Beckett. Finally, we will focus on Post-dramatic
theatre: the crisis of textual theatre and the emergence of theatre collectives (Living Theatre, Théâtre du Soleil,

The Footsbarn Travelling Theatre, Els Joglars, La Fura), and the posterior emergence of a new text theatre
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The Footsbarn Travelling Theatre, Els Joglars, La Fura), and the posterior emergence of a new text theatre
(Müller, Veronese, Crimp, Batlle): the crisis of story, the crisis of action, the crisis of character, the crisis of
dialogue, etc.

Methodology

Classes will have a seminar character. The work will be based on the reading of theoretical materials that will
be commented in the classroom, as well as the study of different dramatic materials of compulsory reading.
The program will be supported by audiovisual materials whenever possible. Each session will focus on the
presentation of one of the subjects of the module that the teacher will deliver and on latter student debates
around the corresponding compulsory readings related to the session and to the related critical texts.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Elaboration of reports and works, reading of articles and personal study 90 3.6 1, 2, 6, 7, 5, 8, 4, 9, 3

Exhibition classes and exhibition of works. 45 1.8 1, 2, 6, 7, 5, 8, 4, 9, 3

Type: Supervised

Debates and tutorials 90 3.6 1, 2, 6, 7, 5, 8, 4, 9, 3

Assessment

The final mark of the module will be decided based on the joint evaluation of the teachers of the module. It will
be the result of: the qualification of the monographic project (50%); attendance and participation in class
(25%), and the proposed readings and optional additional exercises (25%).

Students who cannot credit attendance above 60% will not be evaluated.

Reading monitoring: each student will develop a monographic project, tutored by one of the teachers of the
module, about one of the related aspects to the subjects dealt in the different blocks.

The project should have an extension of 10-15 pages and should meet the requisites of a typical academic
work, including bibliography. In regards to bibliography, it is compulsory to follow one of the most used systems
(look up, for example: http://www.ea-journal.com/pdf/Ea-Normas-para-citacion-y-bibliografia. pdf).

The detection of any plagiarism (partial or total) of the work or any of the proposed exercises will imply the
complete failing of the module.

Each tutor will be assigned in the first lecture weeks of the module.

ADDITIONAL NOTES

1. At the time of each evaluation activity, the teacher will inform the students of the procedure and the date for
reviewing the grades.

2. In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities and class
participation will be carried out through forums, wikis and/or discussion on Teams, etc. Lecturers will ensure
that students are able to access these virtual tools, or will offer them feasible alternatives.

3. In the event of a student committing any irregularity that may lead to a significant variation in the grade
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3. In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Attendance and active participation in the classroom 30 % 0 0 1, 2, 6, 7, 5, 8, 4, 9, 3

Attendance at tutorials 10 % 0 0 1, 2, 6, 7, 5, 8, 4, 9, 3

Between reports and works 60 % 0 0 1, 2, 6, 7, 5, 8, 4, 9, 3
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Müller, Heiner.  Edició per determinarQuartet.

Vinaver, M.  (Madrid: Asociación Cultural Teatro del Astillero, 2007). Los trabajos y los dias

5

https://es.wikipedia.org/wiki/Las_alegres_comadres_de_Windsor


Links

History of Theatre: 0; http://youtu.be/dmBDfl9YJY4; http://youtu.be/FxqqHr0-6Lo;
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