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The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Prerequisites

Good reading habits. English knowledge recomended..

Objectives and Contextualisation

The course is a survey on the history of contemporary thought about arts. We will tackle the study of fine arts,
performing art and decorative arts, understood as a whole, in order to draw a mixed picture of the evolution of
avant-garde artistic thought. The aim of the program is to offer the student a series of tools to understand the
characteristic features of contemporary artistic culture and to develop new interpretative keys. The course
seeks to promote critical analysis and debate on the issues, topics and works studied, as well as to reflect on
its footprint in contemporary culture and society.

Competences

Art History
Applying the mastery of the basic critical and methodological tools in order to understand and narrate
Art History and reflect on the profession of art historian.
Applying the specific scientific methodologies of the discipline of Art History.
Demonstrating they know the history of the artistic ideas and the main theoretical currents that inspired
the reflection about art, cinema, its creators and its audience through history.
Expressing specific knowledge about the origin, evolution and various fields of study of Art History, as
well as the classic and actual subjects, vocabulary and debates of the discipline.
Recognising the fundamental problems, vocabulary and concepts of the Theory of Art and Cinema.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

Students must develop the necessary learning skills in order to undertake further training with a high
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Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

Learning Outcomes

Analysing classical and current debates of the History of Art.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing ideas about an artistic phenomenon, and its creators and recipients in a given cultural
context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Applying the iconographic knowledge to the reading of artistic imagery.
Applying the knowledge about aesthetic ideas and Art Theory to the analysis of the artistic imagery.
Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.
Coordinating working teams, developing conflict resolution and decision making abilities.
Critically analysing basic concepts of artistic and cinematographic theory and its evolution through
history.
Demonstrating the knowledge of scientific methodology, sources and Art Theory in the reading, criticism
and formal, iconographic and symbolic interpretation of any artistic or cinematographic imagery.
Differentiating artistic theories about an artistic phenomenon, its creators and recipients in a given
cultural context.
Engaging in debates about historical facts respecting the other participants' opinions.
Interpreting and communicating the contents of a text about theory of art and cinema.
Interpreting the fundamental concepts of Theory of Art with a critical eye.
Summarising acquired knowledge about the origin and transformations experienced by the general
Theory of Art and the various fields of study of the discipline.
Using the knowledge of general Art Theory in the criticism of the artistic imagery.

Content

A. Modernity

1. The modern in formation and the crisis of the Academy. The birth of the idea of modern art and avant-garde artist.

2. Theories of realism: nature and temperament, art and social change. Art, crafts and social utopia. John Ruskin, William Morris and Arts and Crafts movement.

3. Reflections on the nature and functions of photography. Wagner and "The work of art of the future."

4. Visual experience and painting: the theories of impressionism. Aestheticism and the art for art sake tenet.

5. Symbolist theories. Symbolists and the dream of a soul theatre. Expression and primitivism.

6. Art, city and modern society. Futurists and constructivists: experimentation and revolution.

7. Exploring new forms of expression. Surrealism and avant-garde cinéma. Performing Dada.

8. Paths and versions of abstract art: twists and turns.
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9. Avant-garde and social and political criticism.

B. After modernity

10. Ambivalences of postmodernism: critique of modernity and / or culmination of the modern project. The postmodern discourse on art, culture and society in broad terms.

Methodology

The teaching methodology and the evaluation proposed in the guide may undergo some modification subject
to the onsite teaching restrictions imposed by health authorities

Lectures and dialogic classes.

Documents search and writing exercises

Individual work: writing a critical essay

Text analysis of the readings assigned to the topics covered in the course.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Seminar lectures 50 2 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16,
17

Type: Supervised

Tutoring sessions 20 0.8 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16,
17

Type: Autonomous

Bibliographic and documentary search 40 1.6 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16,
17

Writing papers, reviews, text commentaries,
etc.

40 1.6 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16,
17

Assessment

The assessement will draw in three exercices.

Three papers consistint on text and images comentaries. These papers are not a face-to-face examinations.

In the event that the classses cannot be taken onsite, they will be adapted to an online
format made available through the UAB's virtual tools.
Homework, activities and class participation will be carried out through forums, wikis and/or

discussion on Teams, etc. Lecturers will ensure that students are able to access these virtual
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discussion on Teams, etc. Lecturers will ensure that students are able to access these virtual
tools, or will offer them feasible alternatives.

In case of plagiarism:

In the event of a student committing any irregularity that may lead to a significant variation
in the grade awarded to an assessment activity, the student will be given a zero for
this activity, regardless of any disciplinary process that may take place. In the event of
several irregularities in assessment activities of the same subject, the student will be given
a zero as the final grade for this subject.

Second chance examination:

The student could submit a second chance examination of the papers with a rating inferior to 5.

Papers review procedure:

Durig the evaluative process, the lecturer will inform students (Moodle) of the papers review procedure.

The Student will be rated as 'Not assessable' if he/she has not delivered more than 30 % of the evaluation
work.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Text and images comentary 3 30 % 0 0 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16, 17

Text and images commentary 1 35 % 0 0 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16, 17

Text and images commentary 2 35 % 0 0 10, 4, 1, 5, 2, 3, 6, 7, 8, 9, 11, 12, 15, 14, 13, 16, 17
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If a specific software is necessary we will inform the student.
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