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The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Contact Use of Languages
Name: Jaume Ayats Abeya Principal working language: catalan (cat)
Email: Jaume.Ayats@uab.cat Some groups entirely in English: No

Some groups entirely in Catalan: Yes

Some groups entirely in Spanish: No
External teachers

Professor a dessignar

Prerequisites

To take this subject, the students must have passed the subject "Music and Cultures". The basic knowledge
taught in "Musical Language I" and "Musical Language II" is also required.

Objectives and Contextualisation

Review of the main lines of research in ethnomusicology with special attention to its development in the last
forty years.

Study of the main theoretical and methodological concepts of research in the discipline.

Preparation for fieldwork.

Competences

® Apply technological and informatic media (internet, data bases, specific editing software and sound
processing, etc.) to the discipline of musicology.

® Critically analyse musical works from any of the points of view of the discipline of musicology.

® Relate musical creations with their different contexts, differentiating between the social functions of
music, its roles and that of the musician in society and in relation to other artistic manifestations.

® Respecting the diversity and plurality of ideas, people and situations.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must be capable of collecting and interpreting relevant data (usually within their area of study)
in order to make statements that reflect social, scientific or ethical relevant issues.

® Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.



® Students must have and understand knowledge of an area of study built on the basis of general

secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

Learning Outcomes
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Analse the different possible uses of music both in large cities and in other more distant societies in
their customs, language and traditions according to the western model.

Apple basic working techniques in the field of ethnomusicology.

Apply and transmit knowledge acquired to the social demands related to the musics of other cultures.
Applying the knowledge of cultural variability and its genesis to avoid ethnocentric projections.
Develop arguments and attitudinal strategies to promote respect among different sociocultural
proposals.

Discern basic elements in the main musical and cultural areas in the world and relate them to musical
praxis.

Engaging in debates about historical facts respecting the other participants' opinions.

Evaluate the main contemporary theoretical concepts and approaches related to ethnomusicology.
For work and consultations use computer tools specific to ethnomusicology and, in particular, to the
Mediterranean area.

Identifying the theories about human species in their relation to society and culture production.
Identifying the theories concerning the different meanings of the concept of culture.

Interpreting the cultural diversity through ethnography.

Interpreting the relationships between different societies and cultures by applying the specific notions of
Anthropology.

Mantain respect for a diversity of ideas, peoplem situations and cultures in carrying out musicological
work.

Prepare oral presentations on an analytical question and adapt them to the level and expectations of
the audience or group.

Use basic vocabularyand tools to describe and transmit knowledge acquired through effective oral
presentations of musicological content adapted to the audience.

Using the basic concepts of Social and Cultural Anthropology for the understanding of relationships
between various societies and cultures.

Content

Ethnomusicology as a field of study. Review of contents of the subject "Music and cultures".

Music as a social and cultural fact.

Analytical models: The three stages of Josep Marti and the triangle of Alan Merriam.

Introduction to Fieldwork. General approaches and applications.

Mantle Hood and the concept of bi-musicality.

Sound structure and social structure.

Technology applied to research in ethnomusicology (1): a brief historical perspective; discussion of models and
practical applications.

Theoretical approaches, 1980s and 1990s (rice, Finnegan, Vila)

Presentation of the research done in the subject.

READINGS:

Helen Meyers: "Ethnomusicology."



Mantle Hood: "Transcription and notation."

Alan Merriam: "The Anthropology of Music."

Tim Rice: "Towards the remodeling of ethnomusicology."

Charles Keil: "Participatory Discrepancies and the Power of Music."
Ruth Finnegan "Senderos de la vida urbana."

Simon Frith: "Towards an aesthetic of popular music."

Pablo Vila: "ldentidades narrativas y musica".

Methodology

The subject has a theoretical character but aims to provide the student with the necessary tools to address
fieldwork in the field of ethnomusicology. Thus, expository sessions of general theoretical training will be
alternated with others where the applicability of these theoretical paradigms will be discussed.

Expository sessions: conceptualization and synthesis of each one of the subjects of study. The aim is to show
the different contemporary orientations of ethnomusicology and which are the most suitable means of research
for each issue. They can be done both in the classroom and online.

Practical sessions, structured from the critical analysis of texts in the classroom, combining small group format,
and synthesis sharing. They can be done both in the classroom and online.

Monographic work of observation of a musical situation and application of an own analytical model of the
discipline. This work will put into practice the theoretical and practical knowledge acquired in the classroom
through the autonomous work of the student.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Lesson 30 1.2 1,6,11,10, 13,17

Seminaries and discussions around reading 15 0.6 5,6,7,16

Type: Supervised

Tutorials 7 0.28 5,15

Type: Autonomous

Search information 15 0.6 2,15,16,9
Study and reading 30 1.2 2,5,15,16,9
Assessment

The evaluation of the subject will be based on:



1. A written test that will aim to show the assimilation of the basic theoretical concepts acquired through the
expository classes. It will have a weight of 45% of the total of the subject. For the overall calculation of the final
mark, this test must be passed with a minimum qualification of 5 out of 10.

2. A planning work preparing the observation of a musical activity that must be descrived ans analysed using
the concepts given in theory sessions. 10% of the total of the subject.

3. A monographic work based on the observation of a musical activity that must be descrived ans analysed
using the concepts given in theory sessions. 35% of the total of the subject. For the overall calculation of the
final mark, this work must have a minimum qualification of 5 out of 10.

4. Participation in the class discussions about obligatory readings. 10% of the total of the subject.

A student who does not present the work within the established calendar will be considered "non-evaluable”. A
reassessment is planned for those students who do not reach the minimum grade. In no case will the mark of
the theory test be considered if the monographic work has not been presented.

The test may be reviewed at a date and place advertised by the teacher on the Virtual Campus.

There will be an initial assessment that will not be counted in any case in the final grade of the subject.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Discussions and participation with collective 10% 1 0.04 7

exercices

Field work 35% 41 1.64 1,4,3,2,8,5,6,11,10,12, 13, 14, 7,
15, 16, 17,9

Planing a musical observation 10% 10 0.4 1,4,3,2,8,5,6,11,10, 12, 13, 14, 7,
15,16, 17,9

Test of theoretical subjects 45% 1 0.04 8,5,16
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Software

Any software required.
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