
Use of Languages

NoSome groups entirely in Spanish:

YesSome groups entirely in Catalan:

NoSome groups entirely in English:

spanish (spa)Principal working language:

Contact

Elisabet.Cabeza@uab.catEmail:

Elisabet CabezaName:

2021/2022

Audiovisual Scripting Techniques

Code: 103062
ECTS Credits: 6

Degree Type Year Semester

2501928 Audiovisual Communication OT 4 1

The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Prerequisites

In order to study this subject, basic concepts about the creation of a script are required in subjects such as
Narrative Audiovisual, Audiovisual Guion of Fiction, Audiovisual Guion of Non-Fiction, Dramaturgy and
Screenplay and Television Genres.

It is also necessary for students to have a good understanding of English, both oral and reading.

This subject is part of the knowledge area of "Audiovisual Narrative", which "Provides the basic fundamentals
for the construction of audiovisual messages based on the different narrative theories, the dramaturgy and the
expressive nature of audiovisual languages. This subject also provides knowledge about the techniques and
specific models for the creation of scripts in different audiovisual media, according to genres and formats
"(Memory of the Degree in Audiovisual Communication approved by the ANECA).

The subject provides students with both theoretical and practical tools for the creation of audiovisual scripts.
Training as an audiovisual scriptwriter is one of the most frequent professional outputs for graduates in
Audiovisual Communication, according to official data available such as The Observatory of Graduates (UAB)
or the White Paper Degrees of Communication Degree.

Objectives and Contextualisation

- Deepening the understanding of fundamental concepts for the creation of audiovisual scripts.

- Analyze critically television, radio and film programs from the narrative perspective and its formulation by
writing the script.

- Relate and apply theoretical and technical concepts in the creation of audiovisual scripts.

- Critically reflection on the situation of women as scriptwriters at the audiovisual industry as well as on their
depiction in audiovisual products.

Competences

Apply narrative and presentation skills specific to audiovisual content.
Demonstrate a critical and self-critical capacity.
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Demonstrate a critical and self-critical capacity.
Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.
Demonstrate ethical awareness as well as empathy with the entourage.
Develop autonomous learning strategies.
Develop critical thinking and reasoning and be able to relay ideas effectively in Catalan, Spanish and a
third language.
Disseminate the areas knowledge and innovations.
Generate innovative and competitive ideas in research and professional practice.
Manage time effectively.
Show leadership, negotiation and team-working capacity, as well as problem-solving skills.
Use ones imagination with flexibility, originality and ease.
Value diversity and multiculturalism as a foundation for teamwork.

Learning Outcomes

Demonstrate a critical and self-critical capacity.
Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.
Demonstrate ethical awareness as well as empathy with the entourage.
Design, plan and develop a communication project.
Develop aesthetic sensitivity to create audiovisual products.
Develop autonomous learning strategies.
Develop critical thinking and reasoning and be able to relay ideas effectively in Catalan, Spanish and a
third language.
Disseminate the areas knowledge and innovations.
Generate innovative and competitive ideas in research and professional practice.
Manage time effectively.
Promote innovations in the development of audiovisual narratives.
Show leadership, negotiation and team-working capacity, as well as problem-solving skills.
Use ones imagination with flexibility, originality and ease.
Value diversity and multiculturalism as a foundation for teamwork.

Content

This subject is sensitive to the gender perspective and all its contents will be treated from this perspective.

1. The audiovisual script according to the audiovisual formats. Creation of scales, treatments and scripts of
formats such as magazine; contest; debate; interview program; reality shows; late night show; monologues and
fiction series.

2. Theoretical-practical reflection and from gender perspective , on the script according to dramatic genres
such as melodrama; farce; tragedy and tragicomedy.

3. Understanding about how to conceive and design audiovisual fiction series through theoretical reflection and
practical exercises.

4. Learning and deepening of new models of structure according to the genre / audiovisual format.

5. Incorporation of skills for the creation of characters according to their dramatic role.

6. Reflection and practice of the writing of dialogues in fiction and entertainment genres.

Methodology

Ths an eminently practical subject in which the concepts learned in previous subjects of the area of Narrative,
such as Audiovisual Narrative, will be deepened; Fiction audiovisual script; Audiovisual Script of non Fiction
and Dramaturgy and Cinematographic Script. However, as it is a theoretical and practical subject (TPL) the
theoretical work will be addressed through compulsory readings; viewing and analysis of audiovisual products

and public exhibitions and debates throughout the course. The practical aspect will be carried out in each
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and public exhibitions and debates throughout the course. The practical aspect will be carried out in each
session in which concrete slogans will be worked on according to the topic and through the design and
elaboration of a final project of complete literary audiovisual script and its previous steps as a runway or
treatment, depending on the format.

The tutorials are essential for the follow-up of the practical projects object of evaluation.

The autonomous activities of the students are equally essential to achieve the learning objectives.

The calendar will be available on the first day of class. Students will find all information on the Virtual Campus:
the description of the activities, teaching materials, and any necessary information for the proper follow-up of
the subject. In case of a change of teaching modality for health reasons, teachers will make readjustments in
the schedule and methodologies.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Classes 15 0.6 7, 5, 10, 4, 11

Laboratory practices 22.5 0.9 13, 12, 6, 1, 7, 8, 9, 10, 14

Seminars 15 0.6 12, 3, 6, 1, 8, 9, 4

Type: Supervised

Tutorials 7.5 0.3 13, 12, 9, 10

Type: Autonomous

Readings, analysis and homework 82.5 3.3 13, 2, 12, 3, 6, 1, 7, 5, 8, 9, 10, 4, 11, 14

Assessment

The continuous assessment system is composed of four different parts.

a) Theoretical exam: 20% on the final grade.

b) Final project: 40% on the final grade.

c) Exhibition of topics and debates about compulsory readings 20% on the final grade.

d) Evaluable exercises done in class according to calendar 20% on the final grade

The evaluation criteria are related to the learning outcomes as well as to the specific quality indicators that will
be determined in a timely manner for each assessable evidence.

The last two weeks of the course will be dedicated to recovery activities, which can accommodate students
who meet the following conditions:

a) That he has not had more than three absences.

b) That he has obtained a grade of between 3 and 4.9 in the theoretical exam.

c) The final project will be tutored during the course so that it can not be reassessed in their integrity. It is
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c) The final project will be tutored during the course so that it can not be reassessed in their integrity. It is
essential to pass the theoretical exam and at least 2/3 of the final project to pass the subject.

In case of second enrollment, students can perform a single synthesis test consisting of a theoretical exam.
The qualification of the subject will correspond to the qualification of this synthesis test.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Examination 20% on the final grade 2 0.08 13, 3, 10, 4, 11

Expose at classroom and debates 20% on the final grade 2.5 0.1 2, 3, 1, 7, 8, 9, 10, 4, 14

Final project 40% on the final grade 2 0.08 13, 3, 6, 8, 9, 4

Practical excercises 20% on the final grade 1 0.04 13, 2, 12, 3, 6, 1, 7, 5, 10, 4, 11, 14
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Software

Basic word processing (WORD, PDF).
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