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Degree Type Year Semester

2501928 Audiovisual Communication OT 3 1

2501928 Audiovisual Communication OT 3 2

2501928 Audiovisual Communication OT 4 2

The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Prerequisites

there are no prerequisites

Objectives and Contextualisation

- To deepen the knowledge on theoretical concepts for the creation of screenplays

- To analyse audio-visual products, especially cinematographic ones, from their narrative and gender
perspective

- To apply the theoretical and technical concepts in the creation of screenplays

- To create an original screenplay, good enough to be presented to the industry

Competences

Audiovisual Communication
Apply narrative and presentation skills specific to audiovisual content.
Demonstrate a critical and self-critical capacity.
Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.
Demonstrate ethical awareness as well as empathy with the entourage.
Develop autonomous learning strategies.
Develop critical thinking and reasoning and be able to relay ideas effectively in Catalan, Spanish and a
third language.
Disseminate the areas knowledge and innovations.
Generate innovative and competitive ideas in research and professional practice.
Manage time effectively.
Show leadership, negotiation and team-working capacity, as well as problem-solving skills.

Use ones imagination with flexibility, originality and ease.
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Use ones imagination with flexibility, originality and ease.
Value diversity and multiculturalism as a foundation for teamwork.

Learning Outcomes

Apply theoretical principles to boost the effectiveness of audiovisual narratives.
Be familiar with the narrative and dramatic forms of other media to adapt them to audiovisual narration.
Demonstrate a critical and self-critical capacity.
Demonstrate a self-learning and self-demanding capacity to ensure an efficient job.
Demonstrate ethical awareness as well as empathy with the entourage.
Develop aesthetic sensitivity to create audiovisual products.
Develop autonomous learning strategies.
Develop critical thinking and reasoning and be able to relay ideas effectively in Catalan, Spanish and a
third language.
Disseminate the areas knowledge and innovations.
Generate innovative and competitive ideas in research and professional practice.
Manage time effectively.
Promote innovations in the development of audiovisual narratives.
Show leadership, negotiation and team-working capacity, as well as problem-solving skills.
Use ones imagination with flexibility, originality and ease.
Value diversity and multiculturalism as a foundation for teamwork.

Content

The content of the course will be sensitive to aspects related to gender perspective, such as the writing of
original screenplays and references to the work of female screenwriters.

The calendar will be available on the first day of class. Students will find all information on the Virtual Campus:
description of the activities, teaching materials, and any necessary information for the proper follow-up of the
subject. In the case of teaching modality's changes due to sanitary reasons, teachers will make readjustments
in schedule and methodologies.

1. Introduction

- Reality as a dramatic resource

- Dialogue and silence

- The search for our theme

2.- Narrative structures

- Genres and structures

- Classical narrative structures

- Non-conventional narrative structures

3.- Writing Characters

- Functionality of main and secondary characters

- Internal construction of the characters (motivations, intentions)

- Character arcs

- Multiple construction of a character

- Collective characters
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- Antagonists

4.- Construction of cinematographic sequences

- Generating Cinematographic sequences

- Comparison between sequences and short films

- Introducing pieces of new information and intrigue in the sequence

- Assembling shots into a coherent sequence

5.- Dialogs

- Pragmatic and poetic functions

- Storytelling without words

- Thoughts, words, actions

6.- Literary script, technical script and story board

A detailed calendar will be available on the first day of class. Students will find all information on the Virtual
Campus: description of the activities, teaching materials, and any necessary information for the proper
follow-up of the subject. In case of changes of teaching modality due to sanitary reasons, teachers will make
readjustments in schedule and methodologies.

Methodology

Objectives will be reached through theoretical classes, seminars and practical activities.

Theoretical classes are based on: (a) the viewing of multiple fragments of films and (b) debates in the
classroom about their scripts.

The main objective of the seminars and practical classes is the realization of a professional short film script
from the idea to the writing. Students will work weekly in their scripts and the teacher will correct regularly the
advances in the face-to-face tutoring.

Autonomous activities of students are equally essential to achieve the learning objectives.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Practical Work 22.5 0.9

Seminars 15 0.6

Theoretical classes 15 0.6

Type: Supervised

Tutorials 7.5 0.3
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Type: Autonomous

Personal work, analysis and synthesis of written/audiovisual texts 37.5 1.5

Preparing for practical work 45 1.8

Assessment

The subject consists of the following evaluation activities:

Participation in Seminars: 10% of the grade

Preparation of practical work: 10% of the grade

Screenplay: 30% of the grade

Written assignments: 50% of the grade

Attendance is mandatory in order to participate at the Continuous Assessment

Those who have not passed the continuous evaluation, (as well as those who have one or more unjustified
absences), will have to take an exam including all the theoretical themes

To pass the practical part of the subject, students will develop the script of a professional short film, which will
be supervised by the professor.

Students will be entitled to the revaluation of the subject. They should present a minimum of activities that
equals two-thirds of the total grading.

To have access to revaluation, the previous grades should be 3,5.

The activities that are excluded from the revaluation process are those related to the writing of a script.

Students who are unable to follow continuous assessment of the course, as proposed in this guide, should
notify it to the teacher prior to registration to establish an alternative work and assessment plan, if possible.

Plagiarism

The student who performs any irregularity (copy, plagiarism, identity theft...) will be qualified with 0 in this
assignment or exam. In case there are several irregularities or a very important one, the final grade of the
subject will be 0.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Participation in Seminars 10% 1 0.04 14, 13, 7, 3, 8, 9, 10, 11, 15

Preparation of practical work 10% 1 0.04 8, 6, 12

Screenplay 30% 2.5 0.1 4, 5, 7, 8, 10

Written assignments 50% 3 0.12 1, 2, 6, 12
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