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Gender-based Heritage

Code: 105818
ECTS Credits: 6

Degree Type Year Semester

2503878 Sociocultural Gender Studies OT 3 2

2504235 Science, Technology and Humanities OT 4 0

The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Prerequisites

This course has no prerequisites

Objectives and Contextualisation

The main goal of this course is 
 the history of heritage (material and intangible) from a gender perspective, in order to recover the names and works of the creators of the past.to acquire deep knowledge on

Competences

Sociocultural Gender Studies
Demonstrate ability to work autonomously, self-analysis and self-criticism.
Express correctly and in a non-sexist or homophobic manner both orally and in writing.
Identify and question gender representations in the history of ideas, arts and culture, as well as in the
construction of scientific knowledge.
Interpreting and interrelating the conceptual bases of feminist theories.
Students can apply the knowledge to their own work or vocation in a professional manner and have the
powers generally demonstrated by preparing and defending arguments and solving problems within
their area of study.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

Learning Outcomes

Analyze the representations of sexualities in cultural productions.
Apply the concepts of gender theory to the analysis of cultural texts.
Distinguish the transformations of gender relations in the history of culture.

Make an inclusive use of language.
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Make an inclusive use of language.
Make valuations and corrections of your own work.
Search, select and manage information autonomously, both in structured sources (databases,
bibliographies, specialized journals) and in information distributed on the network.
Students can apply the knowledge to their own work or vocation in a professional manner and have the
powers generally demonstrated by preparing and defending arguments and solving problems within
their area of study.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.

Content

1. PATRIMONI AND GENDER. A HISTORICAL APPROACH

1.1. What is heritage? Concept and typologies

1.2. Heritage is (also) ours: cultural goods, women and gender.

1.3. The birth of the feminist history of the arts

1.4. Gender, genius and creation

1.5. The museum: masculine space of memory

1.6. How to educate in the heritage: case studies

2. WOMEN ARTISTS: THE STORY OF A LONG OMISSION

2.1. From Antiquity to the Middle Ages

2.2. Being a woman in the Renaissance and Baroque periods

2.3. Women and artistic practice in the eighteenth century

2.4. From the 19th century to the avant-gardes

2.5. Being a woman and an artist today

2.6. Female agents in art and heritage: collectors, patrons and promoters

2.7. Female models in the artistic imaginary. From Lilith to Elisabeth Sidal

2.8. Architecture and gender

3. WOMEN, PHOTOGRAPHY AND CINEMA

3.1. Behind the cinematograph from the origins: from Alice Guy-Blaché to Isabel Coixet

3.2. Stereotypes and social culture of women in cinema

3.3. Making the invisible visible: women in the history of photography

4.A LOOK AT INTANGIBLE CULTURAL HERITAGE FROM A GENDER PERSPECTIVE

Methodology

The methodology to be followed during the course will be as follows:
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-Most of the course (80%) will consist of plenary or master sessions given by the professor, in person or online
via TEAMS.

-15% of the sessions will be dedicated to the presentation of work by the students (seminars).

-5% of the sessions will consist of lectures by experts in some aspects of art history, heritage and gender.

-Visits to exhibitions or spaces (whenever possible and according to eventualities) that may be useful for the
development of the subject will be proposed.

The teaching methodology and evaluation proposed in the guide may undergo some modification subject to
the onsite teaching restrictions imposed by health authorities.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Theorical classes 40 1.6 2, 3, 8, 7

Type: Supervised

Final work 20 0.8 6, 3, 8

Type: Autonomous

Attendance to lectures given by experts. Visits to exhibitions. 10 0.4 2, 3, 7

Autonomous study 60 2.4 2, 8, 7

Reading of recommended texts 20 0.8 6, 3

Assessment

First partial Test-- 30%

Segond partcial test--30%

Final work -- 25%

Compulsory readings -- 15%

Compulsory readings to be chosen by the professor.

Recommendations

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

Recovery procedure
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In case of need, a recovery test (exam) will be carried out for those students who do not pass the continuous
assessment tests as a whole. To participate in the recovery, the students must have been previously evaluated
in a set of activities whose weight equals a minimum of 2/3 of the total grade of the subject, and have obtained
a minimum grade of 3,5 out of 10.

Conditions for "Not evaluable"

Students who do not complete at least 2/3 of the assignments will be considered as "Not evaluable",
exhausting the enrolment rights of the subject.

Information regarding adaptation of evaluations to the hybrid teaching system in the event of an epidemic

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities, and class
participation will be carried out through forums, wikis and/or discussion on Teams, etc. Lecturers will ensure
that students are able to access these virtual tools, or will offer them feasible alternatives.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Final work 25% 0 0 6, 3, 5

Readings 15 0 0 6, 5, 8

Written exam 1 30% 0 0 1, 2, 8, 7

Written exam 2 30% 0 0 2, 3, 4, 8, 7
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Software

No specific software is required.
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