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The proposed teaching and assessment methodology that appear in the guide may be subject to changes as a
result of the restrictions to face-to-face class attendance imposed by the health authorities.

Contact Use of Languages

Name: Rafael Cornudella Carré Principal working language: catalan (cat)

Email: Rafael.Cornudella@uab.cat
Other comments on languages

The papers or essays of this course can be submitted in Catalan, Spanish, Italian, French or English. Lessons
will be given in Catalan and Spanish.

Teachers

Montserrat Claveria Nadal
Nuria Llorens Moreno

Rafael Cornudella Carré

Prerequisites

There are no prerequisites.

Objectives and Contextualisation

The Module 1 program has a research character and constitutes the first pillar of the course as far as initiation
in research is concerned. The module is organized around 3 seminars focused on a topic of study. The
objective of the seminars is to bring the student closer to the process of "manufacturing” of research in artistic
matters; its phases, methodologies, sources and techniques are examined, as well as the diversity of points of
view that come together or that should be taken into account in a research process.

Competences

® Define, plan and carry out a research project in the field of art history and artistic heritage that is critical,
original and in line with current scientific practice.

® Discriminate between important research and dissemination of culture.

® Honestly and realistically evaluate the rigorousness of one's own work.

® Integrate knowledge and use it to make judgements in complex situations, with incomplete information,
while keeping in mind social and ethical responsibilities.



® Organise time and resources to conduct research projects: setting goals, timing and tasks to be
completed.

® Reconstruct and critically analyse the positions of the principal current researchers into the artistic
heritage, using their characteristic categorisations and vocabulary.

® Solve problems in new or little-known situations within broader (or multidisciplinary) contexts related to
the field of study.

® Systematically assimilate and synthesise the information that is of the greatest importance for research
and professional practice.

® Understand the analysis methods used in research into the artistic heritage, and art theory and history.

® Use acquired knowledge as a basis for originality in the application of ideas, often in a research context.

Learning Outcomes

1. Conduct a research project that is well-grounded and well-planned.

Differentiate between the analysis methods used by art historians to study and interpret the artistic

heritage: formal, stylistic, iconographic and comparative.

Discriminate between important research and dissemination of culture.

Honestly and realistically evaluate the rigorousness of one's own work.

Identify the major methodologies needed to carry out a research project: one's own and others.

Integrate knowledge and use it to make judgements in complex situations, with incomplete information,

while keeping in mind social and ethical responsibilities.

Interpret works of art holistically.

8. Know the disciplines and analysis methods within artistic heritage interpretation: palaeography,
epigraphy, archaeometry and the different analyses used by restorers.
9. Know the types of argument and the methods used by other researchers to present their results and

use this knowledge to guide one's own research.

10. Organise time and resources to conduct research projects: setting goals, timing and tasks to be
completed.

11. Solve problems in new or little-known situations within broader (or multidisciplinary) contexts related to
the field of study.

12. Systematically assimilate and synthesise the information that is of the greatest importance for research
and professional practice.

13. Use acquired knowledge as a basis for originality in the application of ideas, often in a research context.
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Content

Seminari 1. The "Origin of the World", as seen by Near Eastern and pre-Columbian cultures. Professora:
Victoria Solanilla

1. MESOPOTAMIA. Temple. Reliefs that speak of the origin of the world. Literature: Babylonian Poem of
Creation. Poem of Guilgamesh. Histories of Herodotus (book 1 Euterpe).

2. EGYPT. Cosmic architecture: Karnak and Luxor. Reliefs and paintings. Literature: Texts of the sarcophagi,
Texts of the pyramids, Book of the dead. Histories of Herodotus (book 1 Euterpe).

3. MAYAS. Sacred architecture: temples, reliefs. Sculpture. Literature: Popol Vuh. Books of the Chilam Balam.
Influence and representations of their religion: Myths.

4. INCAS. Conception of the Andean space: horizontal (dual) and vertical (three planes). Pacha. Animistic
religion (stars, geographical and meteorological accidents). Sacred architecture: temples, palaces. Ceramics.
Literature: Spanish chroniclers.

Seminari 2. "Conditoria Hispaniae". Use and valorization of Roman sarcophagi in the Iberian Peninsula.
Professora: Montserrat Claveria.

1. The use of the sarcophagus in Hispania: trade, productions and representation systems.

2. The valorization of Roman sarcophagi in the Iberian Peninsula.

3. Perspectives of study in the investigation of the Roman sarcophagus: Conditoria Hispaniae, an
interdisciplinary bet: Art-chaeology, Epigraphy, Archaeometry, Conservation-Restoration. Seminar with the
intervention of Professor Antonia Soler of the UNED-Illes Balears.



4. The Roman sarcophagus and antiquarian collecting in Italy and Spain. Round table with the intervention of
Professor Beatrice Cacciotti (Universita degli Studi di Roma-Tor Vergata), the researcher in training Saray
Garcia (UAB-Universita degli Studi di Roma-Tor Vergata) and Montserrat Claveria (UAB-Institut Catala
d'Arqueologia Classica).

Seminari 3. The Monastery of Pedralbes and its artistic movable heritage: research, museography, and
cultural dissemination about a singular heritage site. Professor: Rafael Cornudella

1. The construction of the monastic complex: certainties and uncertainties. The funerary monument of Queen
Elisenda de Montcada and the sculpture of the 14th century.

2. The 14th century mural paintings of the chapel of San Miguel: The Italian Master of Pedralbes and the
question Ferrer Bassa. Other Trecento mural paintings of the monastery.

3. The panel painting of the fourteenth and fifteenth centuries: new perspectives on a heritage between
dispersion and loss, from the Serra to Martorell.

4. Visit to the monastery (1). A tour of the monastery.

5. The painting of the late fifteenth and sixteenth century: the phenomenon of importation and local production,
recent contributions.

6. Visit to the monastery (2). The exhibition Tresors del Monestir and the valorization of a historical-artistic
heritage.

Translated with www.DeepL.com/Translator (free version)
Seminari 4. Return to the Landscape. Professora: Nuria Llorens

1. The landscape in the art of the modern period: ideas, representation techniques, values and transformations
(16th-17th century).

2. The modern theories of landscape, Ut pictura poesis, musica et scientia: reading of sources for the study of
landscape arts (16th-17th century) (I).

3. The modern theories of landscape, Ut pictura poesis, musica et scientia: reading sources for the study of the
arts of landscape (l1).

4. Travel and landscape drawing in the enlightened period. The scientific view and the picturesque illustration.
5. From the romantic imagination to the "realistic" vision of a world in transformation: the landscapes of the
industrial revolution period.

6. Consciousness of limits and experience of place: notes on artists and landscape from the 1960s to the
present day.

® Follow-up sessions for the final master's project.

Professor : Rafael Cornudella.

Methodology

Theoretical lessons in the classroom, conferences and visits to heritage sites and museums. Participation of
the students in class will be valued.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Conferences and visits to artistic sites 16 0.64 9,7,6,11,13




Assessment

Attendance and active participation in the lessons: 20%

Follow-up tutorship of the Master thesis project: 30%

Written presentation of the Master thesis project prepared with the supervision of the tutor: 50%.
The project has to contain:

1. A presentation of the objectives, the reasons for the selection of the topic and the questions that the student
asks himself at the beginning.

2. Afirst outline of the work, that is to say, a first reasoned scheme of the work, a first outline where the
aspects that the student wants to discuss in his work are stated. To prepare this first outline, the student will
get the advice of the work tutor. Naturally, as the research progresses, the student will be able to modify
certain aspects of the initial outline.

3. A first compilation of the sources that the student is consulting to carry out his/her work. Depending on the
subject of the work, these sources can be of several types: bibliographic, videographic, photographic,
interviews with people, etc.

4. Finally, the project has to contain also a planning, in which the student will present how he/she has
progressively organized his work from the beginning and how he/she intends to develop the different tasks that
remain to be done until the conclusion of the work. It is recommended that the student make the planning as
detailed and accurate as possible.

The deadline to deliver the project is the 7th February 2022. Two copies have to be submitted: one for the

coordinator of Module 1, Professor Montserrat Claveria, through the Virtual Campus, and the second for the
tutor or the work, in the format he / she indicates to the student.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Class attendance and active participation 20% 48 1.92 4,8,9,3,2,1,5,7,10, 6, 11,
12,13

Delivery of the writen project of the Master's 50% 176 7.04 8,9,32,1,5,7,10,6, 11

Dissertation

Tutorials of the project of the Master's Dissertation 30 % 60 24 4,8,9,3,2,1,5,7,10, 6, 11,
12,13
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