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German Literature and Cinema

Code: 100210
ECTS Credits: 6

Degree Type Year Semester

2500245 English Studies OT 3 2

2500245 English Studies OT 4 2

2501801 Catalan and Spanish Studies OT 3 2

2501801 Catalan and Spanish Studies OT 4 2

2501902 English and Catalan Studies OT 3 2

2501902 English and Catalan Studies OT 4 2

2501907 English and Classics Studies OT 3 2

2501907 English and Classics Studies OT 4 2

2501910 English and Spanish Studies OT 3 2

2501910 English and Spanish Studies OT 4 2

2501913 English and French Studies OT 3 2

2501913 English and French Studies OT 4 2

Other comments on languages

Catalan also is vehicular language. Oral presentations can be given in english.

Prerequisites

Any knowledge of the German language is not required.

Objectives and Contextualisation

- To develop and deepen the understanding of German literature and cinema.
- To develop and to deepen the critical and argumentative capacity and of relation of ideas.
- To develop and deepen the capacity of the aesthetic experience.
- Develop and deepen the ability to write film reviews.

- Linguistic sensitization of students both in the receptive aspect and in the creator of a text of literary criticism
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- Linguistic sensitization of students both in the receptive aspect and in the creator of a text of literary criticism
and cinema.
- To make known strategies for the studies of a foreign philology.
- To give a global orientation to the literary and cinematographic representation of the history of central Europe
in the 20th century.

Competences

English Studies
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Generate innovative and competitive proposals in research and professional activities.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.
Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

Catalan and Spanish Studies
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.
Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

English and Catalan Studies
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Generate innovative and competitive proposals in research and professional activities.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.
Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

English and Classics Studies
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Generate innovative and competitive proposals in research and professional activities.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.

Mastering the basic concepts in order to understand and interpret feature films based on literary works
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Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

English and Spanish Studies
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Generate innovative and competitive proposals in research and professional activities.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.
Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

English and French Studies
Develop critical thinking and reasoning and knowing how to communicate effectively both in your
mother tongue and in other languages.
Draw up essays in Spanish, Catalan or German about literature or cinema originally in German.
Generate innovative and competitive proposals in research and professional activities.
Identifying and relating the major issues of Western literature within German literature.
Identifying the basic concepts of history, culture and literature in German.
Mastering the basic concepts in order to understand and interpret feature films based on literary works
originally written in German.
Mastering the basic concepts in order to understand and interpret literary works originally written in
German.
Relating the concepts and information from different fields of German literature, and relating these with
the concepts and information of human, artistic and social fields in German.
Respect the diversity and plurality of ideas, people and situations.

Learning Outcomes

Analyse a text from different aspects and summarising the results of the analysis in a global
interpretation.
Analyse various aspects of a film and summarise the results of the analysis in a global interpretation.
Apply the acquired knowledge in order to improve the general knowledge of linguistic and cultural
diversity.
Apply the acquired knowledge to the generation of innovative and competitive research on a basic level.
Apply various analysis and interpretation methods of films.
Apply various methods of analysis and interpretation of texts.
Assess from literary texts the various cultural contexts from a critical perspective.
Distinguish between fiction and reality and connecting them.
Distinguish the differences when addressing topics of the Western literature in different times and
authors of the German literature.
Distinguish the main ideas from the secondary ones and summarise the contents of films in German.
Generate strategies to facilitate the increase and improvement of mutual respect in multicultural
environments.
Have criteria in order to assess the aesthetics of a literary work or film.
Identify and interpreting the symbolic language of a feature film.
Identify issues related to the peculiarity of the culture and history of German-speaking countries.

Identify literary genres and currents of great importance to the history of German literature.
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Identify literary genres and currents of great importance to the history of German literature.
Identify the main literary, cultural and historical currents in the German language.
Practise the critical discourse and implement the argumentative processes.
Produce new professional initiatives.
Recognising the contents and importance of some universal works in German language.
Recognising the most important aspects of the history of German-speaking countries.
Recognising the most important examples of interdependencies between literature and culture in
German and other Western literatures and cultures.
Recognising theories of other human, artistic, and social areas and applying them to German literature
and cinema.
Recognize the steps in the production of a film.
Students must be capable of comprehending advanced academic or professional texts in their own
language or the another acquired in the degree.
Students must be capable of precisely arguing ideas and opinions in their own language or another
acquired in the degree.
Use the specific expressive resources of the essay genre.
Work individually and / or in teams effectively in multicultural and interdisciplinary applying of a culture
of peace and own a degree in foreign languages that form the student for intercultural communication
environments democratic values.

Content

1.) Introduction to the interpretation of movie scenes.

2.) Interpretation of Thomas Mann's novel "Death in Venice".

3.) Introduction to anti-war literature.

4.) Interpretation of the work of Erich Maria Remarque: 'All quiet on the Western Front'.

5.) Combat, trauma and the disassembly of the personality.

6.) Reflections on the reality of war and it's artistic representation.

7.) German history in the 20th century in European contexts.

8.) Interpretation of Arthur Koestler's novel: 'Sonnenfinsternis' ('Darkness at noon', 'Zero and Infinity').

9.) Interpretation of the work of Jurek Becker: 'Jacob the Liar'.

10.) Introduction to Holocaust cinema.

11.) Reflections on the reality of the Holocaust and it's artistic representation.

12.) Reflections on: How can a normal person commit atrocities?

13.) Reflection on historical memory.

14.) Interpretation of the book "The reader".

Methodology

- Master Classes
- Oral presentations by the students
- Group work in class
- Virtual Campus
- Tutoring
- Works written at home
- Reading at home

4



Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Theoretical end practical classes (presentations and discussions) 50 2 25, 18, 16

Type: Supervised

drafting of texts; evaluation activities 25 1 25, 24, 16

Type: Autonomous

Reading 50 2 24, 16

Assessment

The use of electronic devices (mobile phones, laptops and others) in class is not allowed! Notes are made on
paper. It is obligatory to bring the texts (just read) to class every day when their reading is the subject of the
class according to the updated schedule.

Active participation in class is required. If physical presence is not possible, the student has the responsibility
to independently procure the material that the teacher has presented in class and has the obligation to
demonstrate with written assignments and under the supervision and control of the teacher that he/she has
worked the matter in question autonomously. Absence in class of more than 20% of the classes (or of more
than 20% of the written works on the classes with absence) must be compensated with an extra work on a
subject of history or literature German of an extension of about 5 pages. With an absence of more than 40% of
the classes (or the respective assignments) the conditions for an evaluation of the student are no longer given
and the mark will be "non-evaluable".

Each part of the evaluation must be passed with a minimum grade of 5 (out of 10). As this minimum
requirement is not met, the test must be repeated in the recovery weeks. The tests are done on the date
indicated or in the weeks of recovery.

On carrying out each assessment activity, lecturers will inform students (on Moodle) of the procedures to be
followed for reviewing all grades awarded, and the date on which such a review will take place.

Presentations must be done on the day foreseen in the updated programme (i ti sconstantly updated!),
presentations cannot be presented outside the historical or cultural context. If the presentation is not presented
on the scheduled day, this part of the evaluation must be retrieved by means of a 15-page text on the same
subject in the weeks of retrieval.

All parts of the evaluation must be done, delivered and approved.

To be entitled to recovery, it is necessary to have an average grade of 3.5 and, in addition, it is necessary to
have passed with a minimum grade of 5 (out of 10) 60% of the evaluation activities. If the percentage of the
suspended parts exceeds 40%, the subject is suspended. In the recovery, also, each of the assessment parts
must be passed with a minimum grade of 5 (out of 10), otherwise the subject is suspended.
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The class languages are Spanish and Catalan.
The languages of the exhibitions are Spanish, Catalan and English.
The languages of the written works can be: German, Catalan, Spanish, English, French, Italian.

Assessment Activities

Title Weighting Hours ECTS
Learning
Outcomes

Answer the questions about teacher's classes and student's
expositions and write a one-page-final reflection about: What did I
learn in this seminar?

30% 9 0.36 2, 1, 5, 6, 9, 8,
10, 17, 16, 15,
13, 14, 20, 19,
21, 23, 22, 7

Answering some 37 questions about the book "Sonnenfinsternis", El
cero y el infinito, Darkness at Noon

20% 4 0.16 1, 6, 4, 3, 25,
24, 12, 17, 11,
18, 15, 27, 26,
7

Make a presentation on a topic in class of a duration of about 20
minutes together with 5 questions about the comprehension of that
exposition

30 % 7 0.28 2, 1, 5, 6, 4, 25,
24, 9, 8, 10, 11,
16, 15, 13, 14,
20, 19, 21, 23,
22, 7

Write a 500-word film review 20 % 5 0.2 2, 5, 6, 3, 18,
15, 23, 22, 26,
7
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http://www.deutsches-filminstitut.de/
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http://www.35millimeter.de/filmgeschichte/deutschland/1962/neuer-deutscher-film.10.htm
http://de.wikipedia.org/wiki/Kino
http://www.kino-geschichte.de/
http://www.filmportal.de/df/cd/Artikel,,,,,,,,F30C99D238298806E03053D50B37266F,,,,,,,,,,,,,,,,,,,,,,,,,,,.html
http://www.filmportal.de/df/51/Artikel,,,,,,,,FEFF7663257E9093E03053D50B370EE0,,,,,,,,,,,,,,,,,,,,,,,,,,,.html
http://www.rafamorata.com/fassbinder.html
http://www.uhu.es/cine.educacion/cineyeducacion/temaskauser.htm
http://de.wikipedia.org/wiki/Neuer_Deutscher_Film

All Quiet on the Western Front:

http://html.rincondelvago.com/sin-novedad-en-el-frente_erich-maria-remarque_3.html
http://www.shmoop.com/sin-novedad-en-el-frente/
http://www.alohacriticon.com/elcriticon/article1766.html
http://es.wikipedia.org/wiki/Sin_novedad_en_el_frente_(pel%C3%ADcula_de_1930)
http://www.monografias.com/trabajos11/versa/versa.shtml
http://www.tatsachen-ueber-deutschland.de/es/historia-y-presente/main-content-03/1919-1933-la-republica-de-weimar.html

Jakob the Liar:

http://muse.jhu.edu/journals/yale_journal_of_criticism/v014/14.1ezrahi.html
http://www.jstor.org/stable/1344124?cookieSet=1
http://www.articlearchives.com/trends-events/historical-events-world-war-ii/892726-1.html
http://www.adk.de/de/suche.htm
http://www.dieterwunderlich.de/Richter_Mengele.htm
http://www.holocaustliteratur.de/
<ahref="http://www.fritz-bauer-institut.de/">http://www.fritz-bauer-institut.de/
http://www.cine-holocaust.de/
http://www.fritz-bauer-institut.de/links/holocaust.htm
http://www.fritz-bauer-institut.de/links/archive.htm
http://www.shoah.de/
http://njjewishnews.com/njjn.com/122508/ItSayingNeverAgain.html
http://en.wikipedia.org/wiki/List_of_Holocaust_films
http://www.ranker.com/list/all-holocaust-movies-or-list-of-every-holocaust-film/all-genre-movies-lists
http://www.listal.com/list/the-holocaust-movies

Imaginary Witness: Hollywood and the Holocaust

Software
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