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Audiovisual Programming

Code: 105006
ECTS Credits: 6

Degree Type Year Semester

2501928 Audiovisual Communication OB 3 2

Prerequisites

To undertake this course a good level of English comprehension is required.

Objectives and Contextualisation

The general objective of the course is to develop theoretical and practical knowledge of the audiovisual
programming models used by the main media platforms.

The specific objectives are the following:

Recognize the context and factors that condition programming activities in both traditional and digital
media.
Understand the logic with which audiovisual operators, both public and private, develop their schedules.
Identify the main programming models currently used by the audiovisual media.
Obtain adequate training to develop the professional role of programmer in an audiovisual service.
Acquire interpersonal skills linked to the activity of programming: teamwork, team leadership, oral and
written presentations and defense of projects, etc.
Achieve personal skills: decision-making, critical reasoning, know how to prepare creative proposals,
take into account the gender perspective in the functioning of the audiovisual communication system,
etc.

Competences

Differentiate the discipline's main theories, fields, conceptual developments, as well as their value for
professional practice.
Disseminate the area's knowledge and innovations.
Manage the different forms of audiovisual programming according to various audiovisual genres.
Manage time effectively.
Use one's imagination with flexibility, originality and ease.

Learning Outcomes

Apply theories learned to the analysis of the media reality and the development of audiovisual products.

Disseminate the area's knowledge and innovations.
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Disseminate the area's knowledge and innovations.
Innovate by means of production and audiovisual programming.
Manage and organise audiovisual products that play a role in programming.
Manage time effectively.
Use one's imagination with flexibility, originality and ease.

Content

The subject is articulated around the following major basic topics:

1. Introduction to audiovisual programming: concept, origin, functions and professional profiles.

2. Linear programming models: Content flows, programming strategies, public service and types of channels,
services and platforms.

3. Models of programming of on-demand services: curation of catalogues, manual programming and
algorithmic programming.

4. Personalization of contents and individualization of consumption: algorithms, manual editorialization and
promotion strategies.

5. Programming trends: genres, forms of consumption and transnationalization of the offer.

Methodology

The methodology of this subject includes theoretical classes in the classroom, analysis exercises and debates
based on concrete experiences of monitoring the supply of audiovisual content.

The calendar will be available on the first day of class. Students will find all information on the Virtual Campus:
the description of the activities, teaching materials, and any necessary information for the proper follow-up of
the subject.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Seminars 15 0.6 6, 1, 2, 4

Theoretical classes 37.5 1.5 6, 1, 2, 4

Type: Supervised

Tutorial 7.5 0.3 2

Type: Autonomous

Autonomous study 40 1.6 1, 5, 4

Realization of work 42.5 1.7 6, 1, 2, 5

Assessment
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The evaluation consists of three different activities:

Theoretical exam, 30% of the final grade

Final project (group activity), 50% of the final grade

Seminars, 20% of the final grade.

It is necessary to obtain a minimum grade of 5 in the three activities to pass the subject.

Students will be entitled to the revaluation of the subject if they have presented a minimum of activities that
equals two-thirds of the total grading. To have access to revaluation, the average grade should be 3,5 or
higher. Seminars (20% of the final grade) are excluded from the revaluation process.

In the event that the student performs any irregularity that may lead to a significant variation of an evaluation
act, this evaluation act will be graded with 0, regardless of the disciplinary process that could be instructed. In
the event, that several irregularities occur in the evaluation acts of the same subject, the final grade for this
subject will be 0.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Seminars 20% 1.5 0.06 1, 2, 5, 3

Theoretical exam 30% 3 0.12 6, 1, 5

Work in group 50% 3 0.12 6, 1, 2, 4, 3
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Software

This course does not need specific softwares for the development of the classes and assignments.
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