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Prerequisites

- General notion of the historical-artistic period in the context of the history of Western art.

- Sufficient knowledge of English and French (and, if possible, also Italian) that allow the proper use
bibliography and/or electronic resources in these languages.

- The intellectual attitude and level of general culture of a person who, having voluntarily and consciously

enrolled in a university degree, is of course interested in studying and gaining new knowledge.

- It is absolutely essential that both oral and written expression are correct in content and form, as must be
required of anyone who has completed high school and aspires to a university degree, regardless of the

language used.

Objectives and Contextualisation

1- To know and value a chapter frequently excluded from teaching programs and insufficiently highlighted in

some handbooks and studies.

2- To understand and know the relationships between "object arts" and the context in which they have been
created, as well as their different typologies, meanings, functions and readings.



https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

3- To know and learn how to conveniently handle the relevant bibliography and certain electronic resources,
insofar as they allow the knowledge provided in the classroom to be expanded and information to be sought
when necessary.

4- To consolidate the use of a specific lexicon that allows the correct reading and description of a work, a
typology, a technique or an iconographic theme.

Competences

Art History

® Critically analysing from the acquired knowledge a work of art in its many facets: formal values,
iconographic significance, artistic techniques and procedures, elaboration process and reception
mechanisms.

® Interpreting a work of art in the context in which it was developed and relating it with other forms of
cultural expression.

® Recognising the evolution of the artistic imagery from the antiquity to the contemporary visual culture.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

Learning Outcomes

Accurately defining and explaining an artistic object with the specific language of art criticism.
Analysing ideas about an artistic phenomenon in a given cultural context.

Analysing the creators of an artistic phenomenon in a specific cultural context.

Analysing the recipients of an artistic phenomenon in a specific cultural context.

Applying the iconographic knowledge to the reading of artistic imagery.

Connecting an artistic imagery with other cultural phenomena within its period.

Distinguishing the elaboration techniques and processes of an artistic object.

Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Explaining the reception mechanisms of a work of art.

Identifying the artistic imagery, placing it into its cultural context.

Reconstructing the artistic outlook of a particular cultural context.
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Content

Frequently referred to as "minor arts," sometimes in parallel to a certain contempt that considers them less
relevant than other arts, sumptuary arts have exactly the same value as any other artistic manifestation.
Beyond their material wealth, most stand out for their formal quality and can offer iconographies as rich and
suggestive as any other work in monumental format. Their role in various settings was absolutely relevant in
the Middle Ages. Their special nature and mobility have sometimes led them to be protagonists of singular
historical and artistic chapters.

The course will deal with the typologies, functions, uses and meanings of the different artistic objects of the
medieval world according to chapters specified in the programme. This is not articulated on the basis of types
of techniques nor does it attempt to carry out an impossible exhaustive historical or geographical journey
through the sumptuous arts of the time. Rather it proposes to delve into the history of medieval art, culture and
mentality starting from some of its artefacts, drawing the context in which they arose and were used. In some
cases the consideration and vicissitudes of some pieces up to the present (reuse, reinterpretation, remakes...)
will also be valued. Both the profane and religious spheres will be taken into account, as well as everyday
objects of little material value but of iconographic and symbolic interest. Crowns and sceptres, thrones and
chairs, reliquaries, chess sets, liturgical objects, jewellery and amulets... constitute a rare but stimulating way
of approaching the intentions, devotions and beliefs of all the strata of the Middle Ages.



PROGRAMME

1.- Thesaurus. From medieval treasure to museum. Lives of the sumptuary object.

2.- Regalia. The object and the image of lay and ecclesiastical power.

3.- Loca sancta. Pilgrimages and relics. From souvenirs to great reliquaries.

4.- Profana. Lay objects. Games. Jewels. Textiles.Luxury at the table. Mechanical prodigies.
5.- Ornamenta ecclesiae. The object on the liturgical stage. Typologies and functions.

6.- Marginalia: amulets, badges and ex-votos.

*** The different sections of the programme will not necessarily follow the order in which they appear here,
which may vary depending on the argumentative convenience or particular circumstances (possible exhibitions
or lectures related to the content of the subject).

Methodology

- During classroom-based instruction, the programme will be developed in master class sessions, always with
the accompaniment of images and occasionally the reading of texts or the use of some electronic resource.
Readings will be assigned and others will be recommended.

- Interventions by students will be welcome, in the form of questions, comments or contribution of
complementary information that can generate a debate or lead to other aspects of interest.

- The Virtual Campus /Aules Moodle will be used to provide lists of bibliography, links and other material
deemed appropriate, as well as to warn of incidents that may affect the course.

- There will be a regular control of attendance to class. Attendance is necessary to obtain one's own class
notes, for a correct understanding of the subjects and for participation in the activities that may be carried out.

- All information regarding readings, tasks, calendar and programmed activities will be provided in the
classroom and/or through the Virtual Campus / Aules Moodle. E-mail will only be used when agreed upon by
both parties.

- Tutorials are reserved for specific and particular doubts, leaving those of collective interest for interventions in
the classroom.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Learning

Outcomes

Type: Directed

Development of the programme ( classroom-based master classes) 50 2 3,4,2,10, 5,
1,7,8,9,6
Methodology and guidelines for carrying out the classwork 4 0.16 10,1,7,8,6




Seminar 6 0.24 3,4,10,1

Type: Supervised

Coursework 45 1.8 51,7,8,6

Type: Autonomous

Reading of texts indicated by the teacher 15 0.6

Study (consolidation and expansion of content explained in class through 30 1.2 3,4,2,10, 5,

bibliography and other resources) 1,7,8,9,6
Assessment

In order to pass the subject a grade of not less than 5 out of 10 must be obtained.

The following evaluable tests will be carried out:

A) Two mid-term exams

One in the middle of the term and another at the end. Dates will be set on the first day of the course.
They will be of the same type and will consist of a written test with two parts of variable length:

a) 3 to 5 short questions consisting of the identification of images including the essential information (work,
artistic period, chronology, agents involved - patron, artist if known) accompanied by a brief and precise
indication of the most relevant aspects. One of the questions may be theoretical.

b) Explanation of a work or a theme based upon one or more images shown. Answer must include the
essential information (as with brief questions) developed in this case in a reasoned manner, specifying the
context in which the work arises and carrying out its reading from all possible angles (historical-artistic,
iconographic...).

* The grade of each exam will constitute 35% of the final grade, which will be added to the 30% obtained in the
coursework.

B) Coursework

A written exercise that complements the subject will be proposed. It will be of limited extension in its final form
but of dilated execution throughout the course, which will suppose the search of bibliography and images and
the correct management of the information.

The structure and methodology of the coursework will be explained in detail in a practical session in the
classroom and will be published via Virtual Campus / Aules Moodle, where the delivery date will also be
provided and, eventually, that of a script prior to its final writing.

The coursework will be delivered in printed format on a date to be specified in due time (and which will be at
the end of the term).

Courseworks carried out spontaneouslyoutside the established criteria or those delivered after the deadline will
not be accepted.

Courseworks totally or partially plagiarized and those being no more than the result of automatic translations
will be graded with a 0.

* The grade obtained in the work will constitute 30% of the final grade, which will be added to the 70% obtained
from the exams.

Second-chance examination.



Students can sit a reassessment exam only in the following cases.
- if it could not be done at the time (proof must be provided)
- if the final result obtained is a failing score of not less than 3,5.

* If both mid-term tests were failed, one should take the second-chance exam corresponding to that which
obtained a lower grade .

* The date for the second-chance exam is fixed by the Faculty. No change or exception will be made at a
particular level. If there were any change of date it would affect the whole group and would be communicated
in due time.

* The second-chance exam will have the same structure as the partial exams. The length may vary slightly.
* Courseworks can not be repeated.

* In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of
anydisciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

Those acts of evaluation where there have been irregularities will not be recoverable.

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Mid-term exam 1 35% 0 0 3,4,2,10,5,1,7,8,6

Mid-term exam 2 35% 0 0 3,4,2,10,5,1,7,6

Written coursework 30% 0 0 3,4,2,10,5,1,7,8,9,11,6
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