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Prerequisites

There are no prerequisites, although it is advisable to have notions of English, French and Italian to consult the re

Objectives and Contextualisation

To introduce students to the knowledge and analysis of the decorative arts in Europe and Spain in the 16th, 17th

Competences


https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

Art History

® Critically analysing from the acquired knowledge a work of art in its many facets: formal values,
iconographic significance, artistic techniques and procedures, elaboration process and reception
mechanisms.

® Interpreting a work of art in the context in which it was developed and relating it with other forms of
cultural expression.

® Recognising the evolution of the artistic imagery from the antiquity to the contemporary visual culture.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

Learning Outcomes

Accurately defining and explaining an artistic object with the specific language of art criticism.
Analysing ideas about an artistic phenomenon in a given cultural context.

Analysing the creators of an artistic phenomenon in a specific cultural context.

Analysing the recipients of an artistic phenomenon in a specific cultural context.

Applying the iconographic knowledge to the reading of artistic imagery.

Connecting an artistic imagery with other cultural phenomena within its period.

Distinguishing the elaboration techniques and processes of an artistic object.

Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Explaining the reception mechanisms of a work of art.

Identifying the artistic imagery, placing it into its cultural context.

Reconstructing the artistic outlook of a particular cultural context.
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Content

El dibuix. Prof. B.Bassegoda

1) Els materials i les técniques del dibuix

2) Les tipologies del dibuix: Funcional o Autdbnom
3) Els grans mestres del dibuix

4) El dibuix hispanic i el dibuix catala

5) El col-leccionisme de dibuix

El gravat a Europa i a Catalunya. Prof. Rafael Cornudella

Les técniques tradicionals del gravat. - Els primers gravats en relleu. - Els orfebres i el gravat. Els primers
gravats en buit. - Llibres xilografics i llibres tipografics il-lustrats. - Martin Schongauer. - La difusio del gravat a
Catalunya. Els primers gravats calcografics a Catalunya. - El gravat a Italia. Els gravadors florentins. -
Mantegna i el gravat. - Durer, gravador total. - La influéncia de Durer: altres gravadors alemanys. - Lucas van
Leyden. - El gravat i la il-lustracio del llibre tipografic a Catalunya (s. XV i XVI). - Els gravats com a models per
als pintors i escultors. - Marcantonio Raimondi i I'estandarditzacié del gravat "de traduccié". - El gravat a
Venécia. Campagnola. Ugo da Carpi i la xilografia al chiaroscuro. - Parmigianino pintor-gravador. El
manierisme de Fontainebleau. - Repertoris decoratius, "mostres", il.lustracié dels tractats d'arquitectura. -
Bellange i Callot a la Lorena. - Gravadors especialitzats i "pintors-gravadors" al segle XVII. Anton van Dyck i el
gravat. - Rembrandt, I'apoteosi de I'autografia. - La tradicié del buri a Franga: Claude Mellan, Robert Nanteuil.
Invencié i difusio de la mezzotinta. - Watteau i el gravat. La pintura galant, la pintura de génere, I'estil rocaille i
el gravat. - Piranesi i la seva influéncia - Continuitat de la practica especialitzada del buri i del gravat "de
traduccid". - El gravat a Catalunya en els segles XVIl i XVIIl. Miquel Sorell6 i Pasqual Pere Moles.

L'ARGENTERIA. Prof. Maria Carbonell



Argenteria I: Preliminar, qUestions terminoldgiques, fortuna historiografica, técniques.
Argenteria II: Principals tipologies civils i eclesiastiques.

Argenteria Ill: Marques del metall. Catalunya: libres de passantia.

Argenteria IV: Evolucio historica. Del gotic tarda al Renaixement.

Argenteria V: Catalunya barroca. Els canalobres de Matons.
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El Mobiliari. Prof. M.Garganté

1) EI moble com a contenidor: la caixa, I'arquimesa i la calaixera.

2) Habitar la casa: evolucié d'un concepte (1): mobiliari de representacié i sociabilitat.
3) Habitar la casa: evolucié d'un concepte (Il): mobiliari de privacitat.

4) Mobiliari religios, més enlla del retaule: dels orgues a les calaixeres de sagristia.
5) El mobiliari representat en la pintura.

La Ceramica: Prof. Ricard Bru

1) Técniques i tradicions de la ceramica.

2) Ceramica europea en temps del Renaixement i del Barroc

3) Ceramica dels segles XVI-XIX a I'Asia Oriental

4) Ceramica europea del segle XIX

5) Nous camins de la ceramica artistica moderna

Methodology

For the most part, the course is based on lectures or theory given by the teacher. Scheduled tutorials are also co

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities

Title Hours ECTS Learning Outcomes

Type: Directed

Theoretical classes 55 2.2 3,4,2,10,7,8,9,11,6
scheduled tutorials 5 0.2
study from the bibliography 90 3.6 3,4,2,10,5,1,7,8,9,11,6




Assessment

The evaluation will be carried out based on various evidences:
Five written exam tests at the end of each of the chapters of the syllabus
In the case of a single evaluation, these five parts will be the subject of a

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

frist examen 20% 0 0 3,4,2,10,5,1,7,8

second examen 20% 0 0 3,4,2,10,5,1,7,8,9,11,6

third, fourth and fifth written test 60% 0 0 3,4,2,10,5,1,7,8,9,11,6
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