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Prerequisites

This is an optional module that requires a keen interest and enthusiasm for reading and debating literary works
in English that explore the relationship between Modernism, the First World War, and art.

All students should have a C1 level of English or its equivalent in order to take the course and be able to
produce assignments at the required level for assessment. Students will be expected to engage in practical
work with advanced texts in the field of literature.

Objectives and Contextualisation

Virginia Woolf stated that "in or about December 1910, human character changed." This thought-provoking
assertion connects the two central themes of this course: Modernism and World War One. If human character
underwent a transformation, so did art, and perhaps in an equally, if not more, radical way. By exploring
various genres, particularly prose and poetry, we will gain an understanding of this tragic, captivating, and
complex period in human and literary history. Thus, this course focuses on responses to and depictions of the
Great War, as well as how literature attempted to bear witness to the trauma of the war experience. We will
examine the interaction of different writings and how literature drew inspiration from political, psychoanalytical,
and propagandistic ideas.

Upon completion of this course, students will attain an academic understanding of the following topics:

® The representation of war: the distinction between witnessing, seeing, and remembering
® "The Pity of War.

® Heroism and disillusionment.

® The formal aspects of Modernism.

® The role of Modernism in history.

® Modernism, war, and gender.


https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

Competences

® Analyse and synthesise information at an advanced level.

® Analyse the relationship between factors, processes or phenomena in the acquisition of English as a
second language, its learning and teaching methods, and its literature, history and culture.

® Apply methodological knowledge of statistical analysis and data generation, treatment and codification
of multilingual databases, analysis of literary texts, etc. to research.

® Communicate the knowledge acquired and the contributions of one's research correctly, accurately and
clearly both orally and in writing.

® Critically argue, issue judgements and present ideas on the basis of the analysis of information
originating from scientific production in these areas.

® Develop autonomous learning skills applicable to the research process.

® Distinguish and contrast between the different methodological and theoretical models applied to the
academic study of the acquisition, teaching and use of English as a second language in multilingual and
multicultural contexts, literary studies and cultural studies.

® Show respect towards the opinions, values, behaviours and/or practices of others.

® Use the English language for academic and professional purposes related to research into the
acquisition, teaching and use of English as a second language in multilingual and multicultural contexts,
literary studies and cultural studies.

Learning Outcomes

1. Analyse and interpret at an advanced level literary texts on the English Literature of Modernism (early
20th century)

2. Analyse and interpret at an advanced level scientifically produced texts on the Modernist English
Literature, extracting relevant citations and making content summaries.

3. Analyse and synthesise information at an advanced level.

4. Communicate the knowledge acquired and the contributions of one's research correctly, accurately and
clearly both orally and in writing.

5. Develop autonomous learning skills applicable to the research process.

6. Distinguish and contrast the different theoretical and methodological models applied to the academic
study of Modernism in the English language.

7. Make oral presentations in English on subjects and texts related to advanced research into Modernist
English Literature.

8. Read and analyse literary and cultural representation in the English language on the subject of the
impact of war on the art and literature of Modernism.

9. Show respect towards the opinions, values, behaviours and/or practices of others.

10. Write texts defending an idea in relation to a Modernist literary text in English, applying secondary

sources to the critical argumentation.

Content

We will study the following texts in the order given. You should be familiar with them before the course starts.
For the first and third texts, please obtain the specified edition. For the second and fourth, any edition will do.

1. Walter, George (ed.) The Penguin Book of First World War Poetry. (Harmondsworth: Penguin, 2006.)
2. Malouf, David. Fly Away Peter.
3. Woolf, Virginia (ed. & intro. D Bradshaw) Mrs Dalloway. (Oxford: Oxford UP, 2009)

4. D. H. Lawrence, Lady Chatterley's Lover.



Among the topics we will discuss, we can highlight the following:

1. The representation of war: how should war be narrated? What values should it uphold? What role does

patriotism play?

What do witnessing, seeing and remembering mean in the context of the Great War?

3. How does literature, including modernist fiction, actively engage with commemoration, memory, and
understanding of war?

4. "The Pity of War": how should society react to mass slaughter? Should tragedy be the dominant literary

form?

Heroism: Was the traditional link between war and heroism affected? How?

6. The formal and theoretical aspects of Modernism: The Poetics of Psychoanalysis in the understanding

of conflict.

War and gender: in what way did warfare alter gender roles? And sexuality?

8. To what extent do these particular issues effect the way we understand conflict today?
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Methodology

This subject is based on the exchange of ideas between the teacher and students, as well as among the
students themselves. This will necessitate a high level of preparation and active participation from everyone.
Additionally, students will be expected to deliver presentations and complete at least one in-class exercise.

In addition to mandatory attendance, it is assumed that students have thoroughly read both the primary and
secondary materials. This course primarily focuses on literature but also requires a certain level of historical
knowledge. Since class discussions will involve relevant historical contexts, students will be assigned
additional readings throughout the course.

All information regarding these additional readings and similar tasks will be published on the Virtual Campus.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Activities
Title Hours ECTS Learning Outcomes

Type: Directed

Classroom activities 1(attendance, debate) 30 1.2 2,1,3,4,9,6,8

Type: Supervised

Classroom activities 2 (oral presentation, in-class exam) 10 0.4 5,6,7,10

Type: Autonomous

Study, reading, and thinking 75 3 2,1,3,4,9,5,6,8

Assessment
1) CONTINUOUS ASSESSMENT

CONTINUOUS ASSESSMENT IS BASED ON:



1. Final Paper: at the beginning of the course, the teacher will give you a list of topics/questions from
which you will have to choose the topic of your final paper= 50%

2. Other written exercises: there will be several, often ad-hoc, and including at least one in-class
exercise=25%

3. Oral assessment: based on class participation and individual presentations= 25%

PLEASE, NOTE:

® All the exercises are COMPULSORY

® The submission of any of the exercises invalidates the student to get a "Not assessed/Not submitted"
course grade

® On carrying out each assessment activity, lecturers will inform students (on Moodle) of the procedures
to be followed for reviewing all grades awarded, and the date on which such a review will take place.

® In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities
and class participation will be carried out through forums, wikis and/or discussion on Teams, etc.
Lecturers will ensure that students are able to access these virtual tools, or will offer them feasible
alternatives.

2) SINGLE ASSESSMENT
THE PROCEDURE FOR SINGLE ASSESSMENT IS BASED ON:

® 3 Evaluated items to be done in a single in-class exam:

® |tem 1: integrating critical sources into a literary commentary (30%)
® |tem 2: Writing a critical essay (45%).

® |tem 3: Oral Presentation (25%)

REASSESSMENT:

® Re-assessment for this subject requires a content-synthesis test for each module component.
® Component 3 is not eligible for re-assessment.
® The definitive grade awarded for a re-assessed itme will be 5.

VERY IMPORTANT: Students must learn to respect the intellectual property of others, identifying any source
they may use, and take responsibility for the originality and authenticity of the texts they produce.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

Irregularities refer, for instance, to copying in an exam, copying from sources without indiacting authorship, or a

misuse of Al such as presenting work as original that has been generated by an Al tool or programme. These
evaluation activities will not be re-assessed.]

Assessment Activities

Title Weighting Hours ECTS Learning Outcomes
Paper 50% 25 1 2,1,3,4,9,5,6,8,10
Oral assessment 25% 5 0.2 2,1,3,4,9,5,6,8,7
Other written exercises 25% 5 0.2 2,1,3,4,9,6,8,10
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