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Prerequisites

Interest in knowing the historian of art's research strategies.

Objectives and Contextualisation

The course syllabus aims to acquaint the student with a wide range of key issues and critical terms related to
the study of the "science and / or art" of art history.

Competences

Applying the mastery of the basic critical and methodological tools in order to understand and narrate
Art History and reflect on the profession of art historian.
Applying the specific scientific methodologies of the discipline of Art History.
Demonstrating they know the history of the artistic ideas and the main theoretical currents that inspired
the reflection about art, cinema, its creators and its audience through history.
Expressing specific knowledge about the origin, evolution and various fields of study of Art History, as
well as the classic and actual subjects, vocabulary and debates of the discipline.
Recognising the fundamental problems, vocabulary and concepts of the Theory of Art and Cinema.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must develop the necessary learning skills in order to undertake further training with a high
degree of autonomy.
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Learning Outcomes

Analysing classical and current debates of the History of Art.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing ideas about an artistic phenomenon, and its creators and recipients in a given cultural
context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Applying the knowledge about aesthetic ideas and Art Theory to the analysis of the artistic imagery.
Critically analysing basic concepts of artistic and cinematographic theory and its evolution through
history.
Demonstrating the knowledge of scientific methodology, sources and Art Theory in the reading, criticism
and formal, iconographic and symbolic interpretation of any artistic or cinematographic imagery.
Differentiating artistic theories about an artistic phenomenon, its creators and recipients in a given
cultural context.
Interpreting and communicating the contents of a text about theory of art and cinema.
Interpreting the fundamental concepts of Theory of Art with a critical eye.
Recognising the methodological, iconographic and Art Theory-related knowledge in order to read an
artistic imagery.
Summarising acquired knowledge about the origin and transformations experienced by the general
Theory of Art and the various fields of study of the discipline.
Using the knowledge of general Art Theory in the criticism of the artistic imagery.
Working in teams, respecting the other's points of view and designing collaboration strategies.

Content

A. What is art history? What do historians do?

1. The object of art history: works of art, images and texts. Understanding and studying the work of art in its
context. Related disciplines, common knowledge: art theory and criticism. aesthetics, history and archeology,
literature, anthropology, the history of science, etc.

2. The endless construction of the past: the art historian at work. Research: museums and universities.

3. Art lexicon and the critical terms for art history.

B. History of art: methods, language and storytelling

How have we got here? Art history's history

4. The Renaissance arts in perspective: the biographical model of Giorgio Vasari and his inheritance.

5. The enlightenment culture and the foundation of the modern discipline of art history.

a) J. J. Winckelmann and the History of the art of antiquity.

b) Classicism, collections of classical antiquities and the first modern museums: museums of masterpieces or
museums of art history?

6. Nineteenth century historiographic currents

a) The Gothic: historical knowledge and revival

b) The study of art and the beginnings of photography
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c) Burckhardt and the Renaissance culture in Italy

d) Morelli's method: connoisseurship

e) The Vienna school and its inheritance. The work of Aloïs Riegl.

7. History of art and cultural history: the survival of Aby Warburg's projects 

8.The social historians of art. Opening new horizons: the study of non-western art

9. The style and other modern art history key concepts : a critical approach.

a) Heinrich Wölfflin and formalism

b) Erwin Panofsky andthe quest of meaning

c) Ernst H. Gombrich and the analysis nature representation

Art history today

10. An introduction to the so-called 'new art history'.

11. Visual studies: a new branch of art history or a new discipline?

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Lectures 50 2 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12,
13, 14, 15

Type: Supervised

Individual work: writing a critical essay 25 1 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12,
13, 14, 15

Text analysis of the readings assigned to the topics covered in
the course

25 1 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12,
13, 14, 15

Type: Autonomous

Documents search and writing exercices 50 2 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12,
13, 14, 15

Explanatory and dialogic lectures.

Analysis and commentary in class of a selection of texts and works related to the topics of the program.

Research of documentation and elaboration of written exercises.

Individual work: writing a critical essay on a reading.
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Note: "15 minutes of a class will be reserved, within the timetable established by the centre/title, for the
complementation by the students of the assessment surveys of the teaching staff's performance and the
assessment of the subject".

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Paper 1 40 % 0 0 1, 2, 3, 4, 5, 6, 8, 9,
12, 13, 14

Paper 2 40% 0 0 1, 2, 3, 4, 5, 6, 8, 9,
12, 13, 14

Text analysis of the readings assigned to the topics covered in
the course

20 % 0 0 1, 2, 4, 5, 7, 10, 11,
12, 15

CONTINUOUS ASSESSMENT

The evaluation will consist of the elaboration of two written exercises (40% + 40%) and the commentary of the
selected readings (20%).

The schedule of exercises will be agreed upon in class at the beginning of the course.

Procedure for the revision of the qualifications.

At the moment of each evaluation activity, the teacher will inform the students (Moodle) of the procedure and
the date of revision of the grades.

SINGLE ASSESSMENT

The single assessment of this course will be ruled by the specific regulations approved by the UAB.

In order to obtain a favorable evaluation, it is necessary to pass three evidences:

1. Written test of contents (40% of the final grade).

2. Written test of contents (40% of the final grade).

3. Individual work consisting of a lecture commentary (20% of the final grade).

Unless otherwise indicated, the single evaluation tests will coincide with the dates reserved for the continuous
evaluation, at the end of the four-month period.

Second chance assesment

In order to take part in the recovery, students must have been previously evaluated in a set of activities, the
weight of which is equivalent to a minimum of 2/3 of the total qualification (CONTINUOUS ASSESSMENT) or
take all the tests (SINGLE ASSESSMENT).

For the single evaluation, the same recovery system will be applied as for the continuous evaluation. Unless
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For the single evaluation, the same recovery system will be applied as for the continuous evaluation. Unless
otherwise indicated, the single assessment tests will coincide with the dates reserved for the continuous
assessment, at the end of the four-month period.

In order to participate in the recovery process the student must have obtained a final average grade of 3.5, if
the average of the three evidences is below this grade, it is not possible to take the recovery exam.

Conditions for the qualification of 'Not evaluable':
The student will receive a grade of 'Not evaluable' if he/she has not completed more than 30% of the
evaluation activities.

In case of plagiarism:

In case the student commits any irregularity that may lead to a significant variation in the grade of an
evaluation act, this evaluation will be graded with 0, regardless of the disciplinary process that may be
instituted. In the event that several irregularities
In case of several irregularities in the evaluation acts of the same subject, the final grade of this subject will be
0.
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Software

If a specific software is necessary we will inform the student

Language list

Name Group Language Semester Turn

(PAUL) Classroom practices 1 Catalan second semester morning-mixed

(TE) Theory 1 Catalan second semester morning-mixed
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