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Prerequisites

Good reading habits. English knowledge recomended..

Objectives and Contextualisation

We live surrounded by photographic images, we observe and analyze them, we create and use them, and we
also talk through them constantly, but we rarely make a stop to study the history of this art-medium-language
and to reflect on its nature, scope and possibilities. This is precisely one of the main objectives of this subject.

The syllabus for this course consists of two parts. In the first part, we will take a survey of the history of
photography, from its origins to the present day, based on a careful selection of themes. The aim of this part of
the programme is to familiarise students with the broad panorama of the history of photography, and with the
conceptual tools necessary to critically analyse the photographic phenomenon and to understand it from
multiple perspectives.

In the second part of the program, which is shorter and more synthetic, we will address the second objective of
the course and we will introduce you to contemporary art and documentary cinema, which derives directly from
the avant-gardes. The classes of this part will complement those of the first part, in order to bring you closer to
one of the most relevant and innovative fields of contemporary filmmaking.

Competences

Art History
Critically analysing from the acquired knowledge a work of art in its many facets: formal values,
iconographic significance, artistic techniques and procedures, elaboration process and reception
mechanisms.

Interpreting a work of art in the context in which it was developed and relating it with other forms of
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Interpreting a work of art in the context in which it was developed and relating it with other forms of
cultural expression.
Recognising the evolution of the artistic imagery from the antiquity to the contemporary visual culture.
Recognising the fundamental problems, vocabulary and concepts of the Theory of Art and Cinema.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

Science, Technology and Humanities
Analyse the relationships between nature and culture using concepts from anthropology, philosophy
and history.
Make critical use of digital tools and interpret specific documentary sources.
Produce written papers and give effective oral presentations, adopting the appropriate register in
different languages.
Recognise the political, social and cultural dimension of science and technology development in the
different historical periods.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of collecting and interpreting relevant data (usually within their area of study)
in order to make statements that reflect social, scientific or ethical relevant issues.
Students must develop the necessary learning skills to undertake further training with a high degree of
autonomy.

Learning Outcomes

Accurately defining and explaining an artistic object with the specific language of art criticism.
Analyse documents from different historical periods.
Analyse representations of sexualities in cultural productions.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Apply gender-theory concepts to the analysis of cultural texts.
Applying the iconographic knowledge to the reading of artistic imagery.
Assess and correct your own work.
Assess the organisation of a specific archive.
Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.
Connecting an artistic imagery with other cultural phenomena within its period.
Critically analysing basic concepts of artistic and cinematographic theory and its evolution through
history.
Discern the transformations of gender relations in the history of culture.
Distinguishing the elaboration techniques and processes of an artistic object.
Engaging in debates about historical facts respecting the other participants' opinions.
Evaluate other related disciplines that help in the correct treatment of documents: sigillography,
chronology, etc.
Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Explaining the reception mechanisms of a work of art.
Identify the different types of records.
Identifying the artistic imagery, placing it into its cultural context.
Recognise the representation of masculinity in art history.
Reconstructing the artistic outlook of a particular cultural context.
Transcribe a historical document.
Use ICT to organise documents.
Use language inclusively.
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Content

Programme

PHOTOGRAPHY

1. Thinking, reading and studying photography. Introduction to the study of photography. Museums, Archives
and Libraries: collections and holdings.

Modernity

2. What is photography? The invention of photography. Exploring the medium and technique: the pioneers.

3. The debates on the nature and uses of photography: the progressive recognition of the new art. The
pictorialist movement. Peter Henry Emerson and "naturalistic" photography

The photographic vision: itineraries

3. Travel and photography. Photographic journeys and surveys: the picturesque legacy. Photographic journeys
to the Orient. Photography in the West of the United States.

4. The modern city photographed: New York, Paris, Barcelona. Far from the city: the Mexican case.
Photography and literature: Edward Weston, Tina Modotti, Paul Strand, Juan Rulfo.

5. Photography and avant-garde art: experimentating and inventing a new language.

6. Photography as a social document.

Postmodernity. The "capitalism of images" and the phenomenon of post-photography.

7. Questioning photography today.

CINEMATOGRAPH

8. Documentary cinema: concept, characteristics and possibilities. Film essay and poetic film: an introduction.

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Seminar lectures 50 2 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19,
20, 21, 22, 23, 24, 25, 26

Type: Supervised

Tutoring sessions 20 0.8 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19,
20, 21, 22, 23, 24, 25, 26

Type: Autonomous

Bibliographic and documentary
search

40 1.6 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19,
20, 21, 22, 23, 24, 25, 26
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Writing papers, reviews, text
commentaries, etc.

40 1.6 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19,
20, 21, 22, 23, 24, 25, 26

Classes in seminar mode. Emphasis will be placed on class participation through commentary on the works
and readings, promoting debate and questions about the topics.

Assignments: writing critical essays about an author, a reading, a work.

The structure of the syllabus, the documentation worked on in class, the readings and exercises are conceived
to reinforce the student's expository and descriptive skills, and to encourage the development of a critical and
personal point of view on the topics studied.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Readings
commentary

35 % 0 0 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21,
22, 23, 24, 25, 26

Works
commentary

25 % 0 0 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21,
22, 23, 24, 25, 26

Written test 40 % 0 0 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21,
22, 23, 24, 25, 26

CONTINUOUS ASSESSMENT

The assessment will draw in a written test (40 %), a works commentary (25 %) and a readings commentary (35
%).

The schedule of exercises will be agreed upon in class at the beginning of the course.

Procedure for the revision of the qualifications.

At the moment of each evaluation activity, the teacher will inform the students (Moodle) of the procedure and
the date of revision of the grades.

SINGLE ASSESSMENT

The single assessment of this course will be based on the specific regulations of the UAB.
In order to obtain a favourable evaluation, it is necessary to pass three evidences:
1. Written test of contents (50 %).
2. Individual work: a commentary on works of art (25 %).
3. Individual work: a commentary on readings (25 % ).

Unless otherwise indicated, the single evaluation tests will coincide with the dates reserved for the continuous
evaluation, at the end of the four-month period.

Second chance assesment
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Second chance assesment

In order to take part in the recovery, students must have been previously evaluated in a set of activities, the
weight of which is equivalent to a minimum of 2/3 of the total qualification (CONTINUOUS ASSESSMENT) or
take all the tests (SINGLE ASSESSMENT).

For the single evaluation, the same recovery system will be applied as for the continuous evaluation. Unless
otherwise indicated, the single assessment tests will coincide with the dates reserved for the continuous
assessment, at the end of the four-month period.

In order to participate in the recovery process the student must have obtained a final average grade of 3.5, if
the average of the three evidences is below this grade, it is not possible to take the recovery exam.

Conditions for the qualification of 'Not evaluable':
The student will receive a grade of 'Not evaluable' if he/she has not completed more than 30% of the
evaluation activities.

In case of plagiarism:

In case the student commits any irregularity that may lead to a significant variation in the grade of an
evaluation act, this evaluation will be graded with 0, regardless of the disciplinary process that may be
instituted. In the event that several irregularities
In case of several irregularities in the evaluation acts of the same subject, the final grade of this subject will be
0.

Second chance examination:

Unless otherwise stated, the single assessment tests will coincide with the dates ewawerved for the continuous
assessment, at the end of the term.

The student could submit a second chance examination of the papers with a rating inferior to 5.

Exams and papers review procedure:

Durig the evaluative process, the lecturer will inform students (Moodle) of the examns and papers review
procedure.

The Student will be rated as 'Not assessable' if he/she has not delivered more than 30 % of the evaluation
work.

Bibliography

Bibliografia general A.

Arxiu fotogràfic de Barcelona: https://ajuntament.barcelona.cat/arxiumunicipal/arxiufotografic/ca/home

Fotografia a Catalunya: https://www.fotografiacatalunya.cat/ca

Biblioteca Digital Hispánica: http://www.bne.es/es/Catalogos/BibliotecaDigitalHispanica/Inicio/index.html

MNAC: 
https://www.museunacional.cat/es/advanced-piece-search?title_1=&title=&field_piece_inventory_number_value=&keys=&field_piece_type_value_i18n%5B%5D=fotografia

MEP: https://www.mep-fr.org/

Gallica: https://gallica.bnf.fr/accueil/fr/content/accueil-fr?mode=desktop

Victoria & Albert Museum https://www.vam.ac.uk/collections/photographsictoria
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Software

If a specific software is necessary we will inform the student

Language list

Name Group Language Semester Turn

(PAUL) Classroom practices 1 Catalan first semester morning-mixed

(TE) Theory 1 Catalan first semester morning-mixed
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