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Objectives and Contextualisation

The main purpose of the course is to provide some basic keys to interpret the Spanish art of the Eighteenth
Century and its connections with a particularly conflictive and dynamic historical process, which begins with the
War of Succession in the Crown of Spain and ends with the crisis of the old regime and the War of
Independence. Likewise, artistic manifestations will be studied within a cultural context in which traditional
forms of thought, heirs of the counter-reformist spirit and of a languishing "Golden Age", will have to confront
the critical weight of the Enlightenment. Without neglecting other regional realities, the program will prioritize
art, especially painting, which developed at the court, and in particular the work of Francisco de Goya, the most
powerful personality among Spanish artists, also because of the genuinely intellectual dimension of his work,
will be studied. The aim of this program is to foster the student's intellectual autonomy, and particularly his
critical attitude towards bibliographic sources.

Competences

Art History

® Critically analysing from the acquired knowledge a work of art in its many facets: formal values,
iconographic significance, artistic techniques and procedures, elaboration process and reception
mechanisms.

® Interpreting a work of art in the context in which it was developed and relating it with other forms of
cultural expression.

® Recognising the evolution of the artistic imagery from the antiquity to the contemporary visual culture.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.



® Students must develop the necessary learning skills in order to undertake further training with a high

degree of autonomy.

Learning Outcomes
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Accurately defining and explaining an artistic object with the specific language of art criticism.
Analysing ideas about an artistic phenomenon in a given cultural context.

Analysing the creators of an artistic phenomenon in a specific cultural context.

Analysing the recipients of an artistic phenomenon in a specific cultural context.

Applying the iconographic knowledge to the reading of artistic imagery.

Autonomously searching, selecting and processing information both from structured sources
(databases, bibliographies, specialized magazines) and from across the network.
Connecting an artistic imagery with other cultural phenomena within its period.

Coordinating working teams, developing conflict resolution and decision making abilities.

. Distinguishing the elaboration techniques and processes of an artistic object.
10.
11.
12.
13.
14.

Engaging in debates about historical facts respecting the other participants' opinions.
Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Explaining the reception mechanisms of a work of art.

Identifying the artistic imagery, placing it into its cultural context.

Reconstructing the artistic outlook of a particular cultural context.

Content

The subject consists of two parts: the first offers a global overview of 18th century Spanish painting, while the
second part is dedicated entirely to Francisco de Goya. If for unforeseen reasons the first part becomes too
long, some of the points in this part will be eliminated or synthesized to dedicate several sessions to Goya. The
individual work will also be about Goya.

First part : Painting in Spain in the 18th century

1.

2.

Continuity of the baroque tendencies of the Golden Age. The mark of Luca Giordano. The personality of
Acisclo Antonio Palomino, painter and writer. Other painters in Madrid and Seville.

French and Italian painters at the court of Philip V. The painters of the court in times of Fernando VI.
From the preparatory boards to the creation of the Royal Academy of San Fernando (1752). Beginning
of the stays of formation in Rome (the leadeship of Sebastiano Conca and Corrado Giaquinto).
Giaquinto in Madrid and his influence.

Painting in the time of Charles Ill. Anton Raphael Mengs and Giovanni Battista Tiepolo at the court of
Madrid.

. Spanish court painters between the heritage of Giaquinto and the ascendancy of Mengs. José del

Castillo. Antonio Gonzalez Velazquez (and his brothers). Francisco Bayeu (and his brother Ramon).
Mariano Salvador Maella.

Other expressions of stylistic pluralism at the end of the century. Luis Meléndez and the still lifes. Luis
Paret and Alcazar.

Segona part: Francisco de Goya

hPoON=

Formacién (Zaragoza, Roma, Madrid)

La primera etapa en la corte. Los cartones para tapices, 1774-1792

La época de los Caprichos, 1793-1799

From the first years of the new century to the Napoleonic invasion. The Distasters of the War (
Desastres de la Guerra)

The Restoration, the liberal triennium, the last years in Bordeaux



Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Master classes 40 1.6 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14

Type: Supervised

tutorials 40 1.6 1,2,3,4,5,6,7,9,11,12,13, 14

Type: Autonomous

Approach and elaboration of a paper 70 2.8 1,2,3,4,6,7,10,11, 12,13, 14

Presential classes in the classroom
Development of the program by the teacher

Possible seminars on topics and materials proposed by the teacher (depending on the number of students
attending).

Tutorials, methodological and bibliographical orientation, supervised activities.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Exam 1 30% 0 0 1,2,3,4,5,7,11,13,14

Exam 2 30% 0 0 1,2,3,4,5,7,9,10, 11,12, 13, 14
Individual Paper 40% 0 0 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14

First written test (partial exam) 30%.
Second written test (partial exam) 30%.
Individual work 40%. The approach of the work will be facilitated at the beginning of the course.

In order to pass the course it will be necessary that the sum of the grades of the three evidences is at least a 5
(out of 10). If an evidence has been failed, it will be necessary to attend the recovery.

Students will obtain a Not assessed/Not submitted course grade unless they have submitted more than 30% of
the assessment items.



Other details about the format of the evidences will be communicated at the beginning or during the course
with sufficient advance notice.

Single assessment:

The single assessment will consist of the same three evidences foreseen in the continuous assessment, with
the same percentages. The date of the exam (first and second written exams) and the delivery of the individual
work will be at the end of the course.

On carrying out each evaluation activity, lecturers will inform students (on Moodle) of the procedures to be
followed for reviewing all grades awarded, and the date on which such a review will take place

Students will obtain a Not assessed/Not submitted course grade unless they have submitted more than 30% of
the assessment items.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any

disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.
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Software

Nothing

Language list

Name Group Language Semester Turn
(PAUL) Classroom practices 1 Catalan second semester morning-mixed
(TE) Theory 1 Catalan second semester morning-mixed




