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Prerequisites

Musical knowledge, equivalent to having completed A-level/High level of of Conservatoire studies, is required
and can be achieved in the 1st year courses "Musical Language | and "Musical Language II".

Objectives and Contextualisation

The objective of the lessons is to study the opera as complex phenomena, with different kinds of languages:
music, literature, theatrical sources and visual art. These are connected with social functions, which change
according to the historical context, and that generate different uses and consumption according to their
development. It is necessary to correctly place aspects such as social representativity, systems of performance
production, or conceptual changes in the theater and regarding the treatment of the human voice, as well as
dominant literary models.

Competences

® Know and understand the historical evolution of music, its technical, stylistic, aesthetic and
interpretative characteristics from a diachronic perspective.

® Recognise the role of music in current society, its function in performances, its relationship with
audio-visual culture, technology and informatics, and with leisure and cultural enterprises.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

Learning Outcomes

1. Analysing ideas about an artistic phenomenon in a given cultural context.
2. Analysing the creators of an artistic phenomenon in a specific cultural context.
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Analysing the recipients of an artistic phenomenon in a specific cultural context.
4. Correctly interpret the existing links between text and music, from a literary, structural and semantic
viewpoint.
5. Define the processes of periodisation and stylistic classification and usual typology in the historical
conceptualisation of the musical fact.

6. Distinguish between the main models of opera composition, in its double literary and musical facets, in

each period of history.

Distinguish between the main principles of scene direction for different periods of history.

Historically define the different periods of opera as a musical genre.

Identify and classify the different types of voice and voice therapy/use of the voice.

Identify the existing links between differen lyrical genres in each of the periods of history and

understand the mechanisms of musical transit and and influences between said genres and subgenres.

11. Indicate the elements that make up the operatic performance from a double perspective: synchronic
and diachronic.

12. Integrate knowledge acquired in the production of clear and concise appropriate to the academic and
specialist communication.

13. Present knowledge about the history, art or other cultural movements.

14. Produce correct, precise and clear argumental and terminological writing of knowledge acquired, both in
the area of musical specialisation and dissemination.

15. Recognise the differen scenographic models of the lyrical genre throughout history.

16. Relate the process of creation of repertoire to the different agents participating in opera consumption,
both today and in different periods of history.

17. Relate the production of opera librettos with the main literary trends of their time in history.

18. Relating elements and factors involved in the development of historical processes.

19. Solve problems of a methodological nature in the area of musicology.

20. Summarising acquired knowledge about the origin and transformations experienced in its several fields
of study.

21. Use specific vocabulary related to lyrical repertoire.

22. Use the vocabulary of musicology related to each period of history.

23. Value and understand the influence of technical innovations in the conception of opera as a theatrical
performance, beyond the musical fact.

24. Value lyrical creation as a result of the social manifestations of each period and distinguish between the

differents types of social function that they fulfil.

© © ® N

Content
1. Constitutional elements of the Dramatic genre:
The voice and vocality;

Changes regarding the concept of "opera", social and cultures spaces, Theatrical action vs. performing and
musical action; Musical form and conventionalisms

A language for the lyrical world
Musical consumption. From judiciousness to operatic outburst
Between divisiveness and the hooligans

2. Precedents: from the Florentine intermezzi and humanistic court celebrations, to the first operatic
performances by Claudio Monteverdi, dramaturgy, "precepts" and theater.

3. Baroque opera in ltaly: stylistic diversifications and social use; dissemination of the opera in Europe: from
adaptions to the negation of the model. Women in baroque opera.

4. The opera during the French lllustration: Quarrels and aesthetical and ideological spaces of power.



5. Opera buffa versus Opera seria: Vocal and thematic loans, reforms against conventionalisms; The good,
the bad and the ugly of Italian opera in the United Kingdom: Handel and Beggar's opera; Metastasio and
libretto conventions, beyond the topics.

6. Classicism, lllustration and Opera: Mozart and others: Piccini, Paisiello, Galuppi and Cimarosa; The French
Revolution: new public, political propaganda.

7. The muse named G. Rossini.

8. Theatre and the bourgeois city during the XIX century: The romantic melodrama, new audiences, new
sonorities and new thematics beyond bel canto. Divisiveness and the treatment of genre.

9. Risorgimento and Verdi. Interpreted from Italy and from abroad.

10. In search of identity: The persecution of the national operas in romanticist Europe; the idea of German
music from the opera: Carl Ma. von Weber and German theatres; Bohemian opera; Una inutile precauzione,
national opera in Spain

11. The French romantic prototype: Grande Opéra, operette, opéra lyrique. Musical models and spaces of
social influence.

12. The Art work for the Future: Wagner. Performance space, allegoric space, sound space. The symbol.
13. Italy during fin de siécle: from crisis to the success of verismo.
14. Discovering Russian and Slavic opera.

15. Operatic Simbolism: itineraries from Strauss to Korngold, through Debussy; The libretto, the voices, the
orchestra and scenography of postwagnerism.

16. New forms of operatic expression: Berg, Schénberg,Schrecker, Stravinsky. The crisis of the opera?
17. A Cry for freedom in the post-war period: dodecaphonism, experimental opera.

18. Languages for an "informed" contemporary audience: Britten, Henze, Menotti, Poulenc.

19. Reflexions regarding the crisis of the seventies. New spaces, new companies, new concepts.

20. The New century and contemporary opera: Messiaen i Zimmermann.

21. The phenomenon of the Régisseur de scéne and regietheater. Currents paradigms: visuality,
performance action, actualization, the media and new voices.

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Lesson 15 0.6 1,2,8,4,5,6,7,8,9, 10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,
23,24

Practical sessions 5 0.2 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,
23,24

Seminaries 19 0.76 1,2,3,4,5,6,7,8,9, 10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,

23,24




Type: Supervised

Tutorial 11 0.44 1,2,3,4,5,7,8,9,11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22, 24

Type: Autonomous

Check and analysis 20 0.8 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,

scores 23,24

Opera visualize 26 1.04 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,
23,24

Study 30 1.2 1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22,
23,24

The course will be articulated through lectures with text commentaries and
previous readings, problem-solving seminars (ABP) around different operatic titles,

and comments around viewings/listenings of operas.

The syllabus will be presented following, as a guiding thread, plot themes related to operas from different periods

The arguments and thematic axes will be updated on the Virtual Campus, and proposals such as the following w

-"Superb™:
L'incoronazzione di Poppea

-"Magic":
Rinaldo

-"Lust":

Ladu Macbeth of Mtsensk
-"Empowered women":
L'italiana in Algeri

-"Folly":
Lucia di Lammermoor
-"Anger":
Rigoletto
-"Envy": Die Meistersinger von Niremberg -
Lohengrin
-"Jealousy":
Othello
-"Greed™:
Gianni Schichi

-"Against adversity":
Ariadne auf Naxos



-"Overcoming":
Die tote Stadt

-"Victim":
Wozzeck - Madama Butterfly

-"Abandoned":
La voix humaine

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Evaluation of hearings 20 % 2 0.08 1,2,3,5,9,6 10, 18, 24

Evaluation of the activities of the Seminars, 20 % 18 0.72 1,2,3,4,5,6,7,8,9,10, 11,12,

realizacion de una Historry sobre un titulo 13, 14, 15, 16, 17, 18, 19, 20, 21,
22,23,24

First exam 30 % 2 0.08 1,2,3,4,5,6,7,8,9,10, 11, 12,
13, 14, 15, 16, 17, 18, 19, 20, 21,
22,23,24

Second exam 30 % 2 0.08 1,2,3,4,5,6,7,8,9,10, 11,12,
13, 14, 15, 16, 17, 18, 19, 20, 21,
22,23,24

A continuous evaluation system is proposed based on the assessable activities carried out in the Seminars.

The activities of the Seminars will consist of practical analyses, based on scores, librettos and stagings.
The assessable activity of the seminars will consist of the realization of a

designed in a video format, lasting 5 minutes, on a title of an opera that is not necessarily in the repertoire.

The work will be done in groups, and a list will be proposed on the Virtual Campus.
There will be two partial exams, each of which will include half of the cou

Its content and type will be indicated on the Virtual Campus.
An assessment will be made using music examples, based on a list that



Students who participate in the preparation of an opera commentary,

for the 2024-25 G. T. del Liceu handbook (
Rusalka), will not have to take the music examples exam or the History.
In order to be evaluated, all evaluation evidence must be completed.

The student who has not completed all the assessment evidence will be considered "Not assessed".

At the time of carrying out each assessment activity, the teacher will inform the students (via Moodle) of the proc
In order to be able to access the re-evaluation, the students must have p

Seminars cannot be re-evaluated. In order to pass the course in case of failure, it will be necessary to resit the as

It is understood that the course is approved when the average of all the evidence gives at least a 5.
In the event that the student commits any irregularity that could lead to a

this assessment act willbe graded with 0, regardless of the disciplinary process that may be instituted.

Single Assessment
Those students who decide to take the single assessment must do the fc

1. Written exam (test type) on subject content (45%)
2. Examination on music examples from the list published on the Virtual |
3.Commentary and analysis of a short fragment of an opera that will be v

In the event that several irregularities occur in the evaluation acts of the same subject, the final grade for this sut
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Ivashkin, Alexander; Kirkman, Andrew. Contemplating Shostakovich: Life, Music and Film. Oxon. Ashgate,
2012.

Klipatrick, Emily. The Operas of Maurice Ravel. Cambridge, Cambridge University Press, eBook, 2015.
Lacombe, Hervé. Les voix de I'Opéra francaise au XIXéme siécle. Paris, Librairie Artheme Fayard, 1997.

Lacombe, Hervé. Géographie de I'opéra au XXe siécle. Paris, Fayard, 2007.
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Maehder, Jirgen. "Drammaturgia musicale e strutture narrative nel teatro musicale italiano della generazione
dell'Ottanta", Alfredo Casella e I'Europa. Atti del Convegno internazionale di sutudi, 2001. (ed. Mila de Santis).
Firenze, Leo S. Olschki editore, 2003.

Morris, Christopher. Reading Opera between the Lines. Orchestral Interludes and cultural Meaning from
Wagner to Berg. CUP, 2002.

Nice, David. Prokofiev. A Biography. From Russia to the West. 1891-1935. Yale University Press, 2003.
Perle,George.The Operas of Alban Berg. 2 vols. Berkeley, Univ. of California Press, 1980-1985.

Theme 17: Opera in the post-war period

Ameille, Aude. Aventures et nouvelles aventures de I'opéra. Pour une poétique du livret depuis 1945. Paris,
Classiques Garnier,2016, p. 679.

Fearn, R. Italian opera since 1945. Routledge, 1995.
Griffiths, Paul. "Opera, Music Theater". Modern Music: The Avant Garde Since 1945. Londres, Dent, 1981.

Theme 18:. Languages for an "informed" audience

Lacombe, Hervé; Southon, Nicolas. Fortune de Francis Poulenc. Diffusion, Interprétation, Réception. Rennes,
Presses UniversitairesdeRennes, 2016.

White, Eric Walter. Benjamin Britten, his life and operas. London: Faber & Faber, 1983.

Theme 19: Opera in crsis

Pleasants, Henry. Opera in Crisis: Tradition, Present, Future. London, Thames and Hudson, 1989.
Popper, Frank. Art-Action et participation, l'artiste et la créativité aujourd'hui. Paris, Klinsieck, 1980.
Ross, Alex. The Rest is Noise: Listening to the Twentieth Century. Fourth Estate, 2008.

Theme 20: A new century and contemporary opera

Barbulescu, Cristina. Les opéras européens aujourd'hui: comment promouvoir un spectacle?. Paris,
L'Harmattan, 2012.

Belina-Johnson, Anastasia; Scott, Derek B. The Business of Opera. Surrey, Routledge, 2015.
Citron, Marcia J. Opera on Screen. Yale University Press, 2000.

Cohen-Lévinas, Danielle. Le Present de I'Opéra au siécle XX: chemin versl es nouvels utopies. Paris, Editions
Kimé, 2001.

Levin, David J. Unsettling opera: staging Mozart, Verdi, Wagner and Zemlinsky. Chicago, University of
Chicago Press, 2007.

Moodley, Roy;So, Joseph K.; Ingraham, Mary |. Opera in a Multicultural World. New York, routledge, 2016.
Picard, Timothée. Opéra et mise en scéne. 2 vols. Paris, ASO Opéra, Premiéres Loges, 107-2015.
Ribera, Jordi. "L'escenografia de I'Opera: tradicio i traicid",a Revista de Catalunya, n° 163, 2001, p. 63-80.

Sutcliffe, Tom. Believing in opera. Princeton, Princeton University Press, 1996.

Recommended reading
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Berg, Alban. "The problem of opera", Classic essays on twentieth-century music: A continuing symposium.
New York, Schirmer, 1996.

Brecht, Bertold. El compromiso en literatura y arte. Ediciéacura de Werner Hecht. Barcelona, editorial
Paninsula, 1984. (titol original Schriften zur Literatur und Kunst. Frankfurt auf Main, Suhrkamp Verlag, 1967)

Burney, Charles. The Present State of Music in Germany, the Netherlands and the United Provinces, 2 vols.
Londons, 1773 (trad. a l'italia de E. Fubini, Tori, 1986).

Da Ponte, Lorenzo. Mémoires de Lonrezo Da Ponte. Libretiste de Mozart. Paris, Mercure de France, 1988.
Galilei, Vicenzo. Dialogue on Ancient and Modern Music (trad. De Victo Palisca). Yale Univeristy Press, 2003.

[també a: http://imslp.org/wiki/Dialogo_della_musica_(Galilei,_Vincenzo)]

Goldoni, Carlo. Memories. (trad en catala de JoanCasas). Barcelona, Institut del Teatre, 1993.

Henze, Hans Werner. Canti di viaggio. Una vita (ed italiana de lidia Bramani). Milano, il Saggiatore, 2005.
Mann, Thomas. Richard Wagner y la musica. Barcelona, Plaza 6 Janés, 1986.

Marcello, Benedetto. Teatro a la moda. Madrid, Aliana,2001(trad. i reed)

Nietzsche, Friedrich W. El Caso Wagner. Madrid, Siruela, 2005 (reed).

Shaw, George Bernard. El perfecte wagnerista. Un comentari sobre L'Anell del Nibelung. (ed en catala.
Barcelona, Amics del Liceu, 2004).

Wagner, Richard. Mi vida. Madrid, Turner Publicaciones, 2000 (reed).

Wagner, Richard. Opera i drama. Barcelona, 1995 (reed).

Web resources and electronic books

-"Opera glass", pagina amb llibrets i resums d'algunes Operes de repertori. http://opera.stanford.edu/

- "Drammaturgia". http://www.drammaturgia.it/index.php

- International Musical ScorelLibrary Project. http://ww.imslp.org
- Llibrets d'0pera italians a partir d'edicions d'época. http://www.librettidopera.it/

- Arxiu de la Societat del G. T. del Liceu:
http://www.bib.uab.cat/human/arxiusocietatliceu/publiques/indexcat.php

- Monteverdi: 400 aniversari del naixement de I'0Opera: https://ddd.uab.cat/record/24772

- Facos, Michele. A Companion toNineteenth-Century Art. John Wiley, 2019. Accés:
https://onlinelibrary-wiley-com.are.uab.cat/doi/book/10.1002/9781118856321

- Davies, David. A Philosophy of the Performing Arts. John Wiley, 2011. Accés:
https://onlinelibrary-wiley-com.are.uab.cat/doi/book/10.1002/9781444343458

Software

No specific software requiered.
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http://opera.stanford.edu/
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Language list

Name Group Language Semester Turn
(PAUL) Classroom practices 1 Catalan first semester morning-mixed
(TE) Theory 1 Catalan first semester morning-mixed
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