
Teaching groups languages

You can view this information at the  of thisend
document.

Contact

nuria.llorens@uab.catEmail:

Nuria Llorens MorenoName:

2024/2025

Art from India and China

Code: 106394
ECTS Credits: 6

Degree Type Year

2500239 Art History OT 3

2500239 Art History OT 4

Teachers

Nuria Ribas Valls

Prerequisites

No previous knowledge of Asian Art is required. However, it is advisable that students possess the ability to
read and listen to English sources. Therefore, the vast majority of readings and videos will be provided in
English.

Objectives and Contextualisation

- To gain knowledge about the artistic manifestations of India and China.

- To know the specific bibliographic resources of the discipline in order to be able to deepen in specific topics
of Asian Art.

- To acquire a good command of the adequate historic-artistic vocabulary.

Competences

Art History
Critically analysing from the acquired knowledge a work of art in its many facets: formal values,
iconographic significance, artistic techniques and procedures, elaboration process and reception
mechanisms.

Interpreting a work of art in the context in which it was developed and relating it with other forms of
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Interpreting a work of art in the context in which it was developed and relating it with other forms of
cultural expression.
Recognising the evolution of the artistic imagery from the antiquity to the contemporary visual culture.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.
Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

Learning Outcomes

Accurately defining and explaining an artistic object with the specific language of art criticism.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Applying the iconographic knowledge to the reading of artistic imagery.
Connecting an artistic imagery with other cultural phenomena within its period.
Distinguishing the elaboration techniques and processes of an artistic object.
Engaging in debates about historical facts respecting the other participants' opinions.
Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Explaining the reception mechanisms of a work of art.
Identifying the artistic imagery, placing it into its cultural context.
Reconstructing the artistic outlook of a particular cultural context.

Content

1. General concepts. Orientalism, colonialism and decolonization of the discourse of art history.
2. Introduction to Hinduism, Buddhism, Confucianism and Daoism. Specific vocabulary and other cultural
aspects.
3. India: From the earlier archaeological evidences to the Contemporary World.
4. China: From the earlier archaeological evidences to the Contemporary World.

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Classes 40 1.6 2, 3, 4, 5

Seminar 20 0.8 9, 10, 11, 12

Type: Supervised

Readings and others 10 0.4 3, 4, 6, 8

Type: Autonomous

Autonomous study 80 3.2 2, 4, 5, 12

The course is divided into theoretical sessions taught by the lecturer. These will be also supported by the
compulsory readings. The readings will be discussed on the fixed dates at the beginning of the course within
the theoretical sessions. There will also be class seminars and activities via Virtual Campus, among others.

The course will also comprehend practical sessions with the possibility of being held outside the classroom
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The course will also comprehend practical sessions with the possibility of being held outside the classroom
space.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS
Learning
Outcomes

One or more written test 35% 0 0 2, 5, 6, 7, 9, 11

Participation in seminars and obligatory readings and other
activities

30% 0 0 3, 4, 8, 11, 12

Written exercises, individually or in groups, oral presentations 35% 0 0 1, 5, 9, 10, 11

Continuous assessment:

- Exercise 1: 35%

- Exercise 2: 35%

- Activity: 30%

The final grade results from adding the grades obtained in all activities. To pass the course, students must
obtain at least 3.5 out of 10 in each activity.

Suppose the student has only done some of the compulsory exercises (activities 1, 2 or 3) and he/she has
passed them. In that case, he/she will get a "not assessable" when the general addition does not reach the
pass or a superior mark.

On the contrary, the student will get the grade he/she has obtained. At the time of each evaluative activity, the
teacher will inform the students (Virtual Campus) of the procedure and the date of the revision of the marking.
Only the students who have not passed and have sat for the four compulsory activities (1, 2, and 3) have the
right to a reassessment - the Facultie's Academic Management sets the date. The maximum grade of this
reassessment is 5.

Unique assessment:

The exam-based assessment consists of 2 tests:

- Individual project: 40% of the final grade.

- Written test: 60% of the final grade.

Single assessment re-sit process:

Students must have enrolled in all the scheduled unique assessment activities for a second chance. The
make-up process is only for students with an average grade of 3.5.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
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In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

If tests or exams cannot be taken onsite, they will be adapted to an online format made available through the
UAB's virtualtools (original weighting will be maintained). Homework, activities, and class participation will be
done through forums, wikis, and/or discussions on Teams. Lecturers will ensure that students can access
these virtual tools or will offer them feasible
alternatives.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtualtools (original weighting will be maintained). Homework, activities and class
participation will be carried out through forums, wikis and/ordiscussion on Teams, etc. Lecturers will ensurethat
students are able to access these virtual tools, or will offer them feasible alternatives.
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Software

If specific software is required, this will be indicated in due course.

Language list

Name Group Language Semester Turn

(PAUL) Classroom practices 1 Catalan/Spanish first semester morning-mixed

(TE) Theory 1 Catalan/Spanish first semester morning-mixed
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