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Theory and Practice of Theatre Reception

Code: 44819
ECTS Credits: 6

Degree Type Year

4318300 Theatre Studies OB 0

Teachers

Francesc Foguet Boreu

Prerequisites

In addition to having excellent linguistic competence in Catalan and Spanish, knowledge of other languages is
extremely useful.

Objectives and Contextualisation

From a historical perspective, the subject will approach the analysis of some of the most significant models of
contemporary dramaturgy (from the historical avant-garde to the present). Theoretical approaches, critical
approaches and reception analysis methods related to contemporary drama will be worked on. Specific
dramaturgical paradigms will be contextualised, and some of the most aesthetically relevant texts/plays will be
studied, considering contemporary critical reception and subsequent influence on the performing arts.

Learning Outcomes

CA08 (Competence) Critically evaluate stereotypes and gender roles in theatre texts.
CA19 (Competence) Formulate interesting questions and hypotheses which underline the value of a
corpus of dramatic texts as both current and historical heritage.
KA13 (Knowledge) Identify the elements and phenomena involved in the criticism and reception of
contemporary dramatic literature.
KA14 (Knowledge) Describe contemporary dramatic texts in a contextualised and critical way, applying
current methods for theatrical analysis and research.

KA15 (Knowledge) Reflect critically on the performing arts in relation to anthropology, philosophy, and
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KA15 (Knowledge) Reflect critically on the performing arts in relation to anthropology, philosophy, and
sociology.
SA12 (Skill) Evaluate spectacular phenomena in their synchronic and diachronic dimensions, based on
specific theoretical paradigms.
SA13 (Skill) Contrast approaches to and analysis methods for contemporary drama, explicitly
recognising the source and acting based on scientific ethics.
SA14 (Skill) Use the specific terminology and the correct language register for scientific work.

Content

First part (Francesc Foguet)
Theoretical approach to critical practice.
Literary criticism
Theatre criticism
Professional careers: a case study

Second part (Núria Santamaria)
Theoretical Approaches to Reception Studies: definitions and ramifications of a field of study
Receptions and mediations
The dialectics between past and present
Study of a case

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Lectures and seminars 29 1.16 CA08, CA19, KA13, KA14, KA15,
SA12, SA13, SA14

Type: Supervised

Discussions and elaboration of essays 15.5 0.62 CA08, CA19, KA13, KA14, KA15,
SA12, SA13, SA14

Type: Autonomous

Studying, reading articles and plays, elaborating and
presentation of essays

60.5 2.42 CA08, KA13, KA14, KA15, SA12,
SA13, SA14

The course combines:

- Lectures.

- Reading and analysis of various materials and documents on the subject.

- Essays in commenting on theoretical texts or plays and evaluating performances, critics or criticism.

- Individual or group essays.

Additional activities can be incorporated eventually.
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Additional activities can be incorporated eventually.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Attendance and active participation in the
classroom

20% 15 0.6 CA08, CA19, KA13, KA14, SA12, SA13,
SA14

Group exercises 40 % 20 0.8 CA08, CA19, KA13, KA14, KA15, SA12,
SA13, SA14

Individual exercises 40% 10 0.4 CA08, CA19, KA13, KA14, KA15, SA12,
SA13, SA14

Continuous assessment

The continuous assessment is based on:

1) Attendance and active participation in the classroom. 20%. Interest in the subject, relevant debate
participation and involvement in group dynamics will be valued.

2) Preparation of group exercises with oral presentation in the classroom on some aspect related to the course
contents. 20% (first part) + 20% (second part). The following items will be evaluated: a) the ability to integrate
the theoretical foundations acquired; b) the analytical and critical interpretation of the bibliography; and c) the
appropriate use of specific terminology and appropriate linguistic register.

3) Preparation of individual exercises: writing a play review or a critique of a show review. 20% (first part) + a
short essay on some of the aspects of the syllabus. 20% (second part). The following items will be assessed:
a) analysis capacity; b) the ability to relate the theoretical contents of the course with reflection on a specific
topic; and c) argumentation and expository clarity.

Single assessment

1) Oral test on a practical case. 25%

2) Written exercise based on one subject proposed by the teaching staff. Extension: 2,100 characters with
spaces. 25%

3) Written exam on the content of the two blocks. 50%

The same recovery procedure will be applied as in the continuous assessment.

Remarks:

1. At each evaluation activity, the teacher will inform the students (Moodle) of the procedure and the date for
revising the marks.
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2. To be eligible for recovery, students must have been previously assessed in a set of activities, the weight of
which is equivalent to at least 2/3 of the total grade (continuous assessment), or they must have completed all
the tests as planned (single assessment). The teaching staff may also require the student to have obtained an
average mark of at least 3.5. Failure to meet these requirements will result in ineligibility for recovery.

3. The student will receive the grade of "Not Assessable" in the case of not having handed in more than 1/3 of
the evaluation activities.

Plagiarism

If the student engages in any irregularity (copying, misuse of the IA, etc.) that may lead to a significant variation
in the qualification of an evaluation activity, the evaluation activity will be graded with a 0, regardless of any
disciplinary proceedings that may be instituted. If several irregularities occur in the assessment activities of the
same subject, the final grade for the same subject will be 0.
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Teams

Language list

Name Group Language Semester Turn

(TEm) Theory (master) 1 Catalan first semester afternoon
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