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Prerequisites

It is advisable to have some knowledge of communication sciences and journalism.

Objectives and Contextualisation

The subject of cultural communication aims for the student to acquire a mastery of the new cultural practices
within the media situation derived from the extension of the mass media and globalisation, to acquire a series
of critical tools to analyse this situation and these new practices, to practice a new methodology of analysis of
this hybrid society and to acquire a critical vision of the relationships established between people, groups and
institutions that, based on socioculturally diverse experiences, discourses and representations, make up what
is defined as 'mainstream' culture (main or predominant culture): The challenges of cultural and intercultural
communication, the practices and new behaviours of social actors through new networks and new tools for
understanding the fluid reality of the 21st century.
Cultural communication, overcoming the elitist vision that practised the analysis of classical communicative
networks, explains the complex and dynamic social relations that develop on an interpersonal and collective
level, determined by very diverse social and political contexts, in a process of accelerated globalisation. We will
show that culture and cultures are neither homogeneous nor static entities, but hybrid and dynamic, from an
interdisciplinary perspective as a transversal vector of cultural communication.

Cultural communication requires a differentiated methodology of analysis, in terms of the presence of culture in
the media in its various forms, genres and formats. The diversity of this presence and its effects on messages
and programmes will be analysed.

Competences

Critically analysing the contemporary culture.
Identifying the historical processes of contemporary culture.
Properly using the resources and methodologies of the study of contemporary culture.
Respecting the diversity and plurality of ideas, people and situations.
Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

Students must be capable of communicating information, ideas, problems and solutions to both
1



1.  
2.  
3.  
4.  
5.  
6.  
7.  

Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

Learning Outcomes

Applying the knowledge of the different cultural genres to the media.
Assessing the implications of photography, cinema, video and television as culture spreading media.
Defining the value of cultural magazines in the contemporary culture.
Identifying the production and realisation techniques in printed, audiovisual and hypermedia.
Questioning the established behaviours concerning audiovisual media.
Relating the artistic creations from various periods with other cultural phenomena.
Using the appropriate terminology and style in the drafting of a journalistic text.

Content

Introduction. Mass media

Definition of mass media

Cultural industry, cultural consumption

Elite culture and mass culture

Media ideology

Cultural imperialism and counter-cultures

Contemporary media system

Cyberjournalism and Social Media

Topic 1. Gender, communication and culture

The representation of gender in Western culture. From patriarchal tradition to the present day.

Theme 2. Culture and media

Cultural programmes

Cultural supplements

Topic 3. Television fiction

Brief history. Hertzian channels, cable, streaming.

Television eras. Concepts and cases

Repetition devices

Topic 4. Narrative as a cultural artefact in the media. Presence, concomitances and differences

Formalism and structuralism

Seriality

Structural homology

Genre and format
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Narrative and complex narrative

Plot and story fragmentation

Topic 5. Keys to narrative success

Myths and themes as narrative engines

Intertextuality

Deconstructionism, post-structuralism, post-colonialism

Topic 6. New formats, new narratives

Video games

Podcasts

Transmedia

AI

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Typus dirigis 0 0 1, 3, 5, 6, 2

Type: Supervised

Supervised tips 0 0 7, 4

Methodology. There are three types of activities: directed, supervised and autonomous.

Classroom activities such as video projections and text commentaries, presentations of readings, recensions of
outings to exhibitions and cultural events, etc. are contemplated.

In the event that the student carries out any type of irregularity that may lead to a significant variation in the
grade for a given evaluation act, this will be graded with 0, regardless of the disciplinary process that may
result from it. In the event that several irregularities are verified in the evaluation acts of the same subject, the
final grade of this subject will be 0.

Note: 15 minutes of a class will be reserved, according to the timetable established by the centre, for students
to complete the teacher and subject evaluation surveys.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment
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Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Directed supervised 16 0.64 4, 6

Directed Supervised 100 4 3, 2

Title Weight 34 1.36 1, 7, 5, 6

Continued assessment

The course consists of a comprehension exercises at class and lecture presentations (30%), a practical
assignment (30%) and 2 thematic test (20% each of them). All four activities must be passed with a 5.

In order to participate in the recovery, the student has had to obtain this privilege in a set of activities for which
the quals were equal to a minimum of 2/3 parts of the total qualification. Hi haurà recovered for those students
who arrived at a mitjana of 3.5 in the final grade

There will be recovery for those students who reach an average of 3.5 in the final grade.

The student will receive the grade of Not assessable as long as he / she has not submitted more than 30% of
the assessment activities.

It will also include as a non-evaluable student that has been presented less than 30% of the tests and
practices.

On carrying out each evaluation activity, lecturers will inform students (on Moodle) of the procedures to be
followed for reviewing all grades awarded, and the date on which such a review will take place.

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

An attendance of 80% is required.

Erasmus students requesting to advance an exam must present to the teacher a written document from their
university justifying their request.

Single assessment

Those students interested in the single assessment system must notify it at the beginning of the course or their
application will not be accepted. Substitute work equivalent to the course load of the subject must be delivered
and a final exam of the complete syllabus must be taken. The note is divided between the work (30%),
practical activities (30%) and the exam (40%). All of them must be approved.

The same assessment method as continuous assessment will be used.

Assessment tasks found to involve irregularities (including copying, plagiarism, or inappropriate use of AI) shall
not be eligible for resubmission or recovery

Bibliography
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Additional specialised bibliography will be provided at the beginning of the course, during the sessions and the
follow-up of the coursework.

Software

No special knowledge is needed except the normal ones to make a word, a pdf or to present a power point.

Groups and Languages

Please note that this information is provisional until 30 November 2025. You can check it through this . Tolink
consult the language you will need to enter the CODE of the subject.

Name Group Language Semester Turn

(PAUL) Classroom practices 1 Catalan second semester morning-mixed

(TE) Theory 1 Catalan second semester morning-mixed
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