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Prerequisites

There are no specific prerequisites, although having a high level of musical theory is recommended.

Objectives and Contextualisation

- To be aware of the objectives and methodology of the main branches and subdisciplines of musicology, both
in the present and throughout history.

- To know and apply the main techniques and methods of musicological research.

- To understand the historical changes in the interests and methodologies linked to musicology.

- To appreciate the latest methodological trends within the field of musicology, from the 1980s to the present.
- To improve oral and written expression in relation to the field of musicology.

Competences

® Make changes to methods and processes in the area of knowledge in order to provide innovative
responses to society's needs and demands.

® Students must be capable of applying their knowledge to their work or vocation in a professional way
and they should have building arguments and problem resolution skills within their area of study.

® Students must be capable of communicating information, ideas, problems and solutions to both
specialised and non-specialised audiences.

® Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.

® Take sex- or gender-based inequalities into consideration when operating within one's own area of
knowledge.

Learning Outcomes

1. Analyse a situation and identify points for improvement.



2. Analysing the recipients of an artistic phenomenon in a specific cultural context.

Apply knowledge acqured in emerging areas of musicology, both in the field of historical musicology

and in that of urban , popular tradition and non-western music.

Communicate using language that is not sexist or discriminatory.

Conceptually analysing a work of the subject matter.

Drawing up an academic text using the discipline's specific vocabulary.

Identify situations in which a change or improvement is needed.

Identify the main trends in current musical research.

Link periods of the history of music with periods of the history of art

Put into practice the methodological knowledge acquired in the first phase of bibliographical and

documentary research.

11. Recognise in musical praxis element of different cultures and different historical periods.

12. Recognise the main models and their application in musical works.

13. Relate concepts and information from different humanistic, scientific and social disciplines, especially
the interactions established between music and philosophy, history, art, literature and anthropology

14. Relate musical creations with their different contexts, discriminating between the different social funtions
of the music, its role and that of the musician in society and in relation to other artistic manifestations.

15. Summarising acquired knowledge about the origin and transformations experienced in its several fields
of study.
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Content

1. What is musicology? Definitions, fields and sub-disciplines
2. Techniques and methods of musicological research

3. History of the discipline

4. The "new" musicology

5. (Ethno)musicology in the 21st century

Activities and Methodology

Title Hours ECTS  Learning Outcomes

Type: Directed

Seminars on specific aspects of musicological research 3 0.12 3,8,10

Theoretical-practical sessions 44 1.76 5,2,3,8,12,11,13,14,9

Type: Supervised

Individual and/or group tutorials 4 0.16 15

Mandatory readings 28.5 1.14 6, 10, 13, 14, 15,9

Type: Autonomous

Organization of notes and class material 20 0.8 13,15

Search of bibliographic information 21 0.84 10, 15




Study of the subject of the course 25 1 5,2,3,10, 11,13, 14, 15,9

The main part of the course will consist of face-to-face theory sessions in the format of lectures by the lecturer,
oral presentations by the students, as well as sessions combining theory and practice.

Use of Al permitted: In this course, the use of Artificial Intelligence (Al) technologies is allowed as an integral
part of the development of the work, provided that the final result reflects a significant contribution from the
student in analysis and personal reflection. The student must clearly identify which parts have been generated
using this technology, specify the tools employed, and include a critical reflection on how these have
influenced the process and the final outcome of the activity. Lack of transparency in the use of Al will be
considered an act of academic dishonesty and may result in a penalty on the activity grade, or more severe
sanctions in serious cases.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes

Assigment 30% 1.5 0.06 52,1,3,4,6,8,7,10,12, 11,13, 14, 15,9
theory test 35% 1.5 0.06 52,3,6,8,10, 12,11, 13, 14, 15,9
Written Test (readings) 35% 1.5 0.06 52,1,3,4,6,8,7,10, 12,11, 13, 14, 15,9

In order to pass the course, a total average of 5/10 must be obtained.

The following evaluable activities will be carried out:

- Written test (readings).

- Theory test on the theoretical contents worked in class and compulsory readings.
- Exposition of a research work on the theoretical contents worked in class.

The results of the assessable tests will be delivered through the UAB Virtual Campus service. Any revision will
be done during the timetable established for this purpose (always by appointment).

Requirements to be able to take the course re-evaluation on the date set by the Faculty:

- To have presented the work in accordance with the guidelines set by the teacher and on the dates stipulated
for this purpose.

- To have obtained a minimum average of 4/10 in the total of the evaluation elements.

The maximum mark to be awarded for the recovery activities is 5/10.

The fact that the student hands in one of the assignments, or takes one of the written tests, will be considered



as a 'presential' act in the course. Therefore, only those students who have not taken any assessment test
during the course can be considered as "non-assessable".

In the event of any type of irregularity that may lead to a significant variation in the grade of a given
assessment test, this will be graded with a 0, regardless of the disciplinary process that may result from this. In

the event that several irregularities are verified in the assessment acts of the same subject, the final grade for
this subject will be 0.

Use of Al permitted: In this course, the use of Artificial Intelligence (Al) technologies is allowed as an integral
part of the development of the work, provided that the final result reflects a significant contribution from the
student in analysis and personal reflection. The student must clearly identify which parts have been generated
using this technology, specify the tools employed, and include a critical reflection on how these have
influenced the process and the final outcome of the activity. Lack of transparency in the use of Al will be
considered an act of academic dishonesty and may result in a penalty on the activity grade, or more severe
sanctions in serious cases.
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Software

No necessary

Groups and Languages

Please note that this information is provisional until 30 November 2025. You can check it through this link. To
consult the language you will need to enter the CODE of the subject.

Name Group Language Semester Turn

(PAUL) Classroom practices 1 Spanish second semester morning-mixed

(TE) Theory 1 Spanish second semester morning-mixed



https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

