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Prerequisites
Having satisfactorily completed the credits corresponding to the basic training and compulsory subjects.

It is not necessary, although it will always be enriching, to have taken the previous Hispanic American literature
courses offered in the degree program (Introduction, from the Chronicles of the Indies to Modernism, 20th
century).

Having knowledge of the general rules for presenting academic work, beyond which the teaching team will
specify the stylistic guidelines required for submitting the evaluations of the subject.

Objectives and Contextualisation



"Latest Trends in Hispanic American Literature" is an elective course that, from a historiographical perspective,
functions as the final link to the compulsory course "20th Century Hispanic American Literature." Considering
new critical and thematic perspectives emerging from the Global South, the course addresses literary works
published from the late 20th century, but especially in the 21st century, including fictional and non-fictional,
mimetic and non-mimetic texts, encompassing short stories, novels, chronicles, hybrid texts, and
dramatic/theatrical texts from different regions of Latin America (Southern Cone, the Andes, Central America,
Mexico, and the Caribbean), while attending to the historical-political contexts from which they emerge and the
current tensions between the local and the global, the Center and the Periphery.

Likewise, the reading of literary works is complemented by theoretical-critical readings. Among the critical
theoretical approaches considered are historiographic studies, memory and postmemory studies,
post(de)colonial, subaltern, gender, authorial, ecocritical approaches, among others. Thus, classes will have a
theoretical-practical character, based on readings of theoretical-critical texts and the application of the
respective analytical categories to the literary works.

In general terms, the course seeks to reflect on the relationship between literary-cultural representation and
writing aesthetics with body(ies), identity(ies), and culture(s), while problematizing the political and discursive
potential of cultural productions.

Specific objectives:

® Expand and deepen the knowledge of 21st-century Latin American literary productions, specifically
narrative and dramatic-theatrical works.

® Provide theoretical-critical tools for approaching recent literary productions from Latin America.

® Develop analytical and interpretative skills through the reading of works, enabling reflection on the links
between literature, society, and identity.

® Develop writing and oral expression skills.

® Develop research skills.

Likewise, this subject aims to contribute to the achievement of the following General Competencies of the
UAB: G04 -"Act within one's field of knowledge while assessing inequalities based on sex/gender"; and
GO01-"Introduce changes in methods and processes within the field of knowledge to offer innovative responses
to the needs and demands of society." In this way, the subject follows a gender and post/decolonial
perspective and seeks to employ innovative teaching methodologies.

Competences

Spanish and Chinese Studies: Language, Literature and Culture

® Apply knowledge of Spanish and Latin American literature to the identification of genes, movements,
tendencies and styles.

® Students must develop the necessary learning skills to undertake further training with a high degree of
autonomy.

Spanish Language and Literature

® |dentify the most significant periods, traditions, trends, authors and works in Spanish-language literature
in their historical and social context.

® Recognise the main theories, themes and genres of literature in the different Spanish-speaking
countries.

® Use the methodology and concepts of literary analysis taking into account sources and contexts.

English and Spanish Studies

® Students must have and understand knowledge of an area of study built on the basis of general
secondary education, and while it relies on some advanced textbooks it also includes some aspects
coming from the forefront of its field of study.



Learning Outcomes

1. Apply the basic principles of literary text analysis.

2. Contextualise the production of colonial and Latin American literature from an ideological and social

viewpoint.

Contextualise the production of Latin American literature from Modernism to the contemporary period.

Detail the structure of a specific literary production.

5. Identify and analyse the main characteristics of Latin American literature from Modernism to the current
day.

6. ldentify the literary themes of a text.

Present work in formats adapted to demands and personal styles, both individual and in small groups.

8. Relate an author to his or her period and its literary features.

How

N

Content

1. Milestones and representatives of Latin American literature and theater from the late 20th century to the
present.

2. Aesthetics of (post)memory, literature of the children: political violences that threaten writings.

3. Post(de)colonial and intersectional perspectives in recent works and authorships: writings on racialized
bodies, subalternity, resistance, and necropolitics.

4. Patriarchy, gender, and sexodissidence in recent works and authorships: non-normative and silenced
writings in literary historiography.

Required readings:

® Anthology of prologues and essays, which will be provided by the professors through the CV (virtual
platform), by: Alberto Fuguet and Sergio Gémez, Diego Trelles, Gabriela Wienner, and Leila Guerriero.

® Anthology of short stories, which will be provided by the professors through the CV, by: Roberto Bolafo,
Pilar Quintana, Mariana Enriquez, Yolanda Arroyo, Daniel Salvo, Giovanna Rivero, and Luis Negrén.

® Anthology of chronicles, which will be provided by the professors through the CV, by: Oscar Martinez
and Fernanda Melchor.

® Dramatic text: Campo minado by Lola Arias.

® Novels and hybrid book: Formas de volver a casa by Alejandro Zambra, Las malas by Camila Sosa
Villada, and Las compafiia by Verénica Gerber; plus one novel chosen by the students.

Activities and Methodology

Learning

Outcomes

Type: Directed

These include lectures and seminars/practical sessions led by the instructors, where 50 2 1,2,3,5,
theoretical explanations will be combined with discussion of the texts. 8

Type: Supervised

These consist of tutorials and scheduled sessions with the instructors, focused on 15 0.6 1,4,6,7
correcting and commenting on issues related to different levels of literary analysis.

Type: Autonomous



These include both time dedicated to personal study and the preparation of assignments 65 2.6 4,6,7
and analytical commentaries. In certain units, challenge-based learning methodologies
will be implemented.

ASSESMENT ACTIVITIES. The subject includes various types of written assessments, 20 0.8 1,2, 3,4,
both individual and group-based, which will take place both in and outside of the 5,6,7,8
classroom.

Student learning in this subject is distributed as follows:

® Guided activities (33,3%). These include lectures and seminars/practical sessions led by the instructors,
where theoretical explanations will be combined with discussion of the texts.

® Supervised activities (10%). These consist of tutorials and scheduled sessions with the instructors,
focused on correcting and commenting on issues related to different levels of literary analysis.

® Autonomous activities (43,3%). These include both time dedicated to personal study and the
preparation of assignments and analytical commentaries. In certain units, challenge-based learning
methodologies will be implemented.

® Assessment activities (13,3%). The subject includes various types of written assessments, both
individual and group-based, which will take place both in and outside of the classroom.

Note: 15 minutes of a class will be reserved, within the timetable established by the centreftitle, for the
complementation by the students of the assessment surveys of the teaching staff's performance and the
assessment of the subject”.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes
1 cartography-concept map assignment 10% 0 0 1,2,3,4,5,6,7

1 literary podcast 25% 0 0 1,4,5,6,7,8

1 transfer assignment 30% 0 0 1,2,3,4,5,6,7,8
1 written exam 35% 0 0 1,2,3,4,5,6,7,8

Continuous Evaluation will consist of:

® 1 cartography/concept map assignment (Unit 1): 10%
® 1 transfer assignment (Unit 2): 30%

® 1 literary podcast (Unit 3): 25%

® 1 written exam (Unit 4): 35%

All dates and requirements for each assessment will be announced during the first week of class.



Erasmus students who request to take an exam early must present the instructors with a written document
from their home university justifying the request.

Unique Evaluation will consist of:

® 1 theoretical/practical exam (Units 1 and 4): 40%
® 1 research paper (Unit 2): 30%
® 1 literary podcast (Unit 3): 30%

The date and details of the three assessments for the unique evaluation will be provided during the first week
of class.

Grade Review Procedure (Continuous and Unique Evaluation):

On carrying out each evaluation activity, lecturers will inform students of the procedures to be followed for
reviewing all grades awarded, and the date on which such a review will take place.

Requirements to Pass the Course (Continuous Evaluation):

® Achieve an average score of 5 or higher across all activities.
® Participate in at least two-thirds of the assessment activities.

Requirements to Pass the Course (Unique Evaluation):

® Achieve an average score of 5 or higher across all activities.
® Participate in all assessment activities.

Conditions for a "Not evaluated":

® A student will receive a "Not evaluated" grade if they have completed less than 30% of the assessment
activities.
® Receiving a "Not Assessable" grade means the student will not be eligible to take the resit exam.

Clarifications Regarding Retake Exams:

® To be eligible for the subject retake, students must have been assessed in at least 2/3 components of
the final grade.

® Additionally, they must have obtained an average score of at least 3.5 across all assessments.

® Only failed evaluations may be retaken. Resits will not be allowed for assessments with a passing grade
(5 or higher) in an attempt to improve the score.

® If more than one assessment has been failed, all must be retaken.

® For single assessment resits, the same resit policy as that of continuous assessment will apply.

Plagiarism or Fraudulent Conduct:

If a student commits any type of irregularity that could lead to a significant variation in the grade of an
assessment, the grade for that assessment will be zero, regardless of any disciplinary process that may result
from it. If multiple irregularities are verified in the assessments of the same subject, the final grade for that
subject will be zero.

Total or partial plagiarism will result in failing the entire subject. That is, all work must be original. Copying,
whether in whole or in part, of materials already published in any format is not allowed. If non-original material
is submitted without indicating its source, the grade for the activity or assignment will automatically be a fail (0).

Persistent spelling and expression errors may lead to a reduction in the score of the respective evaluation.



Forthe evaluation of the subject, attention will be given to students demonstrating the following abilities:

® Clarity in exposition and argumentation: appropriatestructuring of discourse, with coherence and
cohesion, thematic progression, proper justification of statements and explanations, etc.

® Ability to analyze and synthesize, going beyond mere description and repetition of arguments from the
works and historiographic or theoretical topics; as well as a development that is relevant to the
proposed topic and statement.

® Mastery of theoretical-critical sources: in-depth reading and correct use of the fundamental bibliography
of the subject.

® Expressive richness and correctness, especially regarding the use of vocabulary, syntactic structures,
and spelling.

® Participation in the development of the subject.

Students' work throughout the subject will be taken into account, including their progress, involvement in the
learning process, and achievement of the stated competencies. The evaluation is also intended to be
formative, that is, integrated and aimed at improving learning.

Artificial Intelligence (Al)

This subject allows the use of Atrtificial Intelligence (Al) technologies exclusively for tasks such as bibliographic
searches or information retrieval, text correction, or translations, at the discretion of the instructors. In the case
of subjects within philological degrees, the use of translations must be authorized by the instructors. Other
situations may be considered, always with the agreement of the instructors.

The student must (i) identify the parts generated by Al; (ii) specify the tools used; and (iii) include a critical
reflection on how these influenced the process and the final outcome of the activity.

Lack of transparency regarding the use of Al in assessed activities will be considered academic dishonesty
and will result in a gradeof zero for theactivity with no possibility of recovery, or more severe sanctions in
serious cases.
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Microsoft Teams

Groups and Languages

Please note that this information is provisional until 30 November 2025. You can check it through this link. To
consult the language you will need to enter the CODE of the subject.
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Name Group Language Semester Turn

(PAUL) Classroom practices 1 Spanish second semester morning-mixed

(TE) Theory 1 Spanish second semester morning-mixed




