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Prerequisites

There are no compulsory requirements for the inscription in this subject, beyond the general administration
requirements for the master inscription. Intermediate notions of music theory and interpretation, as well as a
basic knowledge of paleography, are, however, highly advised.

Objectives and Contextualisation
1.- Providing students with an overview of the evolution of musical notation.

2.- Relating oral practices from other disciplines with the appearance of notation as the same process of the
musical event.

3.- Establishing the basic criteria for the knowledge of the music of each period from its notation.

4 .- Studying the theoretical treatises that inform us about the development of the different notations and as a
support for the formal and stylistic analysis of repertoires.

5.- Analysing the main representative styles of each period.



6.- Relating the analytical processes with the evolution of the notation in different styles.

7.- Establishing interdisciplinarity with other subjects: organology, iconography, codicology, archivology...

Competences

® Analyze and interpret historical sources and documents relating to music.

® Applying critical projects musicological research and interpretive projects.

® Conduct research archive, periodicals and literature related to the field of music.
® Consider innovative projects musicological research and interpretive projects.

® Distinguish and apply different orientations performing early music

Learning Outcomes

1. Apply critical capacity in musicological research projects and interpretive projects.

2. Apply techniques most suitable musicological analysis every case study on ancient music

3. Collect and critically interpret information from written sources, especially hemerograficas, in the most
efficient manner

4. Critically interpret the data offered by the various historical sources in each research project on early
music

5. Locate and extract audio files of various proposed the most relevant data for each project on early
music

6. Propose innovative projects proposed in musicological research and interpretive projects.

7. Remove and manage the most appropriate information for each case study in specialized database
(RISM, RILM, etc.) about early music

Content

1 Analysis and Notation: Definition and object of study.

2 The XIIt" century and polyphonic notations. Formal, stylistic and notational analysis of the repertoire in its
sources.

3 The XIII" century and square notation. The Notre-Dame School. Towards musica mensurabilis and its
analysis from the sources.

4 Ars Nova and Ars Subtilior in France and Italy. Study and analysis of sources, forms, evolution and
transmission.

5 Musical notation in the 15-18'" centuries (conventional notation and tablatures).

6 Basso continuo. History and development.

Activities and Methodology

Learning

Hours ECTS
Outcomes

Type: Directed



Analysis of practical examples 12.5 0.5 1,7,4,5,3

Masterclasses with ICT support 18.75 0.75 1,2,7,4,5,
6,3

Type: Supervised

Bibliographical reviews, analysis of audiovisual sources, case studies, text 5 0.2 1,2,7,4,5,

commentaries and tutorials 6,3

Study cases - Practical application of theoretical concepts 7.5 0.3 1,2,7,5,6,
3

Type: Autonomous

Individual task - Research project (summary, bibliographical and primary sources 50 2 1,2,7,4,5,

documentation) 6,3

Practical exercises related to the theoretical syllabus 25 1 1,2,7,4,5,
3

Study cases - Critical tools for research 6.25 0.25 2,7,5

The sessions will alternate the following:

+ Exposition of the curriculum by the teaching staff.

* Discussion forums on various aspects of the curriculum.

* Given the nature of the subject, practical exercises will be carried out on each type of notation system.

« Specific tasks on the fundamental bases of research both in analysis and in the different systems of
notations.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes
Analytical and transcription exercises 40% 50 2 1,2,7,4,5,6
Attendance/participation at theoretical-practical sessions 20% 37.5 1.5 1,2,7,4,5,6,3
Performance of notational examples from original sources 20% 12.5 0.5 2,7,3
Performance of transcribed notational examples 20% 25 1 2,7,3

Assessable activities are as follows:



- a. Analytical and transcription exercises (40%)

- b. Attendance/participation at theoretical-practical sessions (80% min.) (20%)
- ¢. Performance of transcribed notational examples (20%)

- d. Performance of transcribed notational examples (20%)

Following the academic schedule established by the Faculty, students may retake assessment activities they
have failed or compensate for any they have missed, and after discussing this possibility with the lecturer. The
highest mark for these retaken activities is 5.

When publishing final marks prior to recording them on students' transcripts, the lecturer will provide written
notification of a date and time for reviewing assessment activities, which, as a rule, will be established no later
than fifteen days after the ordinary assessment activities and scheduled onsite or in an online way (through
TEAMS or similar academic software). Students must arrange reviews in agreement with the lecturer.

In the event of the assessment activities a student has performed accounting for less than 60% of the subject's
final mark or his/her attendance to/participation in the sessions do not reach at least 80%, their work will be
classified as "not assessable" on their transcript.

IMPORTANT REMARKS

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student willbe given a zero as the final grade for this subject.

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the ESMUC's virtual tools (original weighting will be maintained). Homework, activities and
class participation will be carried out through forums, wikis and/or discussion on Teams, etc. Lecturers will
ensure that students are able to access these virtual tools, or will offer them feasible alternatives.

Unique evaluation will include in a unique day the activities a. (45%), b. (27,5%) and c. (27,5%).

For this course, the use of Artificial Intelligence (Al) technologies is permitted exclusively for support tasks,
such as bibliographic or information searches, or text correction. The student must clearly identify which parts
were generated using this technology, specify the tools used, and include a critical reflection on how these
tools have influenced the process and the final outcome of the activity. Lack of transparency in the use of Al in
this assessed activity will be considered academic dishonesty and may result in a partial or total penalty in the
activity's grade, or more severe sanctions in serious cases.
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