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Prerequisites

Those required to enter the master's degree.

Objectives and Contextualisation

1) to present the history of comparative literature as an academic discipline

2) to present a representative selection of schools, trends, and theoretical and methodological problems of the
discipline

3) to improve the analytical and critical capacity of students

Competences



® Analyse how literary tradition has been built up and the literary and cultural processes that have played
a decisive role in it.

® Analyse the historical processes of theory of literature and comparative literature, basing the analysis
on paradigm shifts.

® Apply the different theoretical and generic models to text analysis and interpretation.

® Evaluate current applications of comparative literature based on the historical processes it has followed.

® Make creative, original contributions to the comparativist study of literary and cultural texts.

® Organise, plan and manage projects.

® Present research findings to experts and non-experts.

® Reason critically based on analysis and synthesis.

Learning Outcomes

@
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. Analyse the concepts of tradition and canon, from different perspectives.

2. Apply the principles and methods of contemporary comparativism to the comparative analysis of

European texts and other forms of artistic representation.
Bring a comparative approach to case studies and establish inter-artistic relations.

4. Identify and analyse the epistemological models of contemporary comparativism and its links to other

disciplines (history of books, history of mentalities, modern and classical philologies, literary theory,
other comparative disciplines, etc.), and to Western political history.

Organise, plan and manage projects.

Present research findings to experts and non-experts.

Reason critically based on analysis and synthesis.

Recognise and critically analyse analogous manifestations from sound theoretical positions.

Use documentary and archived sources.

Content

TO

T1

T2

T3

T4

T5

T6

. Programme and introduction to the module - A brief history of Comparative Literature and main trends
. Thematology: definitions and problems.

. Translation as a literary, historical and cultural phenomenon.

. Travel literature: definitions and methodological perspectives. Case studies.

. Genology I: the study of genres. Tragedy.

. The effects of dissens.

. Genology II: Epic.

Activities and Methodology

Title Hours ECTS Learning Outcomes

Type: Directed

Tutorials 50 2 1,2,4,3,8

Type: Supervised




Reading lists 5 0.2 6,57,8,9

Type: Autonomous

Seminars 75 3 1,2,4,3,8,9

General methodology: case studies. The aim of the course is to present a selection of the most significant
developments in Comparative Literature in the 20th century. It does not intend to systematize the trajectory of
the discipline, but rather to examine, through the in-depth analysis of its most emblematic currents, the
problems it has faced throughout its history and the responses it has developed in each of its aspects.

Face-to-face classes: Each professor will apply the most appropriate methodology for the content of the
seminar. The methodology always includes the presentation of the fundamental concepts, to provide the
student with the basic tools of analysis and interpretation.

Tutorials: these serve to guide the student in relation to the module work and, if necessary, in relation to their
research in general.

Reading of texts: the autonomous reading of secondary sources is an essential part of the methodology of the
module; its objectives are, apart from the acquisition of knowledge and the essential concepts of the different

currents of the LC, to promote the analytical and critical abilities of the student.

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Learning
Outcomes

Weighting Hours ECTS

Attendance and active participation in the sessions 10% 0 0 1,2,6,4,
3,5,8,9

Exercise 1. Written reflection (750-1500 sentences) 20% 25 1 1,2, 4,3,
5,7,8,9

Exercise 2. Oral argumentation 10& 10 0.4 6,3,5,7,

Exercise 3. Argumentative commentary (750-1500 words) on a textual or 20% 25 1 1,2,6,4,
audio-visual document. 3,5,7,8,

Final exercise 4. Critical review 40% 60 2.4 1,2,6,4,
3,5,7,8,

Continuous assessment activities

Students will have to carry out four evaluable activities throughout the course:



Activity 1 (20%). Written reflection (750-1500 words) on the meaning and challenges of comparative literature
today, based on a common reading.

Activity 2 (10%). Oral argumentation on a topic proposed by one of the module lecturers.

Activity 3 (20%). Argued commentary (750-1500 words) on a textual or audiovisual document, based on the
indications and bibliography provided by one of the module lecturers.

Final paper (40%). Critical review of one of the works proposed by the teachers of each of the blocks
(2500-3000 words).

Attendance and active participation in the sessions (10%).

® In order to pass, the student must obtain a final mark equal to or higher than 5.

® The proposed activities are compulsory. The final mark is the weighting of all the marks.

® Spelling and writing mistakes are deducted points.

® Plagiarism is a criminal offence and will result in the student failing the course.

® The absence or inadequacy of bibliographical references in written assignments is punishable.

® The deadlines stipulated in the initial timetable of the module cannot be extended, except in duly
justified exceptions previously agreed with the teaching staff.

Single assessment
The single assessment will consist of the delivery of the following activities on the same date:

Activity 1 (20%). Written reflection (750-1500 words) on the meaning and challenges of comparative literature
today, based on a common reading.

Activity 2 (10%). Short comparative analysis of the texts proposed by one of the module teachers (800-1000
words).

Activity 3 (20%). Argumentative written commentary (750-1500 words) on a textual or audiovisual document,
based on the indications and bibliography provided by one of the module lecturers.

Final paper (50%). Critical review of one of the works proposed by the teachers of each of the blocks
(2500-3000 words).

® All activities are compulsory.

® Students who take advantage of the single assessment must inform the module coordinator by the
deadline indicated at the beginning of the course.

® The deadline stipulated in the initial calendar of the module cannot be extended, except in duly justified
exceptions previously agreed with the teaching team.

® The same make-up system will be applied as for continuous assessment.

® The detailed syllabus and delivery schedule will be made available to all enrolled students from the first
day of classes. It is essential to follow the indications and deadlines stipulated in this document.

The student will receive a grade of 'Not assessable' if he/she has not handed in more than 30% of the
assessment activities.

At the time of each assessment activity, the teacher will inform the student of the procedure and date for the
revision of the grades.

In the event that the student carries out any type of irregularity that may lead to a significant variation in the
grade of a given assessment activity (copying, plagiarism, unauthorised use of Al or other), this will be graded
with 0 and will not be recoverable, regardless of the disciplinary process that may result from it. In the event
that several irregularities are verified in the evaluation acts of the same subject, the final grade for this subject
will be 0.



In this subject the use of Atrtificial Intelligence (Al) technologies is not allowed in any of its phases. Any work
that includes fragments generated with Al will be considered a lack of academic honesty and will result in the
activity being assessed with a 0 and cannot be recovered, or higher penalties in serious cases.
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Software
TO. Programme and introduction - A brief history of Comparative Literature and main trends
T1. Travel literature: definitions and methodological perspectives. Unmoving travel narratives

T2. Senses, emotions and textuality. From the reconstruction of soundscapes to the problem of interpreting
past perceptions.

T3. Thematology: definitions and problems.
T4. Genology: the study of genres. Tragedy

T5. The effects of dissens

Groups and Languages

Please note that this information is provisional until 30 November 2025. You can check it through this link. To
consult the language you will need to enter the CODE of the subject.

Name Group Language Semester Turn

(TEm) Theory (master) 1 Spanish second semester afternoon



https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

