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Objectives and Contextualisation

The objective of this module is to provide methodological tools for the analysis of the relationships, confluences, i

figurative and formal organization codes of related disciplines such as the plastic arts. , music or cinema. It is not

providing meaningful incursions that complete and enrich the diverse perspectives of study of the performing art:

Learning Outcomes



1. CA12 (Competence) Demonstrate, through the formulation of relevant questions and hypotheses, the
ability to reflect on the multidisciplinary nature of theatre and its creative and communicative
opportunities.

2. KA20 (Knowledge) Identify the transdisciplinary research methodologies which compare the performing
arts to the plastic arts, music or cinema according to the pertinent conceptual frameworks.

3. KA21 (Knowledge) Incorporate research methods typical of the plastic arts, music or cinema to obtain
an original approach which also allows the respective creative processes to be compared.

4. SA17 (Skill) Apply a critical approach to the observation and analysis of an object of study in which the
performing arts converge with the plastic arts, music or cinema.

5. SA18 (Skill) Use documentary and bibliographical sources from different disciplines with the aim of
enriching and looking in greater depth into knowledge on theatre as a phenomenon, which is
interdisciplinary in and of itself.

Content

1. Theater and cinema
In this block we will examine the relationships between theater and cinen

is manifested in the cinema will be addressed, based on studies carried out by specialists in the field. An overvie

Secondly, the seminar will focus on a detailed study of three playwrights and three prestigious filmmakers within

2) Die bitteren Tranen der Petra von Kant [The Bitter Tears of Petra von Kant] by R.W. Fassbinder (1971) - adap!

3) Just the end of the world by Jean-Luc Lagarce (1990) - adaptation of Xavier Dolan, Just the end of the world (

2. Plastic arts and stage arts

The theatrical show is born from the confluence of the word, music, sound, image, and movement, in time and sg

In times of the avant-garde, the recovery of the idea of stage performances was understood as an organic whole



of performing arts - and prompted the overcoming of the theatrical conventions of the 19th centuryandcontribute:

the theatrical performance. This notion will become the leitmotiv of this seminar. We will trace a journey through

of artists and productions. The seminar proposes an approach to the modern scene within a broad context of arti:

the multidisciplinary nature of the theatrical phenomenon and its creative and communicative possibilities.

3. Music and stage arts
In the last block of the subject we will focus on the following points:

1. Constitutive elements of lyrical language: taxonomies.

2. Scenic framework and sound framework as research spaces in the different lyrical genres.

3. Dramaturgical analysis in opera:
3.1. The text-music relationship
3.2. Dramas over time
3.3. The contemporary scene in the opera

4. Dramaturgical analysis in the third genre: musical theater and other subgenres:
4.1. The text-music relationship
4.2. Opera-comique, zarzuela and Savoy opera
4.3. The contemporary musical and its future projections.

Activities and Methodology



Title Hours ECTS Learning Outcomes

Type: Directed

Lectures and debates 30 1.2

Type: Supervised

Tutorials and preparation of papers 60 2.4

Type: Autonomous

Reading, study and elaboration of papers 60 2.4

Methodology
1. Theater and cinema
The classes will have a seminar character. It will work from (i) theoretical

Each session will be divided into three segments: a) introductory lesson on the relationship between theater and
2. Plastic arts and performing arts
In class we will work on the topics in an open and dialogical way, based

and textual sources by the students.
3. Music and performing arts
The theoretical classes are combined with reading, the analysis of variou

15 minutes of a class will be reserved, within the timetable established by the centreftitle, for the complementatiol

Annotation: Within the schedule set by the centre or degree programme, 15 minutes of one class will be

reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continous Assessment Activities

Title Weighting Hours ECTS Learning Outcomes



Activity in each block

30%

CA12, KA20, KA21, SA17, SA18

attendance and active participation

10%

CA12, KA20, KA21, SA17, SA18

Elaboration of a paper

50%

CA12, KA20, KA21, SA17, SA18

Guided Visit to the Liceu

10%

CA12, KA20, KA21, SA17, SA18

Continuous assessment

This work will constitute 50% of the mark. At the beginning of the course, the characteristics of the work of each
In addition, all students will carry out an evaluation activity in which all bl

A guided trip to the Liceu will be programmed as an evaluative activity (10%) Attendance and participation in clas

All essays and comments on activities done in class are recoverable as long as the student does not have any "n

Sudents will obtain a Not assessed/ Not submitted course grade unless they have submitted more than 30% of tt

The detection of plagiarism (partial or integral) in the proposed exercises implies the failure of the entire module.

The single assessment

The continuous evaluation will focus on the elaboration of a course work,



The single assessment will consist of three tests, one for each block of the subject, which will count equally (50%

that will be presented on the day set for the assessment (50% of the grade):

1) Theater and cinema: Oral presentation of one of the topics included in the program of this block, assigned by ¢

2) Plastic arts and stage arts: Oral presentation of one of the topics included in the program of this block, assignt

3) Music and stage arts: Oral test, of a theoretical nature, with questions on dramaturgy and music in the lyrical ¢

ADDITIONAL NOTES
1. At the time of carrying out each evaluation activity, the teacher will infc
2. In case that the student performs any irregularity that could lead to a s
regardless of the disciplinary process that may be instituted. If various irr
3. In case that the tests cannot be taken in person, their format will be ad
Homework, activities and class participation will be carried out through fc

4. This subject entirely prohibits the use of Al technologies in all of its activities. Any submitted work that contains

the corresponding grade will be awarded a zero, without the possibility of reassessment. In cases of greater infril
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Groups and Languages

Please note that this information is provisional until 30 November 2025. You can check it through this link. To
consult the language you will need to enter the CODE of the subject.

Name Group Language Semester Turn

(TEm) Theory (master) 1 Catalan/Spanish second semester afternoon

10


https://sia.uab.cat/servei/ALU_TPDS_PORT_ENG.html

