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Prerequisites

It is advisable to have some knowledge of communication sciences and journalism.

Objectives

The subject of cultural communication aims for the student to acquire a mastery of the new cultural practices
within the media situation derived from the extension of the mass media and globalisation, to acquire a series
of critical tools to analyse this situation and these new practices, to practice a new methodology of analysis of
this hybrid society and to acquire a critical vision of the relationships established between people, groups and
institutions that, based on socioculturally diverse experiences, discourses and representations, make up what
is defined as 'mainstream’ culture (main or predominant culture): The challenges of cultural and intercultural
communication, the practices and new behaviours of social actors through new networks and new tools for
understanding the fluid reality of the 21st century.

Cultural communication, overcoming the elitist vision that practised the analysis of classical communicative
networks, explains the complex and dynamic social relations that develop on an interpersonal and collective
level, determined by very diverse social and political contexts, in a process of accelerated globalisation. We will
show that culture and cultures are neither homogeneous nor static entities, but hybrid and dynamic, from an
interdisciplinary perspective as a transversal vector of cultural communication.

Cultural communication requires a differentiated methodology of analysis, in terms of the presence of culture in
the media in its various forms, genres and formats. The diversity of this presence and its effects on messages
and programmes will be analysed.

Learning outcomes

Relating the artistic creations from various periods with other cultural phenomena.

Applying the knowledge of the different cultural genres to the media.

Questioning the established behaviours concerning audiovisual media.

Defining the value of cultural magazines in the contemporary culture.

Using the appropriate terminology and style in the drafting of a journalistic text.

Identifying the production and realisation techniques in printed, audiovisual and hypermedia.
Assessing the implications of photography, cinema, video and television as culture spreading media.
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Learning activities and methodology

Title Hours ECTS Learning outcomes
Supervised tips 0 0 5,6
Typus dirigis 0 0 1,2,3,4,7

There are three types of activities: directed, supervised and autonomous.

Classroom activities such as video projections and text commentaries, presentations of readings, recensions of
outings to exhibitions and cultural events, etc. are contemplated.

In the event that the student carries out any type of irregularity that may lead to a significant variation in the
grade for a given evaluation act, this will be graded with 0, regardless of the disciplinary process that may
result from it. In the event that several irregularities are verified in the evaluation acts of the same subject, the
final grade of this subject will be 0.

A detailed schedule outlining the content of each session will be presented on the first day of the course and
will be available on the course's Virtual Campus, where students will find the various teaching materials
deemed appropriate

Note: 15 minutes of a class will be reserved, according to the timetable established by the centre, for students
to complete the teacher and subject evaluation surveys.

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes
Directed supervised 16 0.64 1,6

Title Weight 34 1.36 1,2,3,5

Directed Supervised 100 4 4,7

Continuous Assessment

Reading comprehension exercises and reading presentations in each class (30%), one practical assignment
(30%), and two content examinations (20% each). All four assessment activities must be passed with a
minimum grade of 5 out of 10.

A minimum attendance rate of 75% is required.



If a student commits any irregularity that may lead to a significant alteration of the grade awarded for an
assessment activity, that activity will be graded 0, regardless of any disciplinary proceedings that may be
initiated. If multiple irregularities occur in the assessment activities of the same course, the final grade for the
course will be 0.

Assessment activities in which irregularities have occurred (e.g., cheating, plagiarism, or misuse of Al) are not
eligible for reassessment.

At the time each assessment activity is conducted, the lecturer will inform students (via Moodle) of the
procedure and date for grade review.

Reassessment

Students will be entitled to reassessment provided that they have been evaluated through a set of activities
representing at least two-thirds (2/3) of the total course grade. To be eligible for reassessment, students must
have obtained a minimum average grade of 3.5 out of 10.

Not Assessed
A student who has not taken any of the assessment activities will be recorded as Not Assessed.

Students will also receive a Not Assessed grade if they have submitted no more than 30% of the assessment
activities. Likewise, students who have completed fewer than 30% of the examinations and practical
assignments will be recorded as Not Assessed.

Single Assessment

Students opting for the single-assessment system must notify the lecturer at the beginning of the course;
otherwise, their request will not be accepted.

Students must submit a substitute assignment equivalent to the course workload and practical activities, and
sit a final examination covering the entire syllabus. The final grade will be calculated as follows: assignment
(30%), practical activities (30%), and final examination (40%). All components must be passed independently.

The same reassessment regulations applicable to continuous assessment will apply to the single-assessment
system.

Reassessment of Single Assessment

The reassessment will consist of a test including: multiple-choice questions, the completion and analysis of
practical case studies, and an oral presentation.

Only students who have participated in the single-assessment process and obtained a minimum overall grade
of 3.5 out of 10 will be eligible to sit the reassessment.



The date of the reassessment will be announced at the beginning of the course.

Second Enrolment

Students enrolled in the course for a second time may choose to sit a single comprehensive assessment
consisting of a content examination and a set of practical exercises. The final course grade will be based
entirely on the mark obtained in this assessment.

Students wishing to avail themselves of this option must notify the course coordinator in writing at the
beginning of the semester.

Artificial Intelligence

The use of Atrtificial Intelligence (Al) technologies is not permitted at any stage of this course. Any assignment
containing Al-generated content will be considered a breach of academic integrity and will receive a grade of 0,
with no possibility of reassessment. More severe sanctions may be imposed in cases of serious misconduct.

Any student suspected of submitting work generated by Al, produced by another person, or copied from other
sources; including Al-generated content without proper acknowledgement; or work that falls outside the
permitted conditions, may be required to provide drafts or other supporting materials demonstrating that the
submission is original and the result of their own authorship. Students may also be asked to explain or justify
their work independently.

The teaching staff may use Al-detection systems or carry out any verification procedures deemed appropriate.
If irregularities are identified following review, the assignment may be awarded a grade of 0, and the student
may be subject to additional disciplinary measures.
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Software

There is no specific software

Course groups and languages

The information provided is provisional until November 30. After this
date, you will be able to consult the language of each group through
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CODE

Type of teaching Group Language Semester Shift

(TE) Theory 1 Catalan second morning-mixed
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(PAUL) Classroom 1 Catalan second morning-mixed

practices semester
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