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Prerequisites

It would be desirable to have some knowledge in foreign languages (Reading Comprehension) (in particular,
English and French) in order to consult the specialized literature.

Objectives
Context:

The subject, of basic training, is included in the general subject "Art" (30 ECTS credits).

This is an introduction to the role and function of the image in the history of art, with a methodological part, and
a part which is devoted to historical-artistic analysis.

The methodological part will consist of the study of the different approaches to the world of the image and its
meaning in all types of media (iconography, iconology, semiotics, structuralism, narratology), as well as the
most current revisions that have led to the renewal of iconographic studies (gender perspective, transcultural
studies, postcolonialism, Agency, the Five-senses theory). The more historical-artistic part will analize the most
important iconographic repertoires of the history of art (Greco-Roman mythology and Christian iconography),
as well as other topics of interest.

The contents of this subject are focused on two principal points:

I. To recognise the importance that the Iconography has as an instrumental discipline of Art History, and also
show other alternative paths for the study of the image.

Il. To understand that Iconography becomes the complementary tool in order to assimilate the expressional
schemes and the meaning of the works of art studied in the other subjects.

Goals:
- To train the student in order to recognise the most usual iconographic cicles in Art.
- To enable to apply the theoretical contents of this subject to the analysis of the image.

- To identify and recognise the most important historiographic schools and the trends in Iconography.



- To know the specific bibliographic resources of the discipline.
- To have a good command of the most important iconographic repertoires.

- To promote the appreciation of diversity, intercultural dialogue and the role of images as a means of
transmission of ideas, feelings and messages.

- To stand out the function of images in different cultures.

- To have a good command of the adequate historic-artistic vocabulary.

Learning outcomes

Applying the iconographic knowledge to the reading of artistic imagery.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Working in teams, respecting the other's points of view and designing collaboration strategies.
Analysing classical and current debates of the History of Art.
Summarising acquired knowledge about the origin and transformations experienced by the general
Theory of Art and the various fields of study of the discipline.
8. Recognising the methodological, iconographic and Art Theory-related knowledge in order to read an
artistic imagery.
9. Using the knowledge of general Art Theory in the criticism of the artistic imagery.
10. Analysing ideas about an artistic phenomenon, and its creators and recipients in a given cultural
context.
11. Differentiating artistic theories about an artistic phenomenon, its creators and recipients in a given
cultural context.
12. Applying the knowledge about aesthetic ideas and Art Theory to the analysis of the artistic imagery.
13. Demonstrating the knowledge of scientific methodology, sources and Art Theory in the reading, criticism
and formal, iconographic and symbolic interpretation of any artistic or cinematographic imagery.
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Contents

1) Introduction. Questions of method and general concepts. From iconography to semiotics: from textuality to
the significant form. Issues of fruition.

2) New approaches to the world of the image: gender perspective, transcultural studies, post-colonialism,
Agency, Five-Sense Theory.

3) Greco-Roman mythology and its survival as a repertoire. Divinities and heroes.
4) The Christian image: from East to West. Old and New Testament. Hagiographic topics.
5) lconography of subversion: poverty, protest, iconoclasm, resistance.

6) The power of the image. A global vision. Non-Western iconographies and contemporary iconographies.

Learning activities and methodology

Title Hours  ECTS @ Learning outcomes
Theoretical and practical sessions in the classroom 45 1.8 1,2,3,4,5,6,7,8,9,10, 11,12
study 80 3.2 1,2,3,4,6,8




Readings 12 0.48 1,2,3,4,6,8,13

Methodological and bibliographic orientation 5 0.2 1,2,3,4,5,6

Theoretical and practical sessions.

Eventual conferences.

Methodological and bibliographic orientation.
Supervised activities.

Note: \"15 minutes of a class will be reserved, within the timetable established by the centre/title, for the
complementation by the students of the assessment surveys of the teaching staff's performance and the
assessment of the subject\".

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Activity 2 40% 1.5 0.06 1,2,8,4,6,7,8,9,10, 11,12, 13
Activity 1 40% 1.5 0.06 1,2,3,4,6,7,8,9,10, 11,12
Acvtivity 3 20% 5 0.2 1,2,3,4,5,6,7,8,10, 11

Continuous Assessment:
® Activity 1:

Exam 1 (4.0 marks, 40 % of the final grade).
®  Activity 2:

Exam 2 (4.0 marks, 40 % of the final grade).
® Activity 3:

Essay or activity based on a reflection/or a preparation of a debate at the classroom on a specific topic (2
points, 20 % of the final grade).

1. The final grade is the result of the sum of the grades obtained in the three aforementioned tests.

Students must obtain at least 3.5 out of 10 in each of the activities to pass the course. If the student has
only done some of the compulsory exercises (activities 1, 2 or 3) and he/she has passed them, he/she
will get a \"not assessable\" when the general addition does not reach the pass or a superior mark. On

the contrary, the student will get the mark that he/she has obtained.

2. On carrying out each evaluation activity, lecturers will inform students (on Moodle) of the procedures to

be followed for reviewing all grades awarded, and the date on which such a review will take place.

3. Only the students who have not passed and have sat for the three compulsory activities (1, 2 and 3)
have the right to a reassessment - the date is set by the Faculty's Academic Management. The
maximum mark of this reassessment is 5.



Unique assessment:
The exam-based assessment consists of 2 tests:

® Individual project: 40% of the final grade.
®  Written test: 60% of the final grade.

Single assessment re-sit process:

1. Students must have enrolled all the scheduled unique assessment activities to be able to have a
second chance. The make-up process is only for students who have obtained an average grade of 3.5.

2. If the tests cannot be taken in person, their format will be adapted (maintaining their weighting) to the
possibilities offered by the UAB's virtual tools. Homework, activities and class participation will be done
through forums, wikis and/or exercise discussions through Teams, etc. The teacher will ensure that the
student can access it or will offer him or her alternative means that are within their reach.

Plagiarism:

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.

In the event that tests or exams cannot be taken onsite, they will be adapted to an online format made
available through the UAB's virtual tools (original weighting will be maintained). Homework, activities
and class participation will be carried out through forums, wikis and/or discussion on Teams,
etc.Lecturers will ensure that students are able to access these virtual tools, or will offer them feasible
alternatives.

Use of Al

This subject entirely prohibits the use of Al technologies in all of its activities. Any submitted
work that contains content generated using Al will be considered academic dishonesty; the
corresponding grade will be awarded a zero, without the possibility of reassessment. In cases

of greater infringement, more serious action may be taken.
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Other resources:
Theoi Project.

Theoi Greek mythology --> https://www.theoi.com

Universidad Complutense.

Base de Datos Digital de Iconografia Medieval -->
https://www.ucm.es/bdiconografiamedieval/iconografia-online

Warburg Institute.

W.I. Iconographic Database --> https://iconographic.warburg.sas.ac.uk/vpc/VPC_search/main_page.php.
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