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Degree programme Type Course

Art History OP 3

Art History OP 4

Prerequisites

In addition to proficiency in Catalan and Spanish, good reading comprehension skills in other modern
languages are recommended.

Objectives

The aim of this course is to provide students with a basic knowledge of the Pre-Columbian art of the Andean
region. Upon successful completion of the course, students will be able to:

Recognize, identify, and characterize the most important works of art.
Correctly place these works within their historical and artistic context.
Demonstrate command of the terminology and vocabulary specific to the subject.
Interpret the iconography and symbolism of works of art.

Learning outcomes

Applying the iconographic knowledge to the reading of artistic imagery.
Analysing ideas about an artistic phenomenon in a given cultural context.
Analysing the creators of an artistic phenomenon in a specific cultural context.
Analysing the recipients of an artistic phenomenon in a specific cultural context.
Connecting an artistic imagery with other cultural phenomena within its period.
Reconstructing the artistic outlook of a particular cultural context.
Identifying the artistic imagery, placing it into its cultural context.
Accurately defining and explaining an artistic object with the specific language of art criticism.
Examining an artistic imagery and distinguishing its formal, iconographic and symbolic values.
Distinguishing the elaboration techniques and processes of an artistic object.
Explaining the reception mechanisms of a work of art.
Engaging in debates about historical facts respecting the other participants' opinions.

Contents
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1. INTRODUCTION

1.1 Concept of the Andean Area and its subdivisions. The geographical and environmental setting: Highlands,
Coast, and Rainforest. Cultural aspects.

1.2 Introduction to the study of Andean art.

2. ORIGINS AND EARLY CULTURAL MANIFESTATIONS

2.1 The peopling of the Americas. Early and modern theories on the peopling of the Americas. New
perspectives.

2.2 From the Archaic to the Formative Period: plant and animal domestication.

2.3 Rock art (engravings and paintings) and its chronology.

3. PERIODS AND CULTURES

3.1 Final Preceramic or Late Archaic Period.

The emergence of civilization. Definition of the concept, subsistence models, and forms of social organization.
Origins of monumental architecture in ceremonial centres.Caral. Cerro Sechín. Huaca Prieta. Kotosh.

3.2 Initial Period or Early Formative.

The transition from the Archaic to the Formative Period: changes in subsistence strategies, increasing political
complexity, the emergence of pottery, and the growing importance of art in architecture. North Coast:
Moxeque, Caballo Muerto, Huaca de los Reyes, and Ventarrón. U-shaped temples (Williams): Garagay,
Cardal, Mina Perdida, and La Florida.

3.4 Middle Archaic Period or Initial Horizon.

Emerging traditions: the Chavín and Cupisnique cultures. Location and characteristics. Chavín de Huántar.
Essential aspects of social and economic organization and worldview. Architecture: the ceremonial centre and
its principal buildings. Architectural sculpture and its iconography. Pottery and textiles.

3.5 Early Intermediate Period or Late Formative.

Paracas culture. Funerary architecture. Funerary bundles ( ): the making of the ancestor. Pottery.fardos
Geoglyphs. Nazca culture. Hydraulic technology: the . Ceremonial architecture: Cahuachi. Funerarypuquios
architecture: Chauchilla. Pottery: forms and iconography. Textiles, featherwork, and metallurgy. The Nazca
Desert geoglyphs. Moche culture. The emergence of the Andean proto-states. Architecture: Huaca del Sol and
Huaca de la Luna, the El Brujo complex, and royal burials (the Tomb of the Lord of Sipán). Pottery, painted
reliefs, textiles, and metallurgy.

3.6 Middle Horizon.

Tiwanaku culture. Monumental architecture. Stone sculpture. Pottery. Textiles and their symbolism. Influences
on the Huari culture.

3.7 Late Intermediate Period.

Lambayeque-Sicán and Chimú cultures. Chan Chan: adobe architecture. Wood sculpture, pottery,
goldsmithing, and textiles.

3.8 Late Horizon.
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3.8 Late Horizon.

Inca culture. Geography. Society. Government and administration. Religion. Major myths (origins, Vichama, the
Four Ages, and Manco Cápac). Architecture: characteristics. Cuzco: temples, streets, the fortress of
Sacsayhuamán, and fountains. Machu Picchu. Pottery. Textiles. Metallurgy.

Learning activities and methodology

Title Hours ECTS Learning outcomes

Group poster and oral presentation. 40 1.6 1, 2, 3, 4, 5, 6, 9, 11, 12

Theory classes 40 1.6 1, 2, 5, 7, 8, 9, 10

Reading comprehension and critics/ Personal study 32 1.28 2, 5, 6, 10, 12

Attendance at in-person lectures delivered by the lecturer. The lecturer presents the essential aspects
of the subject through oral explanations supported by PowerPoint presentations, structures the course
content, and provides the most appropriate bibliography for exam preparation.
Attendance at seminar sessions (Amazonia / Northern Andes) led by the lecturer and delivered by
specialist guest speakers.
Critical reading and comprehension of texts.
Preparation of a group poster on music, acoustics, and Andean art for presentation at the "Conference
on Music in Antiquity" (1 December).

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Course work 30% 25 1 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12

Critical report (conference, reading) 20% 10 0.4 1, 2, 9

Test 50% 3 0.12 5, 9

Continuous Assessment

The assessment of the course consists of three components:

Final written examination (50%).
Summary and critical review of a text, seminar, or lecture (20%): students will submit a review of a
lecture delivered during class sessions (or online).
Course project (30%): preparation of a group poster on an Andean work of art related to music (musical
instruments, representations of instruments, sound-producing activities, etc.).
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Erasmus and exchange students who request to advance an exam must present a document from their home
university justifying their request.

Single Assessment

Choosing single assessment does not excuse students from attending classes.

Theoretical and conceptual examination (50%).
Reviews of texts and/or analytical commentaries on selected works of art (30%).
Review of an article or lecture from a gender perspective (20%).

Resit Assessment

The resit assessment will consist of an examination intended exclusively for students who have failed the
theoretical and conceptual exam (50%). The other assessment activities are not eligible for resit.

The date and time of the resit examination will be determined by the Faculty's Academic Administration Office.

At the time each assessment activity is carried out, the lecturer will inform students (via Moodle) of the
procedure and date for reviewing grades.

Students will receive a grade of  if they have not submitted more than 30% of the"Not Assessed" (NA)
assessment activities.

Responsible AI use

This subject allows the use of AI technologies exclusively for support tasks such as bibliographic or
content-based searches, text correction and translations.

The student must clearly identify which parts have been generated using AI technology, specify the tools used
and include a critical reflection on how these have influenced the process and final outcome of the activity.

Lack of transparency regarding the use of AI in the assessed activity will be considered academic dishonesty;
the corresponding grade may be lowered, or the work may even be awarded a zero. In cases of greater
infringement, more serious action may be taken.

Academic Misconduct

Any irregularity committed by a student that may lead to a significant alteration of the grade awarded for an
assessment activity will result in a mark of 0 (zero) for that activity, regardless of any disciplinary proceedings
that may be initiated.

If multiple irregularities are detected in the assessment activities of the same course, the final grade for the
course will be 0.

Bibliography
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Course groups and languages

The information provided is provisional until November 30. After this
date, you will be able to consult the language of each group through
this . To access the information, you will need to enter the courselink
CODE

Type of teaching Group Language Semester Shift

(TE) Theory 1 Catalan first
semester

morning-mixed

(PAUL) Classroom
practices

1 Catalan first
semester

morning-mixed

Software

.
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