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Degree programme Type Course

Musicology OB 3

Teaching staff (external to UAB)

Professor a dessignar

Prerequisites

This course builds on the content of the course , as well as the ethnomusicology-relatedMusics and Cultures
content of . Likewise, the competencies acquired in  and Introduction to Musicology Musical Language I and II

 are put into practice. A competency in Catalan, Spanish and English is required for readingMusical Analysis
academic texts and engaging with audiovisual resources in these languages.

Objectives

Recognise the principles, aims, and methodologies of ethnomusicology
Identify the main theoretical frameworks, as well as the most relevant scholars in the field
Understand the most significant and current thematic axes in the discipline
Analyse musical situations by applying theoretical models and methodological resources from the field
Define, plan, and carry out a small ethnomusicological research project
Present and defend original ethnomusicological work, and critically evaluate the work of peers

Learning outcomes

Use basic vocabularyand tools to describe and transmit knowledge acquired through effective oral
presentations of musicological content adapted to the audience.
Prepare oral presentations on an analytical question and adapt them to the level and expectations of
the audience or group.
Identifying the theories about human species in their relation to society and culture production.
Identifying the theories concerning the different meanings of the concept of culture.
Using the basic concepts of Social and Cultural Anthropology for the understanding of relationships
between various societies and cultures.
Interpreting the relationships between different societies and cultures by applying the specific notions of

Anthropology.
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Anthropology.
Applying the knowledge of cultural variability and its genesis to avoid ethnocentric projections.
Interpreting the cultural diversity through ethnography.
Evaluate the main contemporary theoretical concepts and approaches related to ethnomusicology.
Apple basic working techniques in the field of ethnomusicology.
Discern basic elements in the main musical and cultural areas in the world and relate them to musical
praxis.
Analse the different possible uses of music both in large cities and in other more distant societies in
their customs, language and traditions according to the western model.
For work and consultations use computer tools specific to ethnomusicology and, in particular, to the
Mediterranean area.
Apply and transmit knowledge acquired to the social demands related to the musics of other cultures.
Communicate using language that is not sexist or discriminatory.

Contents

The following are the thematic blocks covered in the course. The sequencing of content by class session will
be detailed in the course space on the Virtual Campus.

The concept of ethnomusicology: main definitions and their critical analysis
Fieldwork: objectives, methods, and ethical considerations
Comparative musicology and the origins of ethnomusicology
Key researchers in the history of the discipline and their theoretical and methodological frameworks
Main thematic areas of classical ethnomusicology, still relevant today: ritual, gender, identity, social
structure, transmission [other areas may be addressed according to the interests of the group and
current events]
Transcription in ethnomusicological work
The study of movement and dance: ethnochoreology
Main thematic areas of contemporary ethnomusicology: globalization, the virtual world, decolonization,
ecomusicology, applied ethnomusicology [other areas may be addressed according to the interests of
the group and current events]
Ethnomusicological research practice: design, presentation, and critical evaluation of small research
projects by students

Learning activities and methodology

Title Hours ECTS Learning outcomes

Lectures, in-class activities, and assessment activities 22.5 0.9 3, 4, 6, 7, 8, 9, 11, 12, 15

Preparation of materials based on readings 9 0.36 3, 4, 5, 6, 7, 9, 10, 12, 15

Preparation of the oral presentation 7 0.28 1, 2, 12, 13, 14, 15

Office hours 4.5 0.18 1, 2, 8, 10, 12, 13, 14, 15

Reading, preparation and study of texts and other materials 40 1.6 3, 4, 6, 7, 8, 9, 11, 12, 13

Preparation, conduct, and analysis of fieldwork 25 1 5, 6, 7, 8, 10, 12, 13, 14

The learning objectives and outcomes proposed for this course are achieved through the development of both
theoretical and practical teaching activities.

Theoretical activities are of three types. First, lectures delivered by the instructor, covering part of the
theoretical content of the course. Second, readings of foundational texts aimed at understanding the principles,

objectives, and evolution of the discipline, as well as becoming familiar with its most relevant authors and
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objectives, and evolution of the discipline, as well as becoming familiar with its most relevant authors and
scholars. And finally, supervised activities involving the preparation of materials on selected readings, which
serve as the basis for debates and critical analyses of the different thematic axes that define
ethnomusicological research.

Practical activities are related to the planning, execution, and presentation of a small ethnomusicological
research project. Through this project, supervised by the instructor via office hours, groups of students will put
into practice the methods of ethnomusicological fieldwork to study a musical situation chosen by the group.
The results of this project are presented both as a written submission to the instructor and as oral
presentations in the classroom, where they are discussed with fellow students.

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Preparation and submission of the assessable fieldwork
materials

30% 25 1 5, 6, 7, 8, 9, 10, 12, 13, 14,
15

Written test on theoretical content 30% 1.5 0.06 3, 4, 5, 6, 7, 8, 9, 11, 12, 15

In-class activities involving material preparation, debate, and
critical analysis

25% 15 0.6 1, 2, 3, 4, 5, 6, 7, 8, 9, 11,
12, 13, 14, 15

Oral presentation of the fieldwork results 15% 0.5 0.02 1, 2, 12, 13, 14, 15

Continuous assessment

Assessment activities

Assessment activities are related to the theoretical and practical content of the course. Activities for evaluating
theoretical content are , and are grouped into the following two categories:individual

Participation in in-class activities involving material preparation, debate, and critical analysis, accounting
for 25% of the final grade
Written test on theoretical content, accounting for 30% of the final grade

Assessment activities on practical content are related to a small ethnomusicological research project. These
activities are group-based, and are grouped into the following two categories:

Preparation and submission of materials on the project results, accounting for 30% of the final grade
Oral presentation of the results in class, accounting for 15% of the final grade

The dates and details of these assessment activities will be published on the course page on the Virtual
Campus.

Passing the written test and submitting the materials on the project results are mandatory requirements for
passing the course.

Students will obtain a  course grade unless they have submitted more than 30 % ofnot assessed/not submitted
the assessment items.

Review
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On carrying out each evaluation activity, lecturers will inform students through the course page on the Virtual
Campus of the procedures to be followed for reviewing all grades awarded, and the date on which such a
review will take place.

Resit

To be eligible for the resit, students must have completed the written test, submitted the materials on the
project results, and delivered the oral presentation. However, only the written test and the materials on the
project results are eligible for resit.

Single assessment

Assessment activities

Assessment activities are related to the theoretical and practical content of the course. Activities for evaluating
theoretical content are grouped into the following two categories:

Written test on theoretical content, accounting for 30% of the final grade
Critical commentary on a selection of texts from the materials covered in class, accounting for 25% of
the final grade

Assessment activities on practical content are related to a small ethnomusicological research project, which in
this case will be carried out individually, and are grouped into the following two categories:

Preparation and submission of material on the project results, accounting for 30% of the final grade
Oral presentation of the results in class, accounting for 15% of the final grade

The dates and details of these assessment activities will be published on the course page on the Virtual
Campus.

Passing the written test and submitting the analysis of the musical situation are mandatory requirements for
passing the course.

Students will obtain a  course grade unless they have submitted more than 30 % ofnot assessed/not submitted
the assessment items.

Review

On carrying out each evaluation activity, lecturers will inform students through the course page on the Virtual
Campus of the procedures to be followed for reviewing all grades awarded, and the date on which such a
review will take place.

Resit

To be eligible for the resit, students must have completed all assessment activities. Only the written test and
the analysis of a musical situation are eligible for resit.

Irregularities (plagiarism/fraud)

In the event of a student committing any irregularity that may lead to a significant variation in the grade
awarded to an assessment activity, the student will be given a zero for this activity, regardless of any
disciplinary process that may take place. In the event of several irregularities in assessment activities of the
same subject, the student will be given a zero as the final grade for this subject.
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Use of Artificial Intelligence (AI)

This subject allows the use of AI technologies as an integral part of the submitted work, provided that the final
result reflects a significant contribution from the student in terms of analysis and personal reflection.The
student must clearly (i) identify which parts have been generated using AI technology; (ii) specify the tools
used; and (iii) include a critical reflection on how these have influenced the process and final outcome of the
activity.

Lack of transparency regarding the use of AI in the assessed activity will be considered academic dishonesty;
the corresponding grade may be lowered, or the work may even be awarded a zero. In cases of greater
infringement, more serious action may be taken.

Exchange students

Exchange students who wish to sit an exam early must submit to the instructor a written document from their
home university justifying their request.
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Software

No specific software is required for this course. Optionally, the following tools are recommended: MuseScore (
) for score editing, Sonic Visualiser ( ) for audio filehttps://musescore.org/ https://www.sonicvisualiser.org/

analysis, Reaper ( ) for audio editing, and DaVinci Resolve (https://www.reaper.fm/

) for video editing.https://www.blackmagicdesign.com/products/davinciresolve
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Course groups and languages

The information provided is provisional until November 30. After this
date, you will be able to consult the language of each group through
this . To access the information, you will need to enter the courselink
CODE

Type of teaching Group Language Semester Shift

(TE) Theory 1 Catalan second
semester

morning-mixed

(PAUL) Classroom
practices

1 Catalan second
semester

morning-mixed

) for video editing.https://www.blackmagicdesign.com/products/davinciresolve
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