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Objectives

This course aims to provide a historical analysis of contemporary societies and their political, economic, social,
and cultural evolution, enabling students to critically assess content and create audiovisual productions with
strong narrative and aesthetic quality. To this end, students will be introduced to the social and artistic
transformations that have taken place from the mid-twentieth century to the beginning of the twenty-first
century, with particular attention to the social impact and expressive potential of New Media.

Through the analysis of artistic works, assigned readings, and practical exercises, students will learn to:

Use sources appropriately and develop terminological rigour.

Understand contemporary cultural trends and develop critical thinking skills.

Identify ideological, cultural, and gender biases.

Foster creativity.

Develop aesthetic sensitivity and narrative skills.

Understand the characteristics of different media formats and their potential applications.

Learning outcomes

® CM16 (To construct artistically relevant (relevance may be measured in the form of social impact) and
industrially competitive (art belongs to the masses and is consumed) audiovisual products.) To
construct artistically relevant (relevance may be measured in the form of social impact) and industrially
competitive (art belongs to the masses and is consumed) audiovisual products.

® CMA17 (To assess the communicative capacity of a particular audiovisual artwork (cultural icon or
landmark or cult artwork).) To assess the communicative capacity of a particular audiovisual artwork
(cultural icon or landmark or cult artwork).

® KM20 (To draw aesthetic connections between artistic images and audiovisual images.) To draw
aesthetic connections between artistic images and audiovisual images.

® KM21 (To identify contemporary art movements.) To identify contemporary art movements.



® SM21 (To apply resources related to artistic design and expression to audiovisual creation.) To apply
resources related to artistic design and expression to audiovisual creation.

® SM22 (To demonstrate the acquisition of the artistic skills specific to contemporary culture through the
combination of aesthetic sensibility and forms of audiovisual communication.) To demonstrate the
acquisition of the artistic skills specific to contemporary culture through the combination of aesthetic
sensibility and forms of audiovisual communication.

Contents

Following a brief introduction to the artistic avant-gardes and the emergence of the post-media era, the course
explores key contemporary cultural trends through the semiotic-material analysis of artistic works and the
reading of relevant theoretical texts.

These trends will be examined through the following contemporary transformations:

Introduction: Art at the end of the twentieth century: beyond aesthetic autonomy.
The network society: globalization and participation.

The aesthetics of code and the power of algorithms: interactivity and control.
The transformation of the image: ubiquity and operativity.

Post-digital aesthetics: tangible interaction and software beyond the screen.
Environmental aesthetics.

Aesthetics and other transformations of Atrtificial Intelligence.

The course highlights the andro-Eurocentric bias that has traditionally shaped art history and promotes a
critical analysis of alterity by emphasizing the contributions of women and non-European artists within artistic
networks and cultural production. It also examines the mechanisms that have contributed to the historical
invisibilization of cultural diversity.

*A detailed schedule of topics and activities will be presented during the first class session and will also be
available on the Virtual Campus. Students will find all required learning materials and relevant information
necessary for the successful completion of the course.

*Should teaching arrangements need to be modified due to force majeure and in accordance with the
directives issued by the relevant authorities, students will be informed of any changes affecting the course
schedule, contents, or teaching methodologies.

Learning activities and methodology

Title Hours ECTS Learning outcomes

Tutorial sessions 23 0.92 CM16, CM17, KM20, KM21,
SM21, SM22

Readings, study, visits to exhibitions, analysis of texts and images, 90 3.6 CM16, CM17, KM20, KM21,

preparation of essays. SM21, SM22

Lectures supported by audiovisual materials and in-class practical 37 1.48 CM16, CM17, KM20, KM21,

exercises SM21, SM22

The course methodology emphasises collaborative practices and positive interdependence among students.
Accordingly, several activities and exercises will be designed to be carried out in groups.

Teaching activities will include:

® | ectures supported by audiovisual materials and in-class practical exercises.
® (Critical reading of texts and visual materials.
® Visits to exhibitions, where appropriate.



® Tutorials and individual consultations.

The course content and learning activities will be developed with attention to gender perspectives and the use
of inclusive language.

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Tasks and attendace 10 % 0 0 CM16, CM17, KM20, KM21, SM21, SM22
Individual work 30 % 0 0 CM16, KM20, SM21, SM22

Teamwork 30 % 0 0 CM16, SM21, SM22

Exam 30 % 0 0 CM17, KM20, KM21

Assessment activities are designed to evaluate students' ability to:

Recognise contemporary cultural trends.

Identify the communicative potential, aesthetic quality, and narrative value of an artistic work.
Establish connections between artistic productions, culture, and contemporary crises.

Apply aesthetic resources to audiovisual creation.

Continuous Assessment
The final grade will be calculated according to the weighted average of the following assessment components:

® Assignments and attendance: 10%
®  Group project: 30%

® Individual project: 30%

® Final examination: 30%

*A detailed description of each assessment activity will be provided on the first day of class and will be
available on the Virtual Campus, together with detailed instructions, required materials, and assessment
rubrics.

To pass the course, students must complete all assessment activities and obtain an overall final grade of at
least 5 out of 10.

Assessment activities will only contribute to the final grade if they receive a mark of 4 or higher. Therefore, if
any assessment activity receives a mark below 4, the final course grade will be a fail, and the student must
complete the reassessment process to pass the course.

Reassessment
Students will be eligible for reassessment if they meet any of the following conditions:

a) They have not achieved the minimum passing grade for the course, that is, they have obtained a final grade
below 5 out of 10.



b) They have received a grade below 4 in any assessment activity.

c) They have previously completed assessment activities whose combined weight represents at least
two-thirds of the total course grade.

Students enrolled in the course for a second time may complete a single comprehensive assessment
consisting of a final examination. The grade obtained in this examination will constitute the final course grade.

Single Assessment
The final grade will be calculated according to the weighted average of the following assessment components:

® Critical analysis of an exhibition related to the course topics: 25%
® Examination covering the course contents: 50%
® Hybrid textual/audiovisual project based on one of the required readings: 25%

Reassessment
Students will be eligible for reassessment if they meet any of the following conditions:

a) They have not achieved the minimum passing grade for the course, that is, they have obtained a final grade
below 5 out of 10.

b) They have received a grade below 4 in any assessment activity.

Not Assessable

Students who have not completed more than 30% of the assessment activities will receive the grade "Not
Assessable."

Penalties for Academic Misconduct

Any student who commits an irregularity in an assessment activity (including plagiarism, cheating,
impersonation, or any other form of academic misconduct) will receive a grade of 0 for that activity.

In cases involving multiple irregularities, the final grade for the course will be 0.

Artificial Intelligence

The use of Artificial Intelligence (Al) technologies is permitted in this course as part of the development of
academic work, provided that the final submission demonstrates a substantial contribution by the student in
terms of analysis and personal reflection.

Students must clearly identify any content generated with Al technologies, specify the tools used, and include a
critical reflection on how these technologies influenced both the working process and the final outcome.

Failure to disclose the use of Al tools will be considered a breach of academic integrity and may result in grade

penalties or more severe disciplinary measures in cases of serious misconduct.

Bibliography

Required Readings



The textual and audiovisual materials required for the preparation of each session will be made available
through the Virtual Campus.
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