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Prerequisites

This module is aimed at students holding a university degree in Philology and, more broadly, at graduates in
Arts and Humanities disciplines who wish to deepen their knowledge of the Spanish language, literature, and
Hispanic culture.

Students must be able to express themselves correctly, both orally and in writing, in Spanish. They should also
have basic knowledge of twentieth-century Spanish literature, particularly the period of the historical
avant-gardes and the so-called Silver Age (1898-1936). Elementary notions of art history or gender and
cultural studies will be valued, although they are not required.

Objectives

This module offers the opportunity to discover and analyze women's cultural production in one of the most
effervescent periods of Spanish modernity: the first third of the twentieth century (1920-1936). It does so
through an interdisciplinary approach spanning literature, the visual arts, design, dance, and cultural
journalism, placing works in dialogue with the spaces of sociability and the intellectual networks in which they
emerged. In this way, students will engage with a rich and heterogeneous corpus: poetry, narrative fiction,
painting, applied arts, body performance, and cultural magazines.

The course combines work with primary sources with the application of current theoretical frameworks:
Bourdieu's sociology of the cultural field, the feminist criticism of Butler and Cixous, intersectionality theory, and
hermeneutics as a tool of interpretation. Among the women creators to be read and studied are names well
established in recent criticism, such as Ernestina de Champourcin, Concha Méndez, Maruja Mallo, and Luisa
Carnés, alongside other still insufficiently studied figures: Lucia Sanchez Saornil, Victorina Duran, and Kati
Horna. In addition to individual works, students will also engage with the institutions and spaces that made
these trajectories possible: the Lyceum Club Femenino, the Residencia de Sefioritas, and the cultural press of
the period.



Learning outcomes

Relacionar autors i textos literaris en I'ambit d'un genere o corrent literari.

Identificar i localitzar les fonts critiques que s'han de tenir presents en I'edicié d'un text.

Formular un pla d'accié per ampliar la informacié sobre un tema lingliistic especific.

Avaluar el grau de cohesié i coheréncia discursiva d'un text oral en funcié del seu context de produccio

i interpretacio.

Constituir un text critic i elaborar un aparell critic de variants.

Modificar un esquema d'idees preestablert mitjangant la introduccié de noves aportacions.

Introduir idees procedents de disciplines afins en el tractament d'un fenomen literari.

Avaluar la pertinéncia dels propis judicis i dels aliens en relacié amb el tema objecte d'estudi.

Formular un pla d'accié per recollir informacié nova sobre el tema seleccionat i planificar les etapes del

seu desenvolupament.

10. Establir la relacié entre determinades obres literaries escrites en espanyol i altres expressions
artistiques i culturals.

11. Identificar 'emergéncia, a la produccio literaria en espanyol, de fendmens socials i historics que es
troben en la base de I'escriptura dels textos considerats.

12. Aplicar les técniques i méetodes propis del comentari literari de textos

13. Elaborar el gui6 d'una exposicié oral clara i ordenada sobre els temes d'estudi del modul

14. Elaborar el pla d'una exposicié escrita clara i ordenada sobre els temes d'estudi del modul.

15. Interpretar criticament la bibliografia, procedent de diferents perspectives d'analisi, sobre els temes
d'estudi del modul.

16. Predir les consequéncies teoriques que implicaria la introduccié de noves idees en un esquema ja
establert.

17. Identificar trets estilistics i técniques literaries comunes en diferents tradicions literaries i culturals de
I'Ameérica Llatina.

18. Relacionar els models explicatius elaborats amb idees procedents d'altres camps relacionats i
modificar-los adequadament.

19. Planificar una exposici6 escrita I'objectiu de la qual sigui defensar la propia posicio respecte a un dels
temes d'estudi del master.

20. Desenvolupar un pla d'accié sobre un problema determinat dissenyat en funcié del temps que es

disposa per fer-lo.
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Contents

THEORETICAL AND HISTORICAL FRAMEWORK

1.1. Modern Spain, the "woman question," and the gender debate

1.2. Cultural field, canon, and feminist hermeneutics

LITERARY FIELD AND WOMEN'S WRITING

2.1. Networks, platforms, and sociabilities: magazines, literary gatherings, and institutions
2.2. Poetry and the material medium: Champourcin, Méndez, Torre

2.3. Genres in tension: Chacel, Carnés, and the conditions of writing

VISUAL ARTS, DESIGN, AND DANCE

3.1. Women and the "isms": avant-garde and internationality in Spain

3.2. Destabilizing the canon: design and applied arts

3.3. Poetics of the body, dance, and performativity: Victorina Duran, Antonia Mercé "La Argentina"

INSTITUTIONS, ASSOCIATIONISM, AND ACTIVISM



4.1. The Lyceum Club Femenino: history, networks, and legacy
4.2. Mujeres Libres: press and cultural magazines in the working-class struggle

4.3. Images for the revolution: poster art, photomontage, and other forms of activism

Learning activities and methodology

Title Hours ECTS Learning outcomes

Research and Writing Work (Dossier and Critical 88 3.52 1,2,5,6,7,8,9,10, 11, 12, 13, 14, 15, 18,

Reviews) 19, 20

Analysis of Texts and Artworks 6 0.24 1,4,6,7,8,10, 11,12, 15, 18

Tutorials 26 1.04 1,2,3,6,7,8,9, 10, 11, 14, 15, 16, 17, 18,
19, 20

Lectures and Workshops 30 1.2 1,6,7,8,10, 11,15, 18

The module is organized into sessions that combine a theoretical and contextual component, the analysis of
primary texts and works, and active hands-on workshops for students. Independent work centers largely on
documentary research for the cultural recovery dossier, which requires consulting primary sources at real
institutions (archives, newspaper libraries, museums, or foundations), together with preparation for the written
tests carried out in class.

At the start of the course, students will be told which readings they need to acquire and which will be available
digitized on the virtual campus.

For assessment activities, see the ASSESSMENT section.
Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Cultural Research-Recovery Dossier 50 % 0 0 1,2,5,6,7,8,9,10, 11, 13, 14, 15, 16, 18,
19, 20

Active Participation in Workshops and 10 % 0 0 1,4,6,7,8,10, 11,12, 13, 15, 16, 17, 18,

Seminars 19, 20

Critical Reviews 40% 0 0 1,3,6,7,8,10, 11,12, 15,17, 18, 19, 20

Continuous assessment
The course will be assessed on the basis of the following activities:

® Cultural research-recovery dossier: written report and oral defense (50%). The student or group (max. 2
people) submits the written dossier (S8) and defends it orally during session 8. See the project's specific
document for details on the phases, structure, and rubric.

® Two critical reviews in class (40%). One on a literary work from Block | (S4) and one on a visual or



artistic work from Block Il (S8). The instructors provide the text or work on the same day. Students may
bring a handwritten sheet with theoretical tools, critical vocabulary, and corpus data. Each review is
worth 20%.

Active participation in workshops and seminars (10%). Reasoned contributions, preparation of the
corpus, and engagement in critical dialogue throughout the eight sessions are valued. Each instructor
assesses participation in their own block.

The following considerations must also be taken into account:

Study of the course corpus is mandatory.

Students must obtain a final grade equal to or higher than 4.9, taking into account the percentages
indicated above. For these percentages to apply, it is essential that the grade for each activity be higher
than 3.5. The absence of the methodological annex in the dossier means the work will not be assessed.
Regarding written expression, students must write paragraphs with substantive content that are
coherent and well developed. Errors (spelling, syntax, punctuation, etc.) will deduct 0.25 points each;
more than ten errors will result in a failing grade for that test.

All activities and assignments submitted for this course must be original. Total or partial plagiarism of
third-party materials published in any format will not be accepted under any circumstances. The use of
artificial intelligence tools (ChatGPT or similar) without explicit documentation and methodological
justification is considered plagiarism. Students must properly acknowledge the authorship of all
quotations and the use of third-party materials. Submitting non-original material without adequately
indicating its source will automatically result in a failing grade (0).

Likewise, students are assumed to be familiar with the general formatting conventions of an academic
paper. Nevertheless, specific guidelines indicated by the course instructors may apply if deemed
necessary.

On carrying out each evaluation activity, lecturers will inform students (on Moodle) of the procedures to
be followed for reviewing all grades awarded, and the date on which such a review will take place
Exchange students requesting to submit an assignment early must present their instructors with a
written document from their home university justifying the request.

Single evaluation

Students who have opted for this assessment modality must complete the following activities on the day set in
the assessment calendar.

Submission of the written cultural recovery dossier and its oral defense, held on the set day (50%). The
dossier must meet the same requirements (phases, structure, sources, methodological annex) detailed
in the project's specific document.

A written commentary on a text and on a work from the course corpus, provided by the instructors on
the day of the exam (40%).

A short oral presentation on a part of the course content chosen by the student (10%).
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Residencia de Sefioritas en su centenario (1915-1936), Publicaciones de la Residencia de Estudiantes.

Romero Lopez, Dolores (coord.) (2021). La mujer moderna de la Edad de Plata (1868-1936): disidencias,
invenciones y utopias, Feminismo/s, n°® 37.

Romero Lépez, Dolores y Ocampos Palomar, Emilio (2024). El feminismo en la literatura de la Edad de Plata,
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Software

Moodle, TEAMS

Course groups and languages

The information provided is provisional until November 30. After this
date, you will be able to consult the language of each group through
this link. To access the information, you will need to enter the course
CODE

Type of teaching Group Language Semester Shift

(TEm) Theory (master) 1 Spanish first semester  afternoon



https://sia.uab.es/servei/ALU_TPDS_PORT_CAT.html

