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Prerequisites

In addition to having excellent linguistic competence in Catalan and Spanish, knowledge of other languages is
extremely useful.

Objectives

From a historical perspective, the subject will approach the analysis of some of the most significant models of
contemporary dramaturgy (from the historical avant-garde to the present). Theoretical approaches, critical
approaches and reception analysis methods related to contemporary drama will be worked on. Specific
dramaturgical paradigms will be contextualised, and some of the most aesthetically relevant texts/plays will be
studied, considering contemporary critical reception and subsequent influence on the performing arts.

Learning outcomes

CA08 (Critically evaluate stereotypes and gender roles in theatre texts.) Critically evaluate stereotypes
and gender roles in theatre texts.
CA19 (Formulate interesting questions and hypotheses which underline the value of a corpus of
dramatic texts as both current and historical heritage.) Formulate interesting questions and hypotheses
which underline the value of a corpus of dramatic texts as both current and historical heritage.
KA13 (Identify the elements and phenomena involved in the criticism and reception of contemporary
dramatic literature.) Identify the elements and phenomena involved in the criticism and reception of
contemporary dramatic literature.
KA14 (Describe contemporary dramatic texts in a contextualised and critical way, applying current
methods for theatrical analysis and research.) Describe contemporary dramatic texts in a contextualised
and critical way, applying current methods for theatrical analysis and research.

KA15 (Reflect critically on the performing arts in relation to anthropology, philosophy, and sociology.)
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KA15 (Reflect critically on the performing arts in relation to anthropology, philosophy, and sociology.)
Reflect critically on the performing arts in relation to anthropology, philosophy, and sociology.
SA12 (Evaluate spectacular phenomena in their synchronic and diachronic dimensions, based on
specific theoretical paradigms.) Evaluate spectacular phenomena in their synchronic and diachronic
dimensions, based on specific theoretical paradigms.
SA13 (Contrast approaches to and analysis methods for contemporary drama, explicitly recognising the
source and acting based on scientific ethics.) Contrast approaches to and analysis methods for
contemporary drama, explicitly recognising the source and acting based on scientific ethics.
SA14 (Use the specific terminology and the correct language register for scientific work.) Use the
specific terminology and the correct language register for scientific work.

Contents

1st. PART (Francesc Foguet)

1. Theoretical approach to critical practice.

2. Literary criticism.

3. Spectacular criticism.

4. Critical trajectories: a case study.

2nd. PART (Núria Santamaria)

1. Theoretical approach to reception studies: definitions and ramifications of a field of study.

2. The dialectics between the past and the present.

3. Receptions and mediations.

4. The study of audiences. Specificities of applied theatre.

5. A case study.
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Learning activities and methodology

Title Hours ECTS Learning outcomes

Studying, reading articles and plays, elaborating and
presentation of essays

60.5 2.42 CA08, CA19, KA13, KA14, KA15,
SA12, SA13, SA14

Lectures and seminars 29 1.16 CA08, KA13, KA15, SA13

Discussions and elaboration of essays 15.5 0.62 CA08, CA19, KA13, KA14, KA15,
SA12, SA13, SA14

The course combines:

- Lectures.

- Reading and analysis of various materials and documents on the subject.

- Essays in commenting on theoretical texts or plays and evaluating performances, critics or criticism.

- Individual or group essays.

Additional activities can be incorporated eventually.

Annotation: within the schedule set by the centre or degree programme, 15 minutes of one class will be
reserved for students to evaluate their lecturers and their courses or modules through questionnaires.

Assessment

Continuous assessment activities

Title Weight Hours ECTS Learning outcomes

Attendance and active participation in the
classroom

20 % 15 0.6 CA08, CA19, KA13, KA14, KA15, SA12,
SA14

Exercises (P1) 40 % 20 0.8 CA08, CA19, KA13, KA14, KA15, SA12,
SA13, SA14

Exercises (P2) 40 % 10 0.4 CA08, CA19, KA13, KA14, KA15, SA12,
SA13, SA14

GENERAL

Class attendance (20%). Assessment will be based on interest in the subject, relevant participation in
discussions and involvement in group dynamics.

PART ONE (Francesc Foguet)

1. Completion of an individual written assignment consisting of writing, in class, a review of a performance The
following will be assessed: a) the ability to analyse and interpret; b) the linking of the course's theoretical

content with reflection on the proposed performance; and c) the reasoning and clarity of presentation.
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1.  

content with reflection on the proposed performance; and c) the reasoning and clarity of presentation.

2. A group presentation, delivered in class, on the career and work of a contemporary critic. The following will
be assessed: a) the ability to apply the theoretical principles learnt; b) the depth of analysis of the case study;
c) the analytical and critical interpretation of the bibliography; and d) the use of appropriate specialist
terminology and linguistic register.

PART TWO (Núria Santamaria)

Written exercises: The written exercises will take place in class on 7 January 2017 and will consist of: 1)
a short questionnaire on the main concepts covered during the course and 2) an open-ended question
based on a text analysis. These are in-person assessments that students must complete without notes
or any digital aids. The following will be assessed: a) the ability to integrate the theoretical foundations
acquired; b) the analytical and critical interpretation of the recommended reading for the module; c) the
strength of argumentation and clarity of presentation; d) the use of specific terminology and appropriate
linguistic register; e) general proficiency in written language.

Additional Rules

This module does not include a single assessment system.

When each assessment activity takes place, lecturers will inform students via Moodle of the procedure and the
date on which marks will be reviewed.

To be eligible for a resit, students must have been assessed on two-thirds of the total assessment tasks.

The following are excluded from the resit:

Part 1: attendance and the individual work

Part 2: attendance and in-class resit, and the second written exercise.

Students will receive a mark of 'not assessable' if they have not submitted more than 30 per cent of the
assessment tasks.

Should a student commit any irregularity that could lead to a significant variation in the mark for an
assessment, that assessment will be marked as 0, regardless of any disciplinary proceedings that may be
initiated. Should several irregularities occur in the assessments for the same module, the final mark for that
module will be 0.

In this module, the use of Artificial Intelligence (AI) technologies is not permitted at any stage. Any work
containing AI-generated content will be considered a breach of academic integrity and will result in the
assessment being marked as 0 and not eligible for resit, or, in more severe cases, in other sanctions
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Course groups and languages

The information provided is provisional until November 30. After this
date, you will be able to consult the language of each group through
this . To access the information, you will need to enter the courselink
CODE

Type of teaching Group Language Semester Shift

(TEm) Theory (master) 1 Catalan first semester afternoon
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Valentini, Valentina. (1991) . Barcelona, Institut del Teatre.Després del teatre modern
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Software

None in particular
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