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Resumen del TFM / Abstract

Aquest treball de final de master s’ha enfocat com a cas practic de localitzacio de
videojocs, i es podria resumir com un repte per posar a prova els coneixements
adquirits al llarg del master.

El treball s’estructura en un marc tedric i un marc practic. La teoria té com a
objectiu oferir coneixement del tipus de videojoc anomenat “novel-la visual” i de
com se’n duu a terme el procés de localitzacio. La part practica es basa en la teoria
per documentar com s’ha dut a terme la localitzacié d’una novel-la visual existent,

les dificultats técniques i traductologiques.

El videojoc indie japonés FRICL TAZZ . (Ame ni shite Hito o Hazure), gratuit
per descarregar a través de la plataforma Steam, ha estat localitzat amb la intencio
de crear una versio completament disponible per a jugar en angles. El treball inclou
el procés de selecci6 del joc, I’obtencié6 del permis i la cooperacié dels
desenvolupadors per convertir aquest TFM en un projecte de localitzacio real.
Durant Pestiu del 2023, Ame ni shite Hito o Hazure rebra un altre nom, Absent in the

Rain, que és el titol localitzat escollit per la traductora i els desenvolupadors.

Este trabajo de final de méaster se ha enfocado como caso practico de localizacion de
videojuegos, pudiendo resumirse como un reto para poner a prueba los conocimientos

adquiridos a lo largo del master.

El trabajo se estructura en un marco teérico y en un marco practico. La teoria tiene
como objetivo ofrecer conocimiento del tipo de videojuego llamado “novela visual” y
de como se lleva a cabo su proceso de localizacion. La parte practica se basa en la teoria
para documentar como se ha llevado a cabo la localizacion de una novela visual

existente, las dificultades técnicas y traductoldgicas.

El videojuego indie japonés I ICLTAZ 1 (Ame ni shite Hito o Hazure), gratuito
para descargar a través de la plataforma Steam, ha sido localizado con la intencién de
crear una version completamente disponible para jugar en inglés. El trabajo incluye el
proceso de seleccion del juego, la obtencion del permiso y la cooperacion de los
desarrolladores para convertir a este TFM en un proyecto de localizacion real. Durante
el verano de 2023, Ame ni shite Hito o Hazure recibira otro nombre, Absent in the

Rain, que es el titulo localizado escogido por la traductora y los desarrolladores.



This master’s thesis has been conceived as a practical case of video game localization
and could be summarized as a challenge to test the knowledge acquired throughout the

masters.

The thesis is divided in a theoretical framework and a practical framework. The theory
aims to offer knowledge of the type of video game called "visual novel" and how the
localization process is carried out. The practical part is based on theory to document how
the localization of an existing visual novel has been carried out, the technical and

translational difficulties.

The Japanese indie video game R & % A {&K 5} 41 (Ame ni shite Hito o Hazure), which is

free to download through the Steam platform, has been localized with the intention of
creating a version fully available to play in English. The thesis includes the process of
selecting the game, obtaining permission, and cooperating with the developers to turn
this TFM into a real localization project. During the summer of 2023, Ame ni shite Hito
0 Hazure will receive another name, Absent in the Rain, which is the localized title chosen

by the translator and the developers.
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Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

Marc Teoric

1. Introduccio i plantejament

Hi ha hagut dos motius principals que m’han empes a decidir la localitzacié de videojocs com a
treball de final de master. Primer de tot, sabia que per fer el TFM dins del marc de tecnologies,
que és el programa principal del curs, calia que fes Us dels coneixements que anava adquirint
durant el master. Per aquesta banda, vaig decidir que preferia centrar-me en el temari del
primer semestre. Dels continguts que haviem vist, la localitzacié és el que m’havia cridat més
I’atencio, i vaig gaudir especialment de I'assignatura de localitzacié de videojocs. Em vaig guiar
per aquesta intuicid, i vaig acotar les possibilitats.

La segona motivacié important ha sigut la meva manca d’experiencia laboral dins del
mon de la traduccié. Com a treball de final de grau, vaig escollir fer una traduccié d’una novel-la,
també japonesa, per poder tractar el TFG com si fos un encarrec de traduccié real, amb tot el
gue aixo implica. De la mateixa manera, des del comengament del master havia tingut clar que
volia fer un TFM que també pogués servir-me com a experiéncia que pogués afegir dins del
curriculum i que em servis de carta de presentacié per al futur. Localitzar un producte em
requeriria traduir (aspecte linglistic), documentar-me sobre el procés (cobrir el marc teoric),
comunicar-me amb el desenvolupador i organitzar tot el procés (gestié de projectes i obtencid
d’un producte real). Em semblava un projecte forca complet i que em permetria practicar

diferents tipus d’habilitats que podrien fer-me servei després de la graduacio.

Amb aquests elements clars i un cop obtingut el vistiplau de la meva tutora, vaig
comengar a buscar videojocs. N’hi ha de diferents tipus, i els que em sén més familiars sén les
novel-les visuals, que a més presenten un volum de text considerable. Creia que centrar-me en
un tipus concret de videojoc m’ajudaria a I’'hora de filtrar la informacid i, com a traductora amb

un rerefons d’estudis literaris, també m’interessava que la narracio fos el punt fort del joc.

El treball esta dividit en dues parts principals: el marc teoric, que defineix les
caracteristiques que separen les novel-les visuals de la resta de videojocs i la teoria sobre la
localitzacié en general i dels videojocs en particular; i el marc practic, que documenta tot el
procés de localitzacid del joc escollit, Ame ni shite Hito o Hazure. Aquest procés inclou com vaig
escollir el joc, I'obtencid dels arxius, el plantejament del projecte a partir de la base del marc
teoric i les dificultats de traduccié. Finalment, per tancar el treball, una breu entrevista amb els

desenvolupadors.
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2. Que és una novel-la visual?

S oA

Dins del mén dels videojocs, una novel-la visual (E <> 27 JL ./ ~X)L; bijuaru noberu, visual
novel, VN) es defineix com un tipus de joc que té com a focus la narracié d’'una historia, i on la
situacid del jugador es descriu principalment a través de text. Aquest tipus de joc proporciona
una perspectiva Unica en primera persona, ja que col-loca el jugador directament en la posicid
del protagonista, li permet veure la historia a través dels seus ulls i també d’interactuar amb

altres personatges i prendre decisions que poden afectar el resultat del joc. (EMMARIE 5.D.)

Aguest Us del text com a eina principal, i I'émfasi que aixd dona a la lectura, ha fet que
les VN es comparin repetidament amb els llibres i que, inclUs, se’n refereixin com als equivalents

interactius. (JESSICA CRITTEN 2014)

Les novel-les visuals van néixer al Japd a finals dels anys noranta, on han sigut
increiblement populars des de llavors, i s’"han anat expandint amb gran éexit a la resta del mon.
(JANELYNN CAMINGUE, ELIN CARSTENDOTTIR, | EDWARD F. MELCER 2021) La comunitat de jugadors de
VN ha creat la base de dades i forum virtual The Visual Novel Database, on els jugadors
classifiquen i ressenyen novel-les visuals. El 2019, aquest forum va arribar als 14 300 usuaris i, a

dia 23 de juny de 2023 té 43 736 entrades de novel-les visuals. (THE VISUAL NOVEL DATABASE)

L’exit de les VN també ha anat en augment gracies al desenvolupament de motors de
jocs VN, com per exemple Ren’Py o KiriKiri. (KIRIKIRI VN ENGINE 2013) Un motor de videojoc
(Game Engine) és un tipus de programa dissenyat per al desenvolupament de videojocs, i ofereix
un conjunt d'eines i funcions programades per la tasca. Els jocs creats poden ser tant per a
consoles com per altres tipus d’ordinadors. (UNITY TECHNOLOGIES 2017) Aquests motors tenen
unes interficies intuitives i senzilles d’utilitzar, i permeten que el genere sigui accessible per a
desenvolupadors sense coneixement de llenguatge informatic. Les facilitats que ofereixen han
fet que els novel-les visuals siguin més senzilles de crear per als principiants, alhora que han
permeés que els dissenyadors experts en produeixin de més complexitat. (JANELYNN CAMINGUE,

ELIN CARSTENDOTTIR, | EDWARD F. MELCER 2021)

De la mateixa manera, s’ha generat un “boom” que ha fet que les novel-les visuals
estiguin disponibles en diferents plataformes com ara els mobils, els ordinadors i diversos tipus
de consoles, i que I'interes cap a les novel-les visuals també s’estengui a la recerca académica.
Tot i que la mecanica d’aquest tipus de videojoc és més aviat senzilla, és prou versatil com per
poder acollir una gran varietat de géneres literaris; per exemple horror, misteris i assassinats,

tot tipus de fantasia i histories d’amor.



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

2.1 Caracteristiques de la novel-la visual

Tot i que encara hi ha una certa manca de consens pel que fa a la definicié de novel-la visual com
a genere de videojoc, les VN tenen trets prou caracteristics com perqué es puguin identificar
facilment. Les novel-les visuals, per poder-se categoritzar com a tal, han de presentar la major
part d’unes 10 caracteristiques basiques: (JANELYNN CAMINGUE, ELIN CARSTENDOTTIR, | EDWARD F.

MELCER 2021)

1. Lanarracié com a eix central del joc
Algun tipus d’interactivitat
Art de fons (background)
Personatges estatics (sprites, en argot técnic)

Efectes de so (SFX)

2

3

4

5

6. Musica
7. Unquadre de text

8. Progrés de la historia a base de clics
9. Opcions de menu per a fer accions

10. Opcions de dialeg

Tant la historia com els dialegs, els pensaments, i les interaccions dels personatges es
solen presentar a través d’'un quadre de text. Algunes d’aquestes interaccions son
predeterminades dins del joc, mentre que d’altres poden ser escollides pel jugador dins d’un
ventall de possibilitats. Sovint podem trobar formes addicionals d’interaccié en les anomenades
“opcions de menu”, que contenen accions que el personatge del jugador pot realitzar. (DANI
CAVALLARO 2010) Opcionalment, també poden incorporar altres elements de joc, com ara mini
jocs (jocs curts que sovint estan continguts dins d'un videojoc), trencaclosques, missions, etc.,

gue apropen les VN als mecanismes d’un videojoc tipic. (EmMA BicovA 2019)

Es crucial que les VN progressin a través de clics a la pantalla; algunes tenen el progrés
del text automatitzat en certs intervals de temps perqué els jugadors no hagin de clicar amb el

ratoli o prémer algun boté cada vegada que vulguin avancar a la segiient pantalla.

Les novel-les visuals tenen un aspecte estétic important, que es transmet principalment
a través d’imatges estatiques dels personatges (sprites). Els altres elements no lingliistics de les
VN apareixen en forma d’art de fons (backgrounds), efectes de so i banda sonora. (JANELYNN

CAMINGUE, ELIN CARSTENDOTTIR, | EDWARD F. MELCER 2021)
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Els sprites, imatges estatiques de
cada personatge, tenen variants per ajudar
al jugador a interpretar les emocions o
canvis en els personatges. Aquests canvis
solen ser en les expressions facials, pero
també hi poden haver canvis en les
postures corporals i la roba, sobretot en

projectes de més pressupost.

Exemple de sprites extrets de la VN Umineko no Naku Koro ni

Dins dels elements auditius, a part dels efectes de so i la musica també s’hi pot trobar

I’actuacié de veus i, potser, doblatge en diferents idiomes.

L'estructura de les histories sol seguir el patré de comencar com a historia linear i
ramificar-se lentament a través de les decisions que pren el jugador en moments clau. Aquestes
variacions dins de la historia sén una bona font de motivacié perque es torni a jugar el joc fins a
aconseguir tots els diferents finals. (DANI CAVALLARO 2010) Tot i aix0, també hi ha histories que
son purament lineals, tot i que presenten menys llibertat a I'experiéncia, perqué no donen al
jugador oportunitats d’influir i donar forma a la historia a través de les diferents decisions que

si presenten les ramificacions.
2.2 Confusio de termes: visual novel, kinetic novel i sound novel

Si una novel-la visual és una narrativa virtual que requereix que el jugador interactui i afecti el
mon o la progressid de la historia a base de prendre accions, qué passa si no se’n dona el cas? A
I’'apartat anterior hem parlat d’histories amb un desenvolupament completament linear; sén les
anomenades “kinetic novel” (3T 4 v % / ~N)JL, Kinetikku Noberu) que s’inclouen dins de

la categoria de les VN com a subcategoria.

Originariament, KineticNovel només era el nom de la marca d’'una empresa de software que va
comencar a produir VN sense ramificacions. Amb el temps, aguest nom ha evolucionat fins a
convertir-se en el terme utilitzat per a totes aquelles novel-les visuals on el jugador no interactua
amb la historia; hi ha text, art, banda sonora i actuacié de veu, i el jugador simplement llegeix. (

F2T 4 v/ ~NIL(KINETIC NOVEL) 5.D.)

Les sound novel presenten un cas similar. En general, s’entén com a “sound novel” una VN que

se centra en crear una atmosfera determinada a través de la musica i dels efectes de so. Tenen
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I’objectiu de transportar-te dins del mdén del joc a través de les sensacions auditives, mentre que
els elements visuals tenen un paper secundari. (JENNI LADA 2018) Aquesta descripcio, pero és
molt ambigua, perque en certa manera tant les novel-les visuals en general com les kinetic novels

també tenen elements auditius per aconseguir una experiéncia immersiva.

Una pista per detectar una sound novel és si el text arriba a cobrir completament les imatges de
la pantalla: tant el fons com els personatges.
També és molt probable que no hi hagi cap mena

d’interpretacié de veu. (JENNI LADA 2018)

L’empresa japonesa Spike Chunsoft, ara una de les
més veteranes del mercat, va ser la responsable
del naixement d’aquest terme. El 1992, Chunsoft

va posar a la venda la novella visual de terror

Otogiriso, i la va comercialitzar com a “sound

La primera sound novel, Otogiriso (1992)

novel”. Es va donar importancia a I'efecte de la musica
de terror, als sons fantasmagorics i a la capacitat per crear I'ambient adequat per a una historia
de terror practicament sense imatges. La interactivitat del jugador es reduia a prémer un botd i
a unes poques opcions per obtenir diferents tipus de finals a la historia. El fundador i encara ara
president de Chunsoft, Koichi Nakamura, amb aquesta simplicitat volia aconseguir que inclus
persones que no fossin fans dels videojocs poguessin provar |’experiéncia. (THE ORIGINS OF VISUAL

NOVELS 2019)

2.3 Novel-la visual “indie”

El terme “indie” ve de I'abreviacié de la paraula anglesa “independent”. Aixi doncs, per definicid,
el desenvolupament de videojocs independent és el negoci de fer jocs sense el suport d’editors.
(PARKER, LAURA 2011) Aquests desenvolupadors, o equips de desenvolupadors independents,
solen tenir recursos més limitats que els d’'una gran empresa. (MIKHAIL FIADOTAU 2018) Sovint no
es poden permetre un editor que processi les imatges del joc i produeixi trailers i materials
promocionals per al videojocs. Molts jocs indie solen ser experimentals i, al tenir menys
pressupost, també vol dir que els sprites solen ser escassos tant en quantitat com en el nombre

d’expressions i variacions.

Un aspecte estrella que els fa contrastar amb els videojocs regulars, pero, és que els videojocs

indie solen ser projectes personals que parlen dels interessos particulars dels creadors, que
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representen el tipus de joc que els desenvolupadors volen jugar i presenten més individualitat,

llibertat i creativitat. (PARKER, LAURA 2011). En anglés, és el que coneixem com a “passion project”.

3. Que és la localitzacio?

El terme de “localitzacid”, abreujat com a L10N, és el procés d’adaptacié d'un producte que
s’adequi a una regio especifica, de tal manera que sembli que des del comencament ha estat fet
per aquella locale. (PAUL GORRY 2021) El terme “locale” es refereix a una llengua local aixi com
les variacions regionals del lloc on es parla, ja que la localitzacid engloba la cultura, les
convencions i les preferéncies dels usuaris d'una regié concreta. (LOCALE 2020) Si “traduir” es
refereix a la conversid de text escrit d'una llengua a una altra, “localitzar” és el procés de fer que
un producte ressoni amb una cultura especifica, com si hagués estat creat alla des del

comengament. (LIONBRIDGE 2021)

Per a la majoria de productes, la localitzacié inclou, pero no es limita a, la traduccid. La
localitzacié presenta certs reptes, i requereix la consideracié de multiples factors culturals. La
localitzacié de productes digitals (pagines web, aplicacions, videojocs, etc.) engloba la produccié
i implementacio de recursos (fitxers traduits, fitxers de veu localitzats, traduccié de metadades,
etc.) dins d’'un marc d’internacionalitzacié que permeti que el programari es pugui adaptar a
diversos idiomes i regions sense canvis d'enginyeria, i també els testejos del producte (testing),

edicid i correccio d'errors (debugging). (JON FUNG 2012)
3.1 Confusio de termes: globalitzacio, internacionalitzacio i localitzacid

La globalitzacid és qualsevol activitat que apropa les persones, les cultures i les economies de
diferents paisos. En el mén dels negocis, aquest terme fa referéncia a les practiques mitjangant
les quals les organitzacions es connecten millor amb els seus clients a tot el mén. La
internacionalitzacio i la localitzacié sén dos dels passos més importants dins del procés de

globalitzacié, i tenen diferéncies. (LIONBRIDGE 2021)

La internacionalitzacio és una estratégia corporativa que consisteix a fer els productes i
els serveis tant adaptables com sigui possible, perqué puguin entrar facilment en diferents
mercats nacionals. Després de la internacionalitzacid, un cop el producte esta adaptat per entrar
als diferents paisos, la localitzacié és el procés d'adaptacid d'un producte a un mercat especific.
Aixi doncs, quan la internacionalitzacié desenvolupa un producte que és facil d'adaptar per a
molts publics de paisos diferents, la localitzacié pren aquest producte i el fa rellevant per a un

mercat especific.(LIONBRIDGE 2021)
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En resum, la globalitzacid fa referencia als processos mitjangant els quals una empresa porta el

seu negoci a la resta del mén. La internacionalitzacié és la practica de dissenyar productes,

serveis i operacions internes per facilitar I'expansio als mercats internacionals, i la localitzacio és

I'adaptacio d'un determinat producte o servei a un d'aquests mercats.(LIONBRIDGE 2021)
3.2 Origens de la localitzacio de videojocs

La localitzacié de videojocs i de programari és similar, en el sentit que ambdds difereixen del
concepte tradicional de traduccid, ja que requereixen que la transferéncia linglistica es combini

amb I'enginyeria del programari. (MANGIRON, CARME | O’"HAGAN, MINAKO 2006)

La localitzacié de videojocs va comengar els anys 1970, quan els desenvolupadors
japonesos volien accedir al mercat america. Si bé la intencio va sortir llavors, va ser als anys 80
gue es van fer els primers passos reals. Els videojocs japonesos van comencgar a ser localitzats,
perd no se li va donar importancia a la necessitat d’utilitzar linglistes nadius, i moltes de les
practiques de llavors van dur a traduccions erronies. En molts casos, el joc només es traduia a
I'anglés, tot i exportar-se a altres paisos. Limitar la traduccié a I'embolcall del joc i al fulleté de
les instruccions (pero no el videojoc en si) era una practica comuna. Tot i aquests inicis
accidentats, la demanda va anar creixent durant els anys 90, van comencar a apareixer empreses
gue es dedicaven exclusivament a localitzar videojocs, i no només a I'anglés sind a altres
llenglies. Alguns jocs van comencar inclis a incloure doblatges a altres idiomes. A
comengaments dels anys 2000, el procés de localitzacio es va establir més fermament; van sorgir
noves tecnologies que van facilitar-ne el procés, i el doblatge va esdevenir una practica comuna,
com també ho va ser fer el llangament d’un joc en diversos paisos al mateix temps, cadascun
amb la seva propia llengua. Actualment, el procés de localitzacié és imprescindible, i les
empreses desenvolupadores solen tenir una seccié de I'equip que es dedica exclusivament a la

localitzacié i també al testing. (TERRA TRANSLATIONS 2022)

3.3 Bones practiques de la localitzacié de videojocs

En la majoria d’industries (legal, marqueting, ciencies...) la localitzacié segueix el mateix patro:
el proveidor de traduccions accepta la traduccié juntament amb un glossari o memoria de

traduccid, I'envia a un traductor, la fa revisar i després la torna al client. (PAUL GORRY 2021)

Dintre del mdn dels videojocs hi ha passos extres a seguir. Tot i que diferents tipus de
videojocs i projectes de diferents volums poden tenir altres necessitats i passos extres, el procés

de localitzacié d’un videojoc generalment es pot dividir en les segiients fases: (JON FUNG 2012)
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- Familiaritzacié

- Creacio d’'un glossari i guies d'estil

- Traduccid

- Produccié de veu en off (si el joc té veu i necessita doblatge)

- Garantia de qualitat lingliistica i testeig (testing)

La traduccio, I'edicid, I'enregistrament i el control de qualitat poden superposar-se i succeir en

paral-lel per optimitzar la planificacid. (JON FUNG 2012)

Independentment de la mida del projecte, els traductors han d’haver jugat i vist el
contingut abans de comencar la traduccié. En un videojoc, el context és especialment important
degut a I'existéncia de diverses branques de la historia i al gran nombre de fitxers de text que
potser no seguiran un ordre logic a I’hora de ser traduits. Per a jocs petits, es recomana un minim
de tres dies de joc i de llegir-ne la documentacid, amb alguns dies extres si forma part d’una
serie. En aquesta fase inicial, els traductors hauran de crear un registre de noms i apuntar totes
les idees i dubtes que se’ls presentin, i comprovar tots els modes i les arees de joc, si en tenen.
Si cobreixen més contingut en aquesta etapa inicial, no caldra que aturin el procés de traduccié

per comprovar detalls en les fases seglients. (JON FUNG 2012)

Una vegada els traductors estiguin familiaritzats amb el contingut, els desenvolupadors
hauran de presentar la guia d'estil de la llengua d'origen i la llista de tots els termes rellevants,
incloent-hi les pronunciacions. Un cop s’han establert les guies d'estil i els glossaris, els
traductors poden comencar a traduir. Si el joc té audio, primer s’haura de traduir-ne I'script i, al
acabar, s’haura de fer una sessié de revisid on potser caldra enregistrar linies noves o arreglar
errors d’audio. Les acotacions també s’hauran de traduir o substituir per instruccions

localitzades, si és necessari. (JON FUNG 2012)

L'equip de testing i control de qualitat ha d’estar compost per una barreja de linglistes
experts en la llengua d’arribada i per bons jugadors de videojocs. Algunes empreses permeten
als testers corregir errors, pero normalment cada traductor fa els canvis de la seva seccid. També
es recomana que el traductor estigui present per als canvis d'tltima hora durant la fase de
testing. A més del control de qualitat, un o més traductors també hauran d'haver jugat al joc per
confirmar que la traduccié que han fet s'ha integrat correctament i que tot esta bé per poder

entrar a la fase de produccié i llangament del producte. (JON FUNG 2012)

Els passos descrits fins ara aquests passos s’han centrat exclusivament en la localitzacié

de videojocs, i és interessant completar-los amb les fases de digitalitzacié del procés de
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traduccidé que apareixen en Tradumatica: Tecnologies de la traduccio de Marti Mor i Sanchez
Gijoén. Aquest llibre no tracta de la localitzacié de videojocs en particular siné de les tecnologies
de la informacid aplicades a la traduccid, de manera que aporta un punt de vista ampli i més
general que es pot aplicar a qualsevol procés de traduccid. Les fases de la tradumatica son:

(MARTI MOR, ADRIA, SANCHEZ GIJON, PILAR, | PIQUE, RAMON 2016)

- Obtencié

- Analisi

- Documentacio
- Traduccid

- Postproduccio

- Lliurament

El primer pas és I'obtencié del text per traduir i dur a terme les tasques de descarrega i
descompressié dels arxius, digitalitzacié de textos i de veu. A la fase d’analisi, s’avalua el text per
obtenir-ne la informacio del registre, el génere textual, la dificultat tematica i terminologica, el
format, el volum del projecte, etc. Es on es duu a terme el recompte de paraules, I'elaboracié
de llistes, la conversio de formats i I’'elaboracié de pressupostos. La fase de documentacié cerca
solucions als problemes detectats a la fase d’analisi, especialment als de terminologia i de
comprensio. Les tasques relacionades sén les consultes a internet, als corpus, a les bases de
dades terminologiques, etc., la preparacidé de la terminologia i de la memoria de traduccié i
I'alineacié d’arxius. A la seglient fase ja es passa a traduir; es fa la pretraduccié amb les
memories de traduccid, el manteniment de la memoria de traduccid, es prepara el text per ala
TA, la pretraduccié amb TA, i el manteniment de la terminologia. A la postproduccid, s’eliminen
els errors i el text s’optimitza a nivell lingliistic i tecnic. Es duu a terme un tractament del text a
nivell de I'edicio (ortotipografia, disseny, imatges...), i hi té lloc la verificacié lingistica i técnica,
el control de qualitat, el disseny i la maquetacid, el tractament d’imatges i etiquetes. El darrer
pas és el lliurament, on es comprimeixen els arxius i es carreguen en el servidor per tal de lliurar-

los al client.(MARTI MOR, ADRIA, SANCHEZ GIJON, PILAR, | PIQUE, RAMON 2016)
3.3.1 El concepte del testing

Com a concepte, testejar un videojoc significa jugar a la versid practicament finalitzada del joc,
gue inclou el text i I’audio ja localitzat i implementat, per aixi poder detectar tots els errors que
hi puguin haver. Dins del mén dels videojocs, on la llengua per excel-lencia és I'anglés, aquest
procés es coneix com a “testing”, i als que el duen a terme com a “testers”. (PACO BARRERAS 2018)

Els testers han de detectar tots els errors (bugs, en argot tecnic). El procés del testing, per ser

9
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rigords, segueix una metodologia i unes pautes que solen ser propis de cada empresa i del qual

és dificil trobar-ne informacid, i té I'objectiu d’aconseguir que el nombre de bugs arribi a zero.

Les tasques d’un tester, resumidament, sén les de jugar al videojoc, anotar els errors,
documentar i informar dels errors o de qualsevol tipus d’anomalia, informar del progrés del
testing, i ajudar els desenvolupadors a trobar i arreglar els errors. (P. SCHULTZ, CHARLES | DENTON
BRYANT, ROBERT 2016) Els testers proven la qualitat del joc verificant que és apte per jugar i
segueix una consistencia logica, i provant exhaustivament les caracteristiques, |'estratégia del
joc i la funcionalitat. (S. ALEEm, L. F. CAPRETZ, | F. AHMED 2016) Aix0 significa que els testers han
d’entendre les caracteristiques dels jocs i el context en el qual han estat desenvolupats. (A. SAHER
ET AL. 2018) Aquests procediments es repeteixen, un cop i un altre, en totes les seccions del joc
fins que s’ha revisat completament. El procés del testing té dos proposits: trobar el que no

funciona dins del joc i el que si. (P. SCHULTZ, CHARLES | DENTON BRYANT, ROBERT 2016)

Existeixen dues maneres principals de fer testing: el “play testing”, que vindria a ser un

Ill

testing de forma humana i manual a través de persones que juguen al joc, i el “automate play
testing” que, com el nom indica, es fa de forma automatica i mecanica a través de softwares i

eines tecnologiques.(PoLITowskl, CRISTIANO, PETRILLO, FABIO, | GUEHENEUC, YANN-GAEL 2021)

La técnica més ampliament utilitzada de testing pels desenvolupadors de joc és el play
testing. Automatitzar les sessions de testing de joc és dificil, cosa que fa que els desenvolupadors
contractin testers per provar els jocs manualment, i aixo ha donat lloc a una industria de videojoc
que depén gairebé exclusivament de ma d'obra i experiéncia humana per provar el
funcionament correcte dels videojocs. (PoLITOWSKI, CRISTIANO, PETRILLO, FABIO, | GUEHENEUC, YANN-

GAEL2021)

El testing és vital per a qualsevol videojoc (i software, en general), i tots els videojocs
tenen bugs des del comencament. Si aquests bugs no es noten, o no s’arreglen, quan el videojoc
es posi a la venda es veura abocat a un fracas assegurat. El videojoc no és un tipus de programa
essencial, és un software d’entreteniment, de manera que si hi ha un sol bug que en disminueixi
la diversiod, les critiques dels jugadors faran del videojoc un fracas comercial. El rol del tester,
doncs, és essencial, pero tot i aixo solen ser tractats com a menys importants en comparacio
amb els desenvolupadors. Sovint, els testers treballen en condicions precaries. (SCHREIER JASON
2017) Trobar errors és un procés repetitiu, que requereix molt de temps i és un repte per als
testers, que pot fer que alguns defectes passin per alt. En aquest sentit, I'automatitzacié del
procés pot reduir la carrega de feina tant per als desenvolupadors com per als testers humans,

pero també augmenta el cost per a la producciod de videojocs, ja que requereix de programadors
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especialitzats i només es pot encarregar de la part purament tecnologica; un tester huma aporta
feedback sobre el nivell de diversié del videojoc, i de I'experiéncia en general, que no pot donar

cap programa. (PoLTowskl, CRISTIANO, PETRILLO, FABIO, | GUEHENEUC, YANN-GAEL 2021)
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l. Marc practic

4. Cerca del videojoc i obtencié dels arxius

Des del comengament, la meva idea era localitzar una novel-la visual indie. Que el joc fos “indie”
era un detall important, perquée necessitava els arxius del joc i era més facil que una
desenvolupadora independent me’ls facilités. Hi ha llocs web amb videojocs gratuits de codi
obert, pero esperava poder utilitzar la traduccié que crearia dins del joc escollit, un cop acabés
el TFM. Per aquestes raons, necessitava trobar un desenvolupador que estigués interessat en la
meva proposta de traduir el joc gratuitament a canvi d’oferir-me I’script i utilitzar la meva

traduccio en la VN.

La plataforma que em va semblar més adequada per al meu objectiu va ser Steam,
una plataforma de distribucié digital de videojocs desenvolupada per Valve Corporation. Per a
la tasca vaig utilitzar els filtres “indie”, “visual novel”, les meves llengiies de treball (anglés i, com
a segona possibilitat, japonés), i que fossin gratuits, a més de tenir valoracions positives. Abans
de prendre la decisié de contactar amb els desenvolupadors, vaig llegir les ressenyes de cada
candidat i vaig jugar breument cada VN per avaluar-ne la qualitat. La llargada de cada videojoc
era un factor important perqué no podria acabar a temps la traduccié d’'una VN massa llarga.

Dels vint-i-sis correus inicials que vaig enviar a novel-les visuals en angles, només vaig obtenir

unes tres respostes, i d’aquestes, dues positives que finalment no van arribar enlloc.

L’opcid d’utilitzar algun videojoc indie de codi obert cada vegada semblava més plausible, fins
gue vaig trobar Ame ni shite Hito o Hazure. Tant per la llargada (una hora de joc amb totes les
rutes) com per la qualitat semblava una molt bona opcid i, afortunadament, I'equip de D10rama
es va mostrar interessat en la meva proposta. Un quants correus més tard ja teniem decidit que

faria la traduccidé a I'anglés, i em van enviar I'script del text traduible.
El material del qual he disposat:
- Untotal de 15 arxius .txt amb tot el text traduible (els diferents menus i contingut de la
historia).
- Elvideojoc ensi, que és gratuit per a tothom i el qual m’he descarregat i he utilitzat com

a referencia per traduir.

- Explicacié de com han escollit el titol i les referéncies utilitzades.
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5. Introduccié a Ame ni shite Hito o Hazure

La VN que he traduit, “Ame ni shite Hito o Hazure” (RAIZ L T A% 4+M), és una novel-la visual
indie de misteri sobrenatural. Aquesta VN ha estat creada pel grup de desenvolupadors de
novel-les visuals D10rama. D10rama, en el seu lloc web, es presenta com a “cercle de produccié
de novel-les visuals doujin”. Un “cercle” és un grup de gent amb interessos semblants, similar a
un club. “Doujinshi” és un terme compost per la paraula “doujin” (BE.A) i el sufix “shi” ().
“Doujin” (literalment "mateixa persona") s’utilitza per referir-se a una o més persones amb qui
es comparteix un objectiu o interés comu, mentre que el sufix “shi” generalment significa
"publicacié periodica". Aixi doncs, “doujinshi” és el terme japonés per a obres auto publicades
de tot tipus, ja siguin jocs, revistes, manga, novel-les etc. Els doujinshi sovint sén obra
d'aficionats, tot i que alguns artistes professionals també en fan com a forma de publicar

material fora de la seva indUstria habitual. (BIAZE s.d.)

“Ame ni shite Hito o Hazure” s’ha creat a través del motor de videojoc TyranoScript (T4 5/
A4 1) ZF k) i TyranoBuilder (7 4 5/ EJLA —). TyranoBuilder és la interficie de

Tyranoscript, un motor web en llengua japonesa. (ShikemokuMK 2015, 2016)

6. Cas practic: procés de la localitzacio de Ame ni shite Hito o Hazure

6.1 Plantejament i seguiment de les bones practiques

Tal i com s’ha dit en I'apartat de bones practiques de la localitzacio, el traductor primer juga al
videojoc mentre pren nota de tot alld que creu rellevant abans de comencgar a traduir. En el meu
cas, enlloc de seguir aquest ordre (llegir i apuntar, després traduir), he fusionat aquests primers

tres passos.

Ame ni shite Hito o Hazure, que a partir d’ara me’n referiré pel titol localitzat Absent in
the Rain, és un videojoc que, en les mateixes paraules dels desenvolupadors, conté un japonés
literari i dificultds. Aquesta novel-la visual posa gran emfasi en I'atmosfera, i els desenvolupadors
han escollit amb cura cada paraula a posar o a ometre, sovint a través de diferents recursos
linguistics, com per exemple inversions de I'ordre dels elements de frases que, justament amb
aquesta inversio, pretenen maximitzar I'efecte del significat. Hi abunden els doble significats,

frases fetes i referéncies culturals.

Aquests elements han posat a prova el meu coneixement de la llengua, la qual encara

estic aprenent, i m’han requerit que reconsiderés I'enfocament inicial del projecte. Quan vaig
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comencar a jugar al videojoc, si bé podia seguir la historia, hi havia detalls i certes escenes que
em requerien I'Us del diccionari freqlientment, de manera que vaig decidir que el plantejament
més eficient per a mi seria fusionar les fases inicials i comencar a formular una primera versié
de la traduccié al mateix temps que jugava. Aquesta primera traduccié és el que m’ha
familiaritzat amb la narracié i ha capturat tota la informacié i matisos necessaris per a la

posterior transmissio a I'anglés.

D’acord amb les bones practiques de localitzacié de videojocs, durant la fase de familiaritzacié
un traductor anota tot allo que li sembli rellevant per a traduir i en el meu cas, també hi inclou
elements clau per a la correcta interpretacio del joc. En el meu document, aquests elements
tenen relacié amb el vocabulari, el to de la narracié, dubtes, possibles interpretacions, i aspectes
que m’havien cridat I'atencié o que creia que hauria de consultar amb els desenvolupadors i
solucionar més endavant. Escena rere escena, traduia i apuntava els meus dubtes en un
document a part. Un cop acabada la primera traduccid, aquest document amb dubtes i
problemes de traduccié ha sigut el que he enviat als desenvolupadors i que he adjuntat als
annexos. De forma paral-lela, creava el meu propi glossari de noms i termes per mantenir-los de

forma consistent al llarg de la traduccié.

En relacio a les fases de digitalitzacié detallades a Tradumatica, I’obtencié dels arxius no
va presentar dificultats; al ser una carpeta comprimida zip amb documents de text, vaig poder
obrir-los tots sense la necessitat de cap programa addicional. Al fer I'analisi, el nombre de
paraules a I'arxiu va ser 50 470, i després de jugar uns quants capitols, també va ser aqui on em
vaig adonar que llegir mentre feia anotacions de les dificultats i esbossava un primer esborrany
de la traduccié em donaria els millors resultats. A la fase de documentacio, els problemes
principals eren els termes propis de la historia (elements de fantasia), i els vaig anar anotant per
crear el document de queries que més endavant enviaria al client. Pel que fa al procés de
traduccid, ha sigut una barreja entre traduccié humana i traduccié automatica i post-edicié. El
japones té una estructura i unes caracteristiques molt diferents de I'anglés o de les llenglies
romaniques, de manera que la traduccié automatica entre el japoneés i I'anglés té una qualitat
remarcablement més baixa que entre I'anglées i el castella, per exemple, i en certes ocasions no
val la pena post-editar, ja que basicament s’haura de fer una traducciéo humana des de zero. A

la postproduccid vaig aplicar les respostes del document de la query i, després de la meva revisié

personal, vaig fer I'analisi de QA a MemoQ.
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6.2 Eines utilitzades

Pel que fa a I'aspecte més técnic, els arxius de text traduible no han presentat cap problema
d’enginyeria, i he pogut crear el projecte i importar els arxius dins de MemoQ facilment. Al tenir
una llicencia que ha durat tot el curs, MemoQ ha sigut I’eina principal de treball. Quan a final de
curs hem tornat a tenir activades les llicencies de Trados, he transferit algunes de les escenes
que encara no estaven completes a Trados, per aixi poder practicar més aquesta altra eina. Tant
en MemoQ com a Trados, les funcions que he utilitzat més, a part del pas de creacié del projecte,
han sigut I'alineacié de documents, el corrector i QA, la base terminologica i I'edicid del text
original, ja que ocasionalment he hagut d’editar o unir segments per tal de mantenir la
coheréncia i I'impacte de I'original, a més d’adherir-me a les normes linglistiques de I'anglés,

que sén diferents de les del japones.

A la base terminologica he anat afegint els termes que sorgien més sovint i frases fetes,
ja que la narracié no conté termes especialitzats. Per al glossari, he utilitzat Excel; el glossari ha
estat en procés de canvi i actualitzacié constant, ja que els noms propis dels personatges n’han
format la major part i he necessitat parlar-ne amb els desenvolupadors sobre la traduccié o

lectura adequada fins quasi a I’Gltim moment.
6.3 Comunicacié amb els desenvolupadors i resolucié de dubtes

El document de queries pel client esta dividit en dues parts principals: la primera conté els dubtes
de comprensid o les confirmacions necessaries de cada capitol (quan era necessari), cadascun
amb un apartat propi; i la segona tracta dels problemes de localitzacié del titol i dels noms
complicats de certs personatges. La primera part va ser senzilla de resoldre, pero arribar a un
acord amb el titol i els noms va requerir una segona ronda de propostes i discussions. El
document dels annexos esta en japones, perd un resum comentat en catala d’algunes queries
relacionades amb aspectes lingiistics i decisions es pot trobar a I'apartat “6. Dificultats i

problemes de traduccio”.

Un cop resolts els dubtes, he procedit a la versié final de la traduccié. Vaig enviar la primera
meitat del joc traduida perqué poguessin fer-ne una demo, que després em van compartir per

fer testing.
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6.4 Testing

Al moment de I'entrega d’aquest treball, no s’ha pogut completar la fase de testing. El testing
s’ha fet fins a I'escena 7 a més I'escena extra que pots desbloquejar un cop s’ha aconseguit un

dels finals. Les reflexions a continuacio es troben basades en el testing parcial del joc.

Un cop rebuts els arxius amb les meves traduccions, D10rama va abocar-ne el contingut dins de
la versio de proves del joc. Per revisar i fer les correccions, vaig rebre dues carpetes
comprimides: una amb la demo 1.0 del joc i I'altra amb els fitxers de cada escena per tal que els
pogués corregir directament. Aquests arxius sén de format .txt, exactament iguals que els que
em van enviar inicialment. Dins de la carpeta “scenario”, on hi ha el contingut narratiu del
videojoc, hi havia una subcarpeta anomenada “scenario_en”, amb els fitxers de la meva
traduccid. En aquests documents de text hi ha el codi del joc al comengament, seguit per la
traduccidé entrellagada amb més codi que serveix per marcar on apareixien sprites i quins

([Yukino/10], [Yukino/11]), i la separacié de frases per pantalla [p] i de linia [r].

#Senpai

Got it.[p]

*271

#

I look up at her voice. She’s looking straight at me. With dark, deep, unfathomable eyes.[p]
*272

#Senpai

Thanks, Haruya-kun.[r]I understand how you feel.[p]

*273

It’s alright if you die, right?[p]

*274

#

A note of caution. I nod.[p]

*275

I don’t know what comes next. I hate the future. The amount of time spent in high school may seem small when compared to life as a whole.[p]
*276

However, I am living as a high school student right now.[p]

277

For me, the present is everything. This clubroom with senpai is the center of my world.[p]
*278

I don’t care if I’m called abnormal or immature. Will I ever be able to find something in my life that I feel I can give my all to?[p]
*279

Will I be able to do that as an adult? Do such things exist in everyone’s life?[p]

*280

So I just nod. I look into her eyes and nod.[p]

*281

#Senpai

[yukino/11]...Yes, [yukino/1@]yes, yes.[p]

*282

#

At first, she nods mysteriously, but her movements become gradually lighter, as if she had been possessed and the curse has finally been lift
*283

Exemple de fitxer lingistic

Vaig rebre carta blanca per corregir-los com millor em semblés i, en cas de trobar bugs,
D10rama se n’encarregaria de solucionar-ho. Cal que especifiqui que el meu rol en el procés ha
sigut purament linguistic, ja que dins de D10rama hi ha un equip que es dedica exclusivament a

tot allo relacionat amb la programacio.
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Nom Data de modificacio Tipus Mida

locales

resources

18/6/2023 1:02
18/6/2023 1:03

Carpeta de fitxers
Carpeta de fitxers

swiftshader 18/6/2023 1:02 Carpeta de fitxers

u amehazu.exe 18/6/2023 1:03 Aplicacié 102.152 kB
D amehazu sf.sav 25/6/2023 1:57 Fitxer SAV 18 kB
D amehazu_tyranc_data.sav 25/6/2023 1:57 Fitxer SAV 1.035 kB
D chrome_100_percent.pak 19/11/2019 8:33 Fitxer PAK 174 kB
D chrome_200_percent.pak 19/11/2019 8:33 Fitxer PAK 309 kB
d3dcompiler_47.dll 18/3/2019 11:50 Extensié de l'aplicacid 4377 kB
ffmpeg.dll 19/11/2019 8:26 Extensié de l'aplicacid 2.079 kB
[ 7 icudtl.dat 19/11/2019 8:15 Fitxer DAT 10.183 kB
libEGL.dII 19/11/2019 8:25 Extensio de I'aplicacio 139 kB
libGLESv2.dlI 19/11/2019 8:25 Extensio de I'aplicacio 7.550 kB

[ ] LICENSE 21/10/2020 14:48 Fitxer 4 kB
@ LICENSES.chromium.html 19/11/2019 8:22 Chrome HTML Docu... 4613 kB
D natives_blob.bin 19/11/2019 8:28 Fitxer BIN 81 kB
readme.txt 5/4/2023 14:26 Document de text 5 kB
D resources.pak 19/11/2019 8:33 Fitxer PAK 8.455 kB
D snapshot_blob.bin 19/11/2019 8:40 Fitxer BIN 274 kB
D v8_context_snapshot.bin 19/11/2019 8:41 Fitxer BIN 685 kB
D version 19/11/2019 8:03 Fitxer 1kB

Carpeta amb els arxius de la primera demo del joc

Nom Data de modificacio Tipus Mida

ﬂ scenel.ks 25/6/2023 10:37 Fitxer KS 8 kB
ﬂ scene2 ks 25/6/2023 10:40 Fitxer KS 11 kB
ﬂ scene3.ks 25/6/2023 10:41 Fitxer KS 13 kB
] scened.ks 25/6/2023 10:45 Fitxer KS 11 kB
ﬂ scene5.ks 25/6/2023 10:38 Fitxer KS 5 kB
ﬂ sceneb.ks 25/6/2023 6:03 Fitxer KS 17 kB
ﬂ scene?.ks 25/6/2023 10:38 Fitxer KS 30 kB
ﬂ scene8A ks 25/6/2023 6:09 Fitxer KS 22 kB
ﬂ scene8B.ks 10/6/2023 13:13 Fitxer KS 17 kB
ﬂ scene9A ks 10/6/2023 13:13 Fitxer KS 14 kB
ﬂ scene9B.ks 10/6/2023 13:13 Fitxer KS 13 kB
) scene10A ks 10/6/2023 13:13 Fitxer KS 10 kB
) scene10B.ks 10/6/2023 13:13 Fitxer KS 11 kB
u_lj sceneex.ks 25/6/2023 6:11 Fitxer KS 8 kB

Carpeta amb els fitxers editables de la traducci6 inserida en la demo
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Un aspecte diferent entre les novel-les visuals japoneses i les occidentals és I’Us de citacions pel
dialeg. A la imatge de baix, el text esta emmarcat pels simbols [ ], que sén les cometes

japoneses.

NS LTABDOH > THIZLPADWTWARWVWAESS | |

Exemple de cometes japoneses utilitzades en el dialeg

La versié anglesa no les manté, perqueé citar el dialeg no és una practica comuna.

| have some important errands to run later today. Aro the items m
nm “ v N L.“ L

9 (i pi &
‘5 " "v':"‘)_lf’, ;w‘.‘ b 4 ¢ ,{‘.‘SE (= ..,‘.(\__ L.
NG VGRS RGN o M ¥ g

Exemple de dialeg sense cometes, extret de la novel-la visual indie Cinderella Phenomenon (2017)
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Durant el testing, he notat errors d’ortografia que el meu text traduit original no presentava, i
que s’han generat durant la fase d’implementacié. Per exemple, la transformacié de “I'm” a “I'r”.

La imatge superior és una captura de pantalla del fitxer a MemoQ, i a baix la versio dins de la

demo:
#&M # Haruya
[ S EEEENCALIAEOLTET "I'm so tired I could cry..."

I’rSo tired I could

Error ortografic que no es troba a la traduccio original pero si a la primera demo

Dins de la demo, he pogut notar inconsisténcies de la traduccié que se m’havien passat per alt

fins llavors. L'exemple més rellevant és “literary club” quan hauria de ser “literature club”:

Teep i e P Ty

The following day after school, in the literary club room.

N~

Yukino r

All club activities are in full swing. I also have to fulfill my duties as a

literature club member.

Inconsisténcies en la traduccid, “literary club” vs “literarature club”, de les escenes 21 3

Al jugar a la versié anglesa com a tal, he vist llocs on la traduccié podia ser millorada. Tot i haver
revisat la traduccié dins de MemoQ multiples vegades abans d’enviar-la a D10rama, rellegir-la
dins del joc n’ha modificat positivament I'experiéncia i ha aportat una nova perspectiva. Un

aspecte que em preocupava era que el dialeg no sortis del quadre de text, o que la divisié de les
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frases fos poc natural i afectés el ritme del dialeg. Per sort i gracies a I’habilitat de I'equip de
programacio de D10rama, el primer aspecte que em preocupava no va passar enlloc, i la divisio

de frases era correcta.
6.5 Resum de les tasques

Per tancar I'apartat del procés, a continuacio hi ha el resum de les tasques que m’han correspost

dins del projecte:

- Traduccié del contingut traduible.
- Traduccié dels anuncis del joc per a la pagina web.

- Accés ales versions demo del joc per la fase de testing.

L’aspecte técnic del videojoc estava molt polit, de manera que he dut a terme el meu servei com

a perfil purament linguistic.
7. Dificultats i problemes de traduccio

Tal i com s’ha dit a I'apartat de la definicié de novel-la visual, les imatges i la musica sén elements
rellevants per entendre i transmetre el missatge de la historia, de manera que el que en un text
normal seria definit per paraules, en una VN esta definit per elements no linglistics que un
simple script no transmet. A I’hora de traduir he mantingut el joc obert, ja que no tenir I'ajuda
d’aquests elements hagués fet la traduccié més dificil, sobre tot a I’hora d’escollir els matisos

adequats.

En aquest apartat hi ha un mostrari selectiu dels problemes traductologics de vessant

linglistica que m’he trobat dins del text traduible.
7.1 El temps verbal

Prendre la decisié de quin temps verbal (o combinacio) utilitzar ha sigut un interrogant de la
traduccid. En japones, la logica darrere dels canvis de temps verbal sol ser forga arbitraria, pel
sol fet que la importancia que nosaltres atribuim al temps verbal és diferent de la dels escriptors
japonesos. A nosaltres ens cal una coheréncia que es mantingui al llarg de I'obra, perd en obres
literaries japoneses el temps canvia de present a passat a futur continuament. Després de

deliberar-ho, el temps verbal que em va semblar més escaient va ser el present.
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Val a dir, pero, que el fragment de la novel-la que vaig traduir pel meu TFG presentava
el mateix tipus de problema, de manera que estava mentalitzada que la probabilitat de trobar-

me en la mateixa situacio en el videojoc era elevada.
7.2 Caracteritzacio dels personatges

Els personatges principals sén el narrador, de nom Haruya (T & 1; Shitaji Haruya), i la Yukino
(F"FIE Th; Akabane Yukino), una estudiant del seu mateix institut perd d’un curs superior. La
personalitat dels nostres protagonistes és caracteritzada quasi exclusivament a través del seu
dialeg, en I'eleccié de com s’expressen i en les seves actituds. La narracié no entra en detalls pel
qgue fa al mén interior de cadascun i s’ha de tenir en compte que, encara que ho fes, veiem la

Yukino a través dels ulls d’en Haruya.

En Haruya és més aviat callat i sec amb la Yukino, perd aquests trets no sén tant
representatius de la seva personalitat com de la tendéncia habitual d’un noi adolescent que
interactua amb una noia més gran i amb qui sembla estar fascinat. Actua notablement més timid

i és més callat del que possiblement sigui amb altra gent.

Des del punt de vista linglistic, la tria de pronoms per referir-se a ell mateix és
interessant. En japones hi ha una amplia gamma de pronoms personals, que la gent utilitza
depenent del seu sexe, I'edat, regions o dialectes, i la preferéencia personal. Cada pronom té els
seus propis matisos que ajudaran a caracteritzar cada persona segons com vulgui ser vista pels
demés. En Haruya oscil-la entre els pronoms {£ (boku) i & (ore). Boku és un pronom
majoritariament utilitzat per homes, especialment joves i nois. No és un pronom formal, pero
tampoc casual, i té una impressié suau. Ore, en canvi, és informal, assertiu i masculi. En Haruya
utilitza “boku” en els seus dialegs interns (quan fa de narrador) pero canvia a “ore” quan parla.
Aquesta caracteritzacié subtil ens fa entendre que intenta aparentar seguretat i masculinitat

guan interactua amb gent, i presenta una dicotomia dificil de traduir.

L’altre aspecte interessant i conflictiu del seu llenguatge és la forma en que parla a la
Yukino. En japonés existeixen molts nivells de formalitat i una jerarquia estricta. La Yukino és un
any més gran que ell, de manera que li ha de parlar amb la forma més neutra de respecte que
hi ha, mentre que ella pot parlar-li de forma informal. Com hem dit, el pronom que utilitza de
forma conscient és “ore”, que és informal. Utilitzar “ore” i parlar amb el nivell adequat de
respecte cap a la seva sénior n’equilibra la caracteritzacid: si utilitzés “boku” i parlés formalment
amb la Yukino, el podriem considerar un exemple estandard de “bon nen”; en canvi, si utilitzés

“ore” i li parlés informalment, es decantaria cap a un estil més aviat mal educat. Que en Haruya
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agafi elements d’ambdds extrems i s’hi posicioni al mig és una part molt conscient de la manera
en la qual I'hem de percebre. A I'hora de traduir és un repte, i més tenint en compte que tant el

text de la narracié com el del dialeg és molt curt.

Si en Haruya és forga normal, la Yukino, en comparaci, no ho és en absolut. Es una noia
misteriosa, sol parlar a mitges, confon tant a en Haruya com al lector, i és inusualment efusiva i
oberta. En Haruya forma unes frases estandards i gramaticalment correctes, mentre que la
Yukino deixa les frases a mig fer o n’intercanvia l'ordre dels elements. El seu dialeg esta ple
d’informacié implicita i s’expressa de forma vaga. Saber trobar I'equilibri entre la informacié a
donar i la seva caracteritzacio és, potser, un repte encara major que el dialeg d’en Haruya. La
forma de parlar de la Yukino fa pensar que al-ludeix a informacié que se’ns posara a la nostra

disposicié a mesura que llegim més, i et manté en un estat d’expectacié i suspens.

A banda dels nostres protagonistes, hi ha un Ultim personatge amb un japonés inusual:
I’antagonista, el Rain Ayakashi, és una mena de tauré monstruds que parla com ho faria un antic
senyor feudal. Utilitza japoneés arcaic i obsolet, i formal fins a ser quasi absurd. Per demostrar
fins a quin punt el seu japonés es desvia de la norma, quan el Rain Ayakashi i en Haruya
interactuen per primera vegada, en Haruya té problemes per processar el que el monstre li diu,
i necessita unes quantes linies de dialeg per acostumar-s’hi. La formalitat i humilitat del monstre
semblen quasi condescendents, i un cop deixa de ser cordial, comenca a utilitzar un japones
modern i informal que mostra que I'actitud del comengament era una farsa i, efectivament, un

gest de mofa cap a en Haruya.
7.3 Us de frases fetes i dobles significats

Els personatges principals sén estudiants i membres del club literari del seu institut. Els jocs de
paraules sén una tendéncia habitual i molt conscient entre els membres, i formen part de la

identitat del club.

Un exemple que m’ha semblat il-lustratiu és el fragment d’una conversa entre en

Haruya i la president del club:
#Club President
“I shot myself in the bed | made, and now must lie on my foot."
#Haruya

"Wait, that’s not how those idioms go!”
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En la traduccid, he fusionat els idioms “shot yourself in the foot” i “you’ve made your bed, now
lie in it”. L’original en japonés barreja dues expressions idiomatiques, “yabusenbi' (remenar un
arbust i trobar una serp), i “boketsu o horu” (cavar la teva propia tomba). Ambdds sén
expressions de dificultat nativa i tenen el significat de posar-te en problemes per alguna cosa

que has fet o dit.

7.4 Compartir un paraigiies (8 & % - T; aiaigasatte)

(mnnmmunm

I A

wy

AT

Text dins de la imatge.

Aquesta il-lustracié conté dues dificultats. Una és la del text dins de la imatge. A sota del dibuix
del paraigiies amb el cor hi ha escrits els noms d’en Haruya i la Yukino en escriptura hiragana,
un dels alfabets japonesos. Es un dubte que he consultat amb els desenvolupadors, perqueé
decideixin si volen que editi la imatge o si la prefereixen amb els noms tal i com estan. Es IGnica

imatge amb text traduible dins del joc.

L’altra dificultat és el que el dibuix representa. Aquest dibuix té doble significat. Per una
banda, representa el fet que en Haruya i la Yukino hagin compartit un paraiglies sortint de
I’escola. En un institut catala pots trobar gargots de I'estil “Ax M”, o “Laura x Joan” en qualsevol
taula o paret una mica amagada. Per nosaltres, la “x” entre els noms es refereix a una relacio
romantica, i escriure dos noms a sota del dibuix d’un paraigiies és la versio japonesa del mateix.
Com que hi ha poc espai sota un paraiglies i per forga hi haura contacte d’espatlles, és un
moment increiblement romantic i emocionant per algd que comparteix el paraiglies amb la
persona que li agrada. Quan la Yukino diu que qui es mulli més sota el paraiglies esta enamorat
es refereix a que intentara mantenir I'altra persona seca encara que s’hagi de mullar ell, i també
per aixd quan el company de classe d’en Haruya els veu junts es mostra sorprés i dona peu a

rumors.
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Tot i que m’hi refereixo com a dificultat, no crec que interpretar el dibuix sigui dificultés
donat el context, i el cor dibuixat a sobre del paraiglies també ho facilita. Un altre punt a favor
és que, molt probablement, qualsevol persona no japonesa que jugui la novel-la tindra cert
interés i coneixement previ d’altres formes de cultura popular de Japd, com és I'animacio o el
manga. En animacié i comics japonesos, el paraiglies de I'amor és un topic increiblement estés
i conegut inclus a paisos estrangers, perdo com que compartir un paraigiies és important en els
dos primers capitols i és un concepte amb nom propi dins de la societat japonesa, m’ha semblat

rellevant fer-ne referéncia.
7.5 Kouhali, senpai, i els sufixos japonesos

La forma en que s’adrecen I'un a I'altre també és un aspecte important de cares a la traduccid.
Al Japé hi ha els conceptes de “senpai” i “kouhai”. Per dir-ho de forma senzilla, un senpai és una
persona amb estatus de “senior” dins d’un grup, i un kouhai és un “junior”. En un institut, els de
primer curs son els kouhai de tothom, i els de I'Gltim sén els senpai, mentre que els del curs del
mig oscil-len entre les dues categories depenent de amb qui tracten. Aixi doncs la Yukino, en un
curs superior, és la senpai d’en Haruya i, inversament, en Haruya és el kouhai de la Yukino. Els
kouhai solen referir-se als seus “superiors” utilitzant solament el terme honorific “senpai”, o
afegint-lo com a sufix darrere del nom. El japonés utilitza honorifics en forma de sufixos que
donen informacio addicional del nivell de formalitat i de jerarquia entre persones. Els senpai no
es refereixen mai als seus kouhai com a tal, sind que afegeixen un sufix al nom propi de la
persona. Com que en Haruya és un noi i més jove que ella, el sufix honorific que la Yukino utilitza

per ell és “kun”: “Haruya-kun”.

Haruya — Yukino Senpai

Yukino — Haruya Haruya-kun

El repte que em vaig trobar des de bon comengament va ser com solucionar els
honorifics, si treure’ls o deixar-los. En alguns comics japonesos coneguts com a manga i també
en jocs, com per exemple els de Persona, la localitzacié oficial respecta els honorifics oficials, i
em sembla una bona opcié. Al llarg de la primera traduccio, vaig deixar-los tal i com estaven
perque, especialment en el cas de la Yukino, traduir “senpai” com a “upperclassman” o “senior”
no quedava natural. Si els ometés, pero, la informaci6 que molts lectors occidentals

familiaritzats amb la cultura popular japonesa podrien rebre es perdria completament.
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En el meu document de queries també vaig adrecar aquest aspecte. M’han donat carta
blanca pel que fa a tots els
aspectes de la traduccid i,
dintre meu, la decisié de

mantenir els sufixes i

-

:i aumanid . N
) LM honorifics estava presa, pero

tot i aix0 volia exposar-ne els
Saki i | 8 arguments. Hi van estar

I don’t see Hana-chan hanging out with ]
the other guys much. d’acord immediatament, i

també em van demanar que

Exemple de [’is del sufix honorific “-chan” en el joc Persona 4 posés émfasi en la relacié de senpai —
kouhai dels personatges. Al Japd, és un arquetip més de dinamica entre personatges, tot i que
és probable que el lector occidental no ho sapiga reconeixer i, per extensid, tampoc n’hi atorgui
significanga. He intentat equilibrar per respectar-ne la importancia que m’han demanat sense

saturar el text.
7.6 Llista d’honorifics i sufixos japonesos

El japonés té gran varietat de honorifics i sufixos, i aguest joc n’utilitza uns quants que he explicat

resumidament a continuacio.

Senpai / -senpai Pot ser un terme sol o utilitzar-se com a sufix. La persona “sénior” dins
d’un grup.

Kouhai No s’utilitza com a sufix. La persona “junior” dins d’un grup.

-kun Honorific que es sol afegir al darrere de noms de nois. Expressa

familiaritat o apreciacié. S’utilitza entre amics o quan algu s’adrega a un

home més jove.

-chan Honorific per expressar afecte, normalment cap a una noia.

-san Honorific més comu i neutral. Ni formal ni informal, és un comodi que es
pot utilitzar en qualsevol situacié on es vulgui mostrar un minim grau de
respecte cap a l’altra persona. A vegades pot ser I'equivalent de “senyor”

o “senyora”.

-dono Ve de la paraula “tono”, que es referia a un senyor feudal. Es un dels

sufixos més formals i respectuosos.

Cap sufix Aquesta és, potser, la diferéncia més significativa entre el japoneés i

I"'anglés. No utilitzar cap honorific vol dir que, o bé les persones sén prou
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properes com perqué ja no calgui (millors amics, familia, parella), o

insultant i massa familiar.

Els matisos i les condicions d’us d’aquests termes no tenen equivaléncia a I'anglés, i pels
gue en coneixen les caracteristiques proporciona un nivell més profund d’informacié sobre la

relacid entre els personatges.

Un exemple molt clar de com en sén de significatius, és la forma que té I'antagonista de
la historia, el monstre Rain Ayakashi, d’adrecar-se a en Haruya. Al comencament se li adreca
com a “Shitaji-dono”, el cognom. Adrecar-te a algu pel cognom és la forma més correcta i
respectuosa, ja que el nom propi esta reservat per persones amb qui s’és familiar. Com que els
dos personatges no sén propers, el monstre el tracta molt respectuosament, amb el cognom i
el sufix increiblement formal “~-dono”. Un cop el monstre ja no necessita tenir bona relacié amb
el protagonista, I'anomena simplement “Haruya”. Ni pel cognom, ni amb cap sufix. Aquest canvi
drastic mostra que el monstre en realitat menysprea en Haruya, i el respecte i cordialitat falsos

gue li mostrava abans encara afegeix més al nivell de I'insult.

7.7 Glossari de noms

No vaig rebre cap glossari dels desenvolupadors, de manera que me’n vaig crear un. Al ser un
joc petit i amb un nombre reduit de personatges, el glossari no ha resultat extens, pero

remarcablement dificil de traduir en alguns casos.

Els noms propis estan escrits en kanji, un sistema d’escriptura japonesa que utilitza
caracters xinesos. Aquests caracters es poden llegir de formes diferents depenent del context o
de com s’ajunten amb altres kanji. Hi ha algunes lectures més comunes i probables que d’altres,

pero per saber-ho del cert els desenvolupadors me’ls van haver de confirmar tots.

Shitaji Haruya: en japonés, Haruya Shitaji: la meva primera interpretacié del seu cognom

els cognoms van a davant del | va ser “Shimoji”.

nom.

Akabane Yukino Yukino Akabane

Buchou Club President: com en el cas de “senpai”, el personatge és
adrecat pel seu titol dins de la jerarquia escolar.

Ayakashi Ayakashi: un tipus d’ésser sobrenatural original de la historia.

Sén una barreja de youkai, esperits i fantasmes japonesos, i

de deitats sintoistes. Al no haver-hi cap traduccié adequada,
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hem deixat el terme original. La historia permet entendre que

son uns éssers fantastics, de manera que flueix bé.

Uyou: fukae murasame no | Rain Ayakashi: Fukae Murasame no Wani, the Monstrous

wani Shark of the Abyssal Zone

Shiyou: kabane shirayuki | Winged Ayakashi: Kabane Shirayukihime, the Deathly Red-
hime Winged Deity

Aquests dos ultims noms han sigut un dels aspectes més dificils de la traduccid, de manera que

reben el seu propi apartat a continuacio.
7.8 Noms dels ayakashi

La dificultat dels noms dels ayakashi i del titol del videojoc han necessitat documents de
preguntes al client propis. Els ayakashi estan inspirats en espectres demoniacs del folklore
japones, anomenats youkai, i de divinitats sintoistes. A més, els seus noms estan basats en els
de senyors feudals. Aquests senyors tenien noms llargs i imponents, excessivament decorats

amb significat, i aquesta sensacio és la que D10rama volia plasmar.

Els noms dels ayakashi estan formats per combinacions kanji, que poden tenir multiples
significats. Els kanji, a més, son extremadament flexibles, i se’ls pot dotar de noves normes i
lectures, en el sentit de llibertat artistica. D10rama ha aprofitat aquest tret i els noms dels
personatges sobrenaturals també segueixen unes normes propies. Estan formats de dues parts,
“Nom1 : Nom2”. El Nom1 és el nom general de la seva “espécie”, o tipus d’ayakashi. El Nom2,

és el nom i titol personal de cada individu.

El nom original del Rain Ayakashi és RIfk : L+ RIF0HE. Tots aquests caracters es
llegeixen en alfabet llati com a “Uyou: fukae murasame no wani”. La meva primera proposta
pels noms va ser rebutjada, perquée no havia entes bé qué era nom propi i qué era nom de
I’especie. Quan els vaig demanar que m’expliquessin els origens dels noms, em van enviar una

explicacio forca detallada que he traduit a continuacié:

““Uyou” és el nom de I'espécie, i “Fukae murasame no wani” és el nom individual. EI
nom individual és una combinacio de tres caracters que representen el concepte de
“taurd” en japonés, i també de kanji que estan relacionats amb I'aigua i el mar en
general. A més, “wani” és un monstre del mar que apareix en la mitologia japonesa

i que hem utilitzat com a representacic.”?

1 Traduit del japonés per I'autora d’aquest TFM.

27



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

Nom de I'espécie: ’R #k (Uyou) - dos kanyji, el de pluja (u) i el d’espectre (you) (a I’Gltim del qual

han donat una lectura propia quan no esta unit a cap altre kanji: “ayakashi”.

Nom propi: ELFFF0# (Fukae murasame no wani)-> sis kanji, cadascun amb el seu propi
significat. Per separat volen dir: taurd, cocodril, wani (monstre mitologic), pluja constant, zona

abissal.

El gran avantatge dels kanji és que els pots llegir de forma curta i els pots unir lliurement,
ja que els caracters son pictogrames. El nom de I'espécie es va poder resoldre rapid (Rain
Avyakashi), pero el nom propi no podia ser una simple traduccio. Per altra banda, si ho deixava
com a Fukae Murasame no Wani, es perdia completament tot el significat relacionat amb |'aigua
i els taurons. Vaig oferir propostes sobre com transmetre el significat original, i 'opcid
guanyadora va ser afegir un titol després dels noms que reflectis la naturalesa dels personatges.
D’aquesta manera, el monstre tauré va acabar anomenant-se “Rain Ayakashi: Fukae Murasame

no Wani, the Monstrous Shark of the Abyssal Zone”.

L’altre nom fantastic és el nom real de la Yukino; ¥k : ZEJFIH#ifE (Shiyou: kabane shirayuki

hime). La impressio que volien donar amb aquest nom és la seglient:

“El nom individual, “kabane”, vol dir “cadaver” i “neu”. Hem escollit kanji que
evoquin la imatge de bellesa i terror. “Hime”, que normalment vol dir “princesa”,
aqui no és un titol (sufix honorific) sind que forma part del seu nom. Hi ha deesses en

la mitologia japonesa que també porten “hime” al final.”?

Nom de I'espécie: ¥% (Shiyou) = dos kanji, el de ales (shi) i el d’espectre (you).

Nom propi: EFIBH#E (Kabane shirayuki hime) esta compost per cinc kanji: que, en ordre,

”n n

signifiquen “flor/petal”, “ploma”, “blanc”, “mort”, “princesa”. Cal destacar que al Jap9, el color
de la mort no és el negre sind el blanc. Seguint la mateixa férmula anterior, el nom va quedar
decidit com a: Winged Ayakashi: Kabane Shirayukihime, the Deathly Red-Winged Deity. El color

vermell fa referencia al color de les ales de la Yukino, i que es poden veure dins del joc.

2 Traduit del japonés per I'autora d’aquest TFM.
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7.9 Decisi6 del titol

Mentre duia a terme la primera versio de la traduccio, em van enviar un document que explicava

les raons per I'eleccié del titol en japonés: FIZ L TAZE4+ 1L (Ame ni shite Hito o Hazure).
Com hem decidit el titol:?

Voliem que aparegués “A%V". (Aquests dos kanji volen dir “no huma” o “inhuma”, i

fan referéncia als ayakashi)
La pluja (RR) és un motiu important en I'obra.

El titol en japones de la novel-la “Absent in the Spring” d’Agatha Christie.

(L’estructura gramatical del titol en japones és la mateixa que la que han fet servir
pel videojoc: HFEIZL CTEZ BN i MICL TAZIN — Ame ni shite Hito o

Hazure i Haru ni shite Kimi o Hanare).

La paraula “primavera”, que en japonés és &, un dels kanji que apareixen en el nom

d’en Haruya. Tot i que el kanji no apareix directament en el titol del videojoc, apareix

en el titol de la novel-la i, per un jugador japonés és un enlla¢ que pot reconeixer.
Extra: N % 9% 1L (hito o hazure) vol dir abandonar la ética i la moralitat humana.

Extra: voliem que els jugadors poguessin reconéixer la semblanga d’estructura entre
el nostre titol i el de la novel-la d’Agatha Christie. No obstant, respectar I'imaginari

de la VN és el factor més important.

L’anglés no pot condensar tanta informacio en cada paraula com el japoneés. Els kanji fan possible
diferents significats i interpretacions d’un mateix caracter gracies a la naturalesa grafica dels
pictogrames. No podia processar cada bri d’informacié en un sol titol, de manera que vaig
proposar-ne deu, cadascun amb el raonament del significat; la majoria mostraven algun dels
trets que de la llista anterior, perd n’hi havia alguns amb propostes completament
independents. El public que jugara al videojoc en anglés és diferent del public target original, i
em semblava que havia de tenir en compte quins elements interessarien a aquest nou sector de

jugadors i quin titol seria atractiu com a reclam de marqueting.

El titol guanyador va ser Absent in the Rain, per la semblanga amb el titol original de la
novel-la, el sentiment poétic i perque la imatge que ofereix escau a la historia del joc. Tot i aixo,

“Gone with the Rain” i “Severed.” també van ser especialment votats.

3 Traduit del japonés per 'autora d’aquest TFM.
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8. Entrevista a D10rama

El membre de I'’equip que va respondre I'entrevista en representacié de D10rama va ser Black

ApricOt, qui s’encarrega de la programacio i disseny de Ul/web.

El lloc web de D10rama presenta |I'equip de la segiient manera: "cercle de produccid de novel-les
visuals Doujin. El cercle va néixer a la ciutat de Sendai el juny de 2020. Actualment, hem creat

un total de quatre novel-les visuals”.

Q: De quants membres esta format I'equip? Teniu sovint col-laboradors externs com jo que fan
tasques especifiques en jocs concrets? Creus que D10rama és de mida estandard per a un cercle

de produccié de novel-les visuals doujin?

A: Actualment som 15 persones. Originalment, aquest grup es va crear a partir d'un cercle*a la
Universitat de Tohoku. Hi ha membres que sén estudiants, pero també tenim membres que
participen en els projectes de D10rama mentre treballen a temps complet. En general, diria que

el nostre cercle és una mica més gran que d’altres.

Q: M'agradaria saber com gestioneu el procés de creacié de novel-les visuals. Com neixen els
nous projectes i quins passos feu des del moment que decidiu treballar en un projecte?
A: Tot parteix d'un escenari, una historia. En la majoria dels casos, I'equip responsable del guié
comparteix amb tothom el projecte que vol fer, i un cop s'arriba a un acord, s'inicia el projecte.
Quan s'ha completat el primer esborrany del guid, planifiquem un calendari detallat i distribuim

les tasques al personal d'il-lustracio, so i programacio.

Q: Com es comunica |'equip pel que fa a les reunions i la informacié dels projectes? | amb quina
freqiencia? D10rama continua creant jocs, i tinc gran interes en com coordineu els terminis i les

reunions per a la presa de decisions.

A: A D10rama utilitzem I'opcié de xat de veu de la plataforma Discord. Ens reunim un cop per
setmana per actualitzar la informacié del progrés en els projectes i per prendre decisions. A més
d’aquestes sessions regulars, també organitzem reunions impromptu quan hi ha qiestions a

tractar.

Q: Com es duu a terme la divisié de tasques? Cada membre té un rol especific, o hi ha membres

que s’ocupen de més d’una funcié? L'unic membre amb qui he parlat fins a dia d’avui és en

4 Una mena de club. Al Japd, les universitats encara tenen clubs per als estudiants. Un cercle és el mateix
perd més lax.
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Purimu, qui fa de relacions publiques per D10rama. M’agradaria saber més del(s) membre(s)

que s’encarreguen d’introduir la meva traduccio en el joc.

A: Bé, hi ha limits al que una sola persona por fer. A D10rama, més o menys dividim els rols de

la seglient forma:

- Equip de produccid: gestio del progrés del projecte, publicitat, relacions publiques.
- Equip de programacid: implementacio del joc, disseny Ul/web.

- Equip d’il-lustracié: crear les imatges i els sprites.

- Equip de video: les seqliencies videografiques inicials i finals del joc.

- Equip de so: produccié de BGM i SFX.

- Equip d’escenaris: escriure els escenaris, |a historia.

Alguns membres fan tasques en diverses arees, pero basicament tothom pertany a una de les
seccions anteriors. Els membres de l'equip de programacié sén els qui principalment

implementen la traduccié.

Fins aqui les preguntes han sigut genériques pel que fa a un grup de creacid de novel-les visuals;

m’agradaria centrar les preguntes seglients dins del procés de la localitzacié.

Q: Quan es crea un joc amb la possibilitat de ser localitzat a altres idiomes, aquest procés
s'anomena "internacionalitzacié". Absent in the Rain es va concebre només per a usuaris
japonesos. Tanmateix, com que l'interes dels usuaris de llengua anglesa cap als vostres jocs ha
anat en augment, esteu comencgant a concebre els futurs projectes amb una versio en llengua

estrangera en ment? Aquesta possibilitat, té algun impacte en com creeu els videojocs?

A: Malauradament, encara no preveiem versions en llengiies estrangeres. Aixo es deu al fet que
la traduccié de novel-les visuals és més costosa que altres géneres. Es habitual que una sola
novel-la visual tingui més de 100 000 caracters, i si el preu de mercat és de 5 a 10 iens per
caracter japones, la traduccio sol costar entre 500 000 i 1 000 000 iens®> o més. Les obres de
D10rama sén totes gratuites i no tenim el pressupost necessari per financar els costos d’una
traduccid. Per aixo, és dificil fer versions en llengua estrangera. Aquest cop hem tingut sort
perque ens vas oferir una traduccid gratuita, pero no crec que torni a ser el mateix la propera

vegada. Espero que comptem amb un pressupost ampli en el futur...

51 euro més o menys equival a 156 ien. 500 000 i 1 000 000 iens equivaldrien a uns 3 200 i 6 400 euros
respectivament.
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Q: Un cop rebeu la meva traduccio a I'anglés, quin procés seguiu per afegir-la al joc? Els passos
necessaris, el programari utilitzat, el temps necessari, la creacié de materials ICU, etc. Com que

no és un procés en el qual he estat involucrada, agrairia que m’ho expliquessis una mica.

A: Substituim I'escenari en japones per les dades traduides. Per treballar, utilitzem un editor
comu, com ara VS Code. Tot i que la tasca de substitucio no requereix de gaire temps, el procés

d’ajustar la interficie d'usuari (IU) és més llarg. Per exemple:

- Traduccié de la IU: els materials d'lU basats en text s'han de redissenyar a I'anglés. EI mateix

passa amb el logotip del titol.
- Ajust de la disposicié de la IU: s’ha d’ajustar la disposicié de la IU perque no sembli poc natural.
Finalment, eliminem els bugs la versié de demo amb un programari anomenat TyranoStudio.

Q: El mercat de novel-les visuals solia ser totalment exclusiu del Japé. Ara, pero, gracies als
motors de jocs com Kirikiri, Tyranoscript i Ren'Py, qualsevol persona d'arreu del mén pot crear
la seva propia VN, i aix0 augmenta la demanda d'un producte internacionalitzat. Per acabar amb

I’entrevista, que en penses d’aquest fenomen?

A: Em sembla molt interessant. En aquests ultims anys hem vist moltes novel-les visuals
domestiques repartides a |'estranger per editorials com Sekai Project®, i aquesta tendéncia no
s’aturara. A més, com has dit, gracies als motor del joc, fins i tot els aficionats com nosaltres
podem oferir novel-les visuals en diversos idiomes. Crec que aquesta és una oportunitat no
només per a nosaltres sind també per als nostres jugadors. Les novel-les visuals sén un genere
poc mainstream en comparacié amb les novel-les i el manga, pero el meu somni és que el
nombre d’obres internacionalitzades augmenti i també augmenti la passié per les novel-les

visuals.

6 Sekai Project és una editorial nord-americana de videojocs. Se’ls coneix especialment per llicenciar i
traduir novel-les visuals japoneses a |'anglés, perd també han publicat manga i altres videojocs de novel-les
no visuals. L'empresa va néixer I'any 2007 com a un grup de traduccions per fans.
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9. Conclusions

Aguest any de master hem vist moltes materies diferents, i se m’han ampliat els horitzons del

que pot arribar a comportar ser un traductor.

Aquesta eixamplada d’horitzons contrasta amb el rol que he realitzat en aquest projecte
de localitzacid. He fet de traductora, pero he sigut purament un perfil lingistic (i, fins a cert
punt, de gestio de projectes). Per exemple, en diferents ocasions em vaig oferir per inserir el
text localitzat dins del joc, perd van dir que el seu equip de software ho faria, tot i que aixo els
duria hores de feina. Com a col-laboradora externa (i sense contracte) i no membre formal de
D10rama, puc entendre la reticencia a donar-me arxius més enlla del text. Aquesta no va ser,
pero, I"Unica vegada, i a partir d’aqui vaig comencar a adonar-me de les idees preconcebudes
sobre els traductors que tenen les persones alienes del mén de la traduccié. Quan en el meu
document de queries els vaig preguntar que fer amb la imatge localitzable, i si volien que me
n’encarregués, immediatament em van dir que ho farien ells. Tinc la impressio que el perfil d’un
traductor capacitat per involucrar-se dins de la part tecnologica o d’edicié grafica no és una idea
gue estigui estesa; com a minim, no ho esta dins de la poblacié en general. Els desenvolupadors
amb qui he treballat, tot i ser amables i cooperatius, no tenien experiéncia a tractar amb
traductors, i s’ha notat en diversos detalls com, per exemple, el no haver tingut cap glossari, la
desconeixenca entre traduccid i localitzacid, i per la idea que tenien del rol d’un traductor com

a professional limitat a les lletres.

Per altra banda, crec que el cost de les traduccions és el motiu, si no principal, com a
minim forca rellevant per la rad de ser d’aquesta percepcio; si a dins de I'equip no tenen ningu
que tradueixi perquée no domina prou l'idioma, n’hauran de buscar a fora, perd si no hi ha
pressupost (cosa natural en un grup indie), no podran contractar a ningu. Gracies a I'aparicié de
motor de jocs i d’eines gratuites de les quals pots trobar guies igualment gratuites, persones
sense formacié académica poden crear els seus propis videojocs. El domini d’una llengua, pero,
no sembla tenir una solucié tan senzilla, possiblement perqué si no maneges bé un software ho
pots notar rapidament al veure que no funciona com ho hauria de fer, mentre que no pots saber
d’una forma tan clara si la teva traduccié és bona o no fins que no I'exposes al public. Es possible
gue una manca de coneixenca dels preus de mercat de cares a la localitzacid tiri enrere aquests
grups més petits: si no se’n coneixen els processos i tot el que saps és el preu del ien per paraula,

tirar-se enrere de I'opcid de la localitzacié és una reaccié molt humana.
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Absent in the Rain és una VN que des del comengament estava dedicada al public
japones, i mentre hi hagi reticencia pel que fa a la possibilitat economica de la localitzacié,
D10rama no es plantejara incorporar public estranger dins del procés creatiu. Si aquesta situacié
I’extrapoles amb tants altres desenvolupadors que possiblement pensen el mateix, aixo duu

facilment a una manca de preparacié per a la creacid de productes internacionalitzats.

Sobre les novel-les visuals en si, he notat que hi ha una manca de documentacié
académica, tant dels origens, com de les especificitats, i com dels métodes de localitzacid. Gran
part de la bibliografia sobre localitzacié ha sigut sobre localitzacié de videojocs en general;
d’aquest base de bones practiques, un traductor de VN haura de destriar-ne el que li sembla util

i que no, ja que encara no sembla haver-hi prou recerca del tema.

En general, aquest treball ha sigut una experiéncia molt enriquidora de la qual espero
poder-ne treure profit en el futur. El resultat final que realment decidira si aquest TFM s’ha
pogut completar amb exit és la versio localitzada de Absent in the Rain. A dia d’avui, el juny del
2023 quan s’esta acabant de redactar aquest TFM, el joc encara esta en fase d’acabar d’afegir-
ne les Ultimes escenes i enmig de la etapa de testing. Pel contingut ja incorporat a la demo, es
calcula que el projecte es veura completat durant el juliol. Quan arribi el moment de la defensa,

al setembre, ja hi haura els resultats que ajudaran a finalitzar aquest apartat de conclusions.
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11. Annexos
11.1 Document de queries pel client

ZHIN—BLTWAZEZHERTH-0IC, ZEFFEALEL, LRIOO—TER
SIZIFBEIAR X HEFALTWVET, https://ja.wikipedia.org/wiki/N7R KO —< F

BRID CHRELEVELET,

FXF TDIORAMABIDEIZZE&H L ET,

TiFEM— L4 LIS+~ Haruya Shimoji
L7z L1441 - Haruya Shitaji BNIE L LVT T,

FRETH - Hh (X1 E D — Yukino Akabane
ELWTT,

K(BPML) - THOML] T MERFEI EWVS &Y TKRIFE] ITIEVLTYT K43 ? K1E= demon?
KERITEWTY, EHFOEY T, wBEIZHEITSMICHENTT, B
B COEIERE: H15H L — demon

MK RIMNHEINE (D& : ADZATHSIHODIT)

COABMODBEREHY FITN?

g4 BARE] EVWSBATHROLAMERALTVEY, LEN-T, MKl FEOCA Al
MRIMMMNE] NMEARRTT, BARRBEEARET MR 287 YA [JH) 9=

1 DEDDEERFICHALAADD, 2RMICKCBE2ERSELBEZHAGDEFELR. @

BEMDIDEIBGRVARICLEDE, BFEGEIFRFHRUGMMOBAANRRELYET & KL

ARBZEFOTWEIEICHELTWEY, £f- [M#] LEBABEICRETIEOEN THY

cCREBEF—TELTRYANRTVET,

MK . RINMAE: Chik 1] OZ/RTTY N ? —EDOEY?

MFgk) » ] OBEITY,

MK - Tik] EWVDEFE MKREFL © TR 5K TLWAHDTT M ?— Rain Monster / Rain

Demon - Rain Fairy ?

MxE] MoAZREENTY,

FIHFE) - Co&FZES>TREVVOIAINY FEA, BREBEHIDOTLELIMN? MIICF

PIOhYIZROAYFEATLT, https://ja.wikipedia.org/wiki/iE ;L ER — Fukae Rain Village
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FE - BORYMADE R TT Hhttps://ja.wikipedia.org/wiki/F0FE — Sea Monster / Water

Monster
IR EF B TOENERZE: Rain Demon: Water Monster of Fukae Rain Village
I THW] FREOHE LFEENAHY FEA, FBOREZEE I IHELERSE T
mBLELE, TFRII EFKEORVDAYIOEMBISECDYRALZAYIZELES,
MMM FECE>TICICETRNIETY, HM#] FEAMEICESTLIENTHY. M|
BRDEF—TDVEDELO>TVET,
D& ANZALLIHODIC
MR - RIIHRAE] OAYDETY,
&I EAK? > Uy
AMALBLEHDOHIZ> 550 TFHB] TEM? — Shark Monster of Fukae Village

IR#% = TOEIERZE: Uyo: Shark Monster of Fukae Village.

Ak EPEHE (L&D ABRLLPEVH)

CHOBRTOBELHY FIH?

L&D AMERLAPZEVSH] EFRAFT, MKERLCAMDRLAETY, [BIK] A8 IR
&, TEPBHE] HMEFETT, BEERREE IHER] FREDETI)I® F] 2RI EEMH
HRAHGENL, ELEVOEELBEALIZANA—DEEHEFEETEIOE L, Tl EF
STRGCAMD—ETT (BRFEDLZHDZHNICELREICEADNDLZENHY F

9o

IR - EPAME: ChIE 58] ORBTYH? —EDEY?

Akl A 111 OARTY,

Ak — Tkl EWVDEFIE MREFRE] A T5RFE ok TLSHDTT H ? = Winged Monster /
Winged Demon - Winged Fairy ?

# ] 9 # 4E — Flower/petal (2), Wings (1), White (H), Death/parting? (i), Princess (38)
IRBF A TOFIERZE: Winged Fairy/Demon: White Death Princess of the Petal Wings
LS :NMERLLEWEVSD
ALk - FPEHE] DSYMNETY,
L& S5 — EAB? — Shiyd
ME1a L 51 EF V& — Red-Feathered Snow White Princess

— Snow White Princess of the Red Wings

EfEOO—H)E—3y
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N2 COERBRIZIFAREBZOTIXRA b (EALDLRE) NEFENTLET, SFHEATL
ANXY—FRAZUVOONETHRO I ENTEEEA,

BDETHNEREBROERIZLLTHERLET., U BEELTEROLSLR [
BHENHLLNFERA,

B ZwmET 5568 BRHEEIMOFEMATEHY FEAN. TOEBREFERT ST+
VhEHATWETNIE BLTHASIDELAEETY ., AU SFILDT—T14 R
MBS CESTHRET S ELAEELEBVET, FAlXD1oramatkd SHZIZHEL
WEB-oTWET,

Martabk[CEBRZHEL TOVEESZEFBEELTVWERA, CHLTHEW=LET
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COERIE 2 DDGEICRRINET: “scene2” &”scenel0A”
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B.RBREGE| BE) ZZDFFICTHIHMRELVET L. T ZHIRT HFRE D
WET, FADBZEIX. DIoramaF—LARX LGEWRY ., EOFFERES ELEZTL
F9. EETREEVREBLVZATUALRHSERVFET L, FoADPEBEDOFET
BATLANY—ICHLAEADOHDIALEZNERWNET,

WEE - EERZEARLOVAHTHESY THA. Martac ADFIRICEENMELE 7
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A2 ) R
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#Eh

MEILERNGEANTTN? ]
EHLEENENERCTHREHE >TLIIDLSIC TEAFEHMCADERTHALITE #&
Hl LEEEIINTEHAEFEHLDYYIZITY,

i

MEAREVARFES R, RERFU Yy TL TR

BA(LONERFV' Oy T EMNFERHTT,

- CZOXRTO NEFM] OBRT L EhHMY FHA,
INTNDOREICHREMATHE LT,

HEZHEAKRDIEICEEIZELENTETV -, EFFIICRAITHELEDLELT. BRRE %
WMo>T, NRIZFD, T LFEEFE S THLSVWEZELYEBELEYT S, T
B,

TEIZT L,

S [7L] EVSDIFE, EQEIBEKRNHANDTL&OIN, FEHANZDRMATE £
ERLTWD I LZRAT HHTLEID,

70L] == IXRBELTAHABEDT— ] TY., FEHEFFENT—FDODHL Y TIEHEMN
EOTIN, BELTHLSERRICEELDT—FOFELRLEEROVEDTY,
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[TR->THALe LR, BHIET S&. HNIEFEST...(EITYHI=LVE)]
CCTHREAENOEOZELIANTEL,

#HE R

[RE v IS —BORED/NEIFESENEESZLIZH D
HREIESOEAICGYNAS-EEZ ENEZRH=ARTSH)] EVLWSERATEEN &
NoEHELESELET,

#&EM

[SELITHIET L 4l

HMEOEHICHLT e EVWHBRAAZHEVET,

#E &

TBEREDDNTHEZH L TLEST=]

BB ZDODOVTIZHY)] & TERZRS] VWS ERAGZEELTHKELY D
BHRINGEETT,

#&EM

MBS TEITREDTET

BROREFICHIHYYIAZITY,

#

L. EREFEN, TS ELAMERE LIgDT,

SINLDRFBEEMRITLIONHLNTT,
BEBRIE RXvy IS5 —BORED/N\EFELENRZEASIC LICHDI EEVE
Li=h. ED&R. RBGEVWFIA, Eht TERRENTD] EVSIERTLEIA

?

INTNDOEEICHEREMATHE L, X=BOAAUN—FHARROERGDE E
DTNAAVT VR MEREZELOERNHY FT,

ZLT RS> TETREDTET S [TDOVT, AMNRET>TLEDTLELE I, HF
HMSAFBENBELTVEIARDIEEZELTLASDTT D,

TBIE(=HEZ DDV TIREZLT) & TERZES] LVSERANEE>TVSIE ~
DYvaAXITY,
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- TR ORHYIZ TEL] ZFEALTVASAZEICRELTVET, ATV EE A
FKEABHBBEVNIXFRIZGHEBVELREA, AOEFETELLTLEI D, &
BTRELWTY, THC] FEBRICMYMToATHEBZRTSCEDNEICR YT
A, COBERFRBZEENICROELDERA, BALSARARTLOAT WH
EEERLTLEY,

Scene8A

MESEORT, AOBLEANTMIIEL TV, [p
1 BYIZELELEVTVSDE, ERICHERHAAXLZRYERLTVLSLDLL
A

= ZHEIA—FO—ETIM BoTBEWLEIEIALNWTLLEIM? 1L
W RO THE-OTWELE, BLTLESLY,

HOEGERIZRLT-,

- [X] EVSDEHELOHRDZETIM? HATTMN? ZLT. Thik E] £
X TXE] [T2VWTERLTHWETMN?
MEDABEENE TV EFERERAMLIEZEVSIEKRT, X ICRERHLGE
KLOHY FEA,

Scene8B

Pron, W EFER

- 20 PP OKBFLNERTETEFTA, EHIARKEOREZRE-2L%E
ZBLTWLS?2ZENEELFTHHOHTLLDON (15 ABRIZEL RGN 2
HOICENTY, ENZZREHLEVI—REBATLEL., 355I1FREL G- 1=
ERLTLWADTL LS,
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#EE

r&it]
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FENK I, SFEEIT—ERKLV,

KB, RYLTFE2ESLGEROF, BFFEFLOICKTLODORMNSI=,
UWUDEINEZAADETDETELSRYPLF—VDEEN., EOHHBEHY HY LF
UENSETCD&S o1,
ITNHOLREDKEHBEICSAEFEFTEIIDLIBE,

HIEEE

571

#

RENBOHLEESIZEDY LS LT,

#EE

M, BEELFEE o1

#EM

SOETRENAICLEDRK, [KIF] Eo=0h [RIF] o0,

- ZOY—VELYRKEGERDBOIZ, ENLSHBEBRETIDI—VEESEZD H
MY-LTYT, FFEREDOBATORBECOVTIFRASRTHOMN > TS EFAL
FIN. TNTLIOHAF LS bMWY FFA, BEILESEIZHEDIDT, JLa1v¥
—DRERIZZRONTLEEREHLERVETH, MOBRLEE->TLEMLL
NEEA, IOTIDV—VERAEEE, 5 E50MNRUM > THREEDTED K
SHEMELTVWSDERBZLEL:, ThiT THEE LLERNHLIDOTL LI

c FEDERZLIDLELLAYEVTY,
CHEBOBYDHMRCTHESHY FEA. BREEFIBRICTBEVTREREEZAA—DEED T
TIA, SCTRUYHRIMNE-MEN SOPRUOBABREREEICRITTVET
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LOhYFREAL, EENES DB DOMYFEEA,
ENNCDEEZZEZTVIHZEDDIOICKLIZEETT, COBICENFEZAD #£
HYDREEFBICROT-ONE LhFEEA,

ScenelOB

Bt ONEICfihfz, BEOLIG, KETTELZORMA,
BOPTHBIH>MEN, WEET~ALBREMEEET,

BEOEICLS50ED. EVRMERL S, LEICEANBEVEICMDY, E5Y&F &
FTWKDERKRLCT=,

- ENEANEHMCADEZBATZDOTL L ID.,
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FTICELL, BLLVEH..... She BYMNE S,

............ TIELL. BELLWES.....
Mo, |

rErLL, M,

——f@Hhb, EOKD, FELE &K,

—fmtht, BOKL,

BOEZETORBINEVNIVF2I—230TIDT, ZAQKRLEISETFRAATR %
BRY, FBEOREERETNECATLAEILGA A—VERLTVET,

11.2 Resolucio6 del noms dels personatges i del titol

F—LDA A MLIZDWT

i

DLATNIS, ELNLIEDFRICEA FLBEROBRICHIBEHEZGBEATEIA v E—T%
S2T<NFL, TEO:

134 MLIZ TASK ] ZANTF-D o1

L HANEEREF—T LW

3. EANDDAHEIC [HFE] AA-TULV:

4. TFHY - VART4— TEICLTEZEN] EVD8 4 MUAIFEE o1
S5.UEEFEHT IMICLTAZNN] ITRELE

- TAZSN] EXTADE - NE - REZSMND] DETHS

- TRICLTEZREN ICELUZRLTELL. JYRAZEEZED
-—ATHEBHICTAYICELEIREEILRD, BERERBAA—DEEZH24 MK 87
FLW

W DOHIDEA FILEEZDERIZHHIERZ VA MLEL -, EEBIIEXREEFET
RTODBEEICEKEZEDAL I ENTELGLDT, SFTFLH7I0—FFHKLFEL
Tzo BA4ARMILIE, CORM=1)—ZEDKS4FEFED W ELTHRYELEELDIZE
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KELFES. AOFALHYFEIA. FTEHLGE-OBERZMY-VTT, FDIE

[CERZATEWESEF, HILWMEREZI S EHTEFT,
ES

Absent in the Spring Rain — TAbsent in the Springl . Z7AY -9 Y RXF«
DINGRDEFEDRBETY, [Absent] [THINEBAMDREF#HIFLEFT, [Springl
[FFEHCADZE, FLT, ¥Y—LDEELREF—I7THS lRain) MEM,

What Spring Lost in the Rain = TIHEARDHBTHLLLERZD/ZE] , FEHAD
EhMESAERSZEICERLT,

Let You Go in the Rain = [FKT1 ., ENSAIEEOHFT TA[FE] TLWohdI
FILF—ZFHRLTLES, FNEBEENARBRZHENIREZ L-BETEHEH o1
o BRKAEINDEZDSEIZELHBYET, FELTEELFSITIDIAMILDELST
ER

Non-Human in the Rain = T A%t (Non-human) (ZEIERAEL . RIZEIEMNIFLALEL
W=, REITLIONE#ETT, =L, T XATY— K5— F—LOFSHEAKEME
LEIMABLIhFEREA.

Gone with the Rain— 24 MILIZ/MER TRERKIZTEY B MoEL>TWETHA, TE
1 TlEx%< TM1 T, MOHB, ENSARFIABRREE->TLED,
https://ja.wikipedia. org/wiki/B & iZE Y

Farewell to the Rain - THR&&EBIEl ., ENSAELEFENED E. E—HICE
STWEFT,

Star-Crossed — ZODEEIL., LA DEBATIAN—BEILWONGEL oL &E
1 ZBRLET, COFERFERE, ZAOBFRN BLEICL>THIFSATL

%51 . HOAIWVIENZTOBRICRLTEWTWS I LZEKLET, CODEEEFI
AVARZO [ASFEDaYIT Y R ABETVWET, L. RENALLTED
LLhFEEA

Parted by the Rain - Zh(x TMIZ&K->TRTLON=] EWSEKTY, hid E
R BREE OF TR-EYSY X OEROBECEHUTWET, =L, BEEHFAT
T,
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Severed. — CHIFELST7TIO—FTY, RLBEREDZ A bLIF, HFETE =
FOBEEBICEBINDIGENHYET, fERIE. BE MELFAVGNE] (& T
Erased] LERENF LS, [Severedl &iF. [ (DHEAYD) Ehof=, tIYEESH
f=. BRICKRIEFZITDI EVWSEKRTY ., AEAFBHRICLERATEEY. D4
A FLEEYFR-S TG, TLTKYERNTY ., SYFMTASYIY v I GO
RELIIREBHTY,

X (B L)
REISEVWTY, EHRADEY T, MEICHETSMICLENTY,

%) MR (HOML) 1 % Tdemon] EERLFLFA, ERXELY layakashi] DFF
THLWLWAE LNWFERBA, FAOEEAELTRIE, THOML] T, BEE. 9T
HHEFHESATELT . BMBICIIKETIHYELEAL. W ZTLATEH5BRAR
EF-ELTCSHERRATEEIN. BATLAVY—EBRBTEELA., DO,
EZONBHBEREIE 2 2HDERVET,

. ENONRENEEOERMLGEEY THS L THMEICHERE IS L B, 1K
Z, W, FLEER, E59hE BEENLEZEDLSICERLET,

COMEOEHIZHANEALEN-EBHETHASL LK, EN(L Tayakashi] £LT 5
SNDEREMEAHY FT,

EHIAICDONT:

BA7ATRY I ANDBEEDAFNTEIC [%£E) TS, EHBEHRTLIDOFZFICLE
F5B/LNTL&OIN?EAT (BTH) [EscenedF THTETFEA, BEDBARMNEX
[CHBNEhF&R, A TRV I RATRERE DED] LELZENTEDLDT
FELANEZEZTVET,

MOFY 593 —NREREFESFEBIEELITEA (FARBEIERE®EEE T %
El . BRE RRbpA] BEEFUFET) o

BREZENMM TSI,

SR FRIHRAE (KD : ANZATLIHODID) & @K #FPEHE (LKD
cMERL L EVH)
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MK - I RAE (3£ : SMALHETHDONID)

ek BRE] EOSBATHRORAMERELTVES, LT, TR

] FEOAH., NFINWNE] MEALTT, BARBIEIBEARET IR 2R3 [+
A1 1281 T0Z2] O=Z20EFEHFICHARLAADD. 2FMIIKOEZERE St
LEEZMAEGOEFE L, BENDIDOLIBRVARICLEDR, RELE EIF
RAUAMMOBAAARREIY BT o LRVABZRH >TW I EITHELT WET,
Ff- T8 CIEAXAMBICRETHEOEYTHY. ChEF—T7& LTERY
ANTLET,

K - EFPRHAE (LED  HERLSPEVD)

L&D NMERLAPEVY] EHAFET. MIKERLBRMDRLAETT. [ @
WK1 AFERRA. TERQME) AMEARTY, BEREE Thidhl GEHRDETY)
©IE] ZRIBERARAALGHAL, ELSPEESLBEALSZMNA—DEED
BEFELATEHELR, TR IS TEGESATNO—ETY (BXREMEDOXHD
ZHNZHEERKEIZEADR DL I ELHY FT),

HOMNLDAFEESRRT INEZFATVEY, HLWEENHYFET,

€] ORANIFRENEFTH, KFIFEXDEETY BN T LA V—TLHEDD
EIC2DNTHHFTVET) . TUSFILORWVERIE T 7 V2 O—RBEHY FET,
RN BN T S —r T, BREFBINVEFTEFEATLIZ. EARITEL
THHLZ S THEMBAMEBOT, BAEDRMELDFFITLTHEC L, TLA
Y—IEHRCAIZRBEBAL TSSO TGN ERNET,

Rain Ayakashi: Fukaemura Samenowani

Winged Ayakashi: Kabane Shirayukihime

BICENIADLRIICEALTE, BEBAABELTDTATUTAT45EYV LTS 1=
DICEKBDO—EEBM=-CENE-ZTY EbMY FT,

EFOERZL 2 ERFLEVWGRE, XFORBRAFTEF 44 MLl ZERLT &
i?o 15']2_(35 .

Rain Ayakashi: Fukaemura Samenowani, the Shark of the Abyssal Zone / Deep Sea

Rain Ayakashi: Fukaemura Samenowani, the the Sea Monster of the Abyssal Zone/ Deep Sea
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Rain Ayakashi: Fukaemura Samenowani, the Monstrous Shark of the Abyssal Zone/Deep Sea

( TAbyssal Zone 1 &h [Deep Seal &ML, BEELDBEBDRLEWVETY,
https://ja.wikipedia. org/wiki/iEHEw

Winged Ayakashi: Kabane Shirayukihime, the Red-Winged Deity

CNLDEHEEDE TR RO ENADLEENDT, CEREVEETAKE L
<7,

11.3 Entrevista a D10rama (japoneés)
AR E1—IZIE LT i Dlorama [CH S5S—ERBLET,

EHEEEDKSICRET M Dlorama OHEBITEEET, F—LRKERRLT 1A
DAVN—HERICEIZLETHI? BRICK > TIIERHDA VN—TITH? EEEDS
B (FE=v o r—L) & BRICEET 288X TOREEORBPELT 542
%Y -NTT,

EZIZDIORAMARED K AHATNITVWET, TRTSIVJEUI-WEBTHA VE $H
LLTWLWET,

RISMNDERT DlOrama HMNEMIZEZEZONLZWEEIX. FUOBHMLE S,

DD10 Rama D Web H#4 hMZlE, F—LOBZHBNMIPRO LI CREBESIATLET: TRAA
ESa7IL/ NILEET—2 )L, 202068, WIBICTHRE, REFMERZLMT
J

Q F—LIFFEIADA VN—TERESATVWETHI? DL, BEDSY—LTHE
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11.4 Traduccio
Titol del videojoc: Absent in the Rain

ESCENA 1

Sharing an umbrella

# Senpai

“They say that the person who gets wetter while sharing an umbrella is the one most in love.”
# Haruya

“So they say.”

# Senpai

“Can | see your shoulder for a second?”

# Haruya

“Do you realize that, as a human being, that’s the worst thing you could have possibly said?
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She chuckles next to me, under the same umbrella. One umbrella is too small for two people.

Our shoulders and arms touch again and again. Even though I’'m being careful...

It’s so awkward.

“Woah. Haruya...”

One of my male classmates passing by glances at me before looking away. He’s riding his bicycle

and wearing a raincoat. Under the raincoat, the rainy season school uniform is peeking out.

# Senpai

“Is he someone you know?”

# Haruya

“He's a classmate. Barely an acquaintance, really.”

# Senpai

“Hm...”

Looking at the back wearing the raincoat, she grins.

# Senpai

“That’s just right.”

# Haruya

“What is?”

# Senpai

“There’ll be rumors about us.”

# Haruya

“What are you talking about?”

# Senpai

“People also say that a rumor lasts 75 days.”
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# Haruya

“So they say.”

# Senpai

“Yeah. And that’s more than enough.”
# Haruya

“More than enough for what? Two months... So, until august. Er, during summer vacation, about

the rumors...”

# Senpai
“Indeed, what should | do?”
# Haruya

"Will you please do nothing..."

With a light smile, senpai simply replies that she would behave. My eyes are probably as moist

as the humidity of the rainy season.
Her jet-black long hair was is from the rain and gave off a luster.

The color of my senpai’s hair is that of a wet crow feather. Her dark eyes, which stand out against

with her white skin, are peeking behind her long eyelashes.

Her gaze turns to me. My consciousness is sucked into those eyes like the night sky.

My heart jumps as if | have tripped, and my breath becomes a lump in my throat, blocking it.
| turn my face away in reflex. Then, she puts her lips close to my ear.

# Senpai

“You’re embarrassed. Your face is beet red."

# Haruya
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“Please don't whisper in my ear. I'll close the umbrella."
# Senpai

“That’s fine by me? | was about to go home wet anyway."

Today, she didn’t bring her umbrella.

When it was time to go home, she walked briskly from the school entrance in the middle of the

rain, she turned around and called out to me with a “shall we go?”
A weirdo, an eccentric... Yet beautiful. That’s my senpai.

While admiring this always striking person, | raised the umbrella over my her head.
And now here we are.

# Senpai

“I quite like walking in the rain, though.”

# Haruya

"What would you like about that?"

# Senpai

"Even if you cry, nobody will find out."

# Haruya

“Huh...?”

# Senpai
"Oh? Was my joke too high level?"
# Haruya

"I'm so tired | could cry..."
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# Senpai

"Should | hold the umbrella now?”

# Haruya

“No, it’s fine!”

We walk in the sound of rain. When sharing an umbrella, your steps are much slower than usual.

That means more time to talk and even more of my senpai’s unique conversation.

The amount of chatter spouting from her lips is akin to the amount of rainfall during the rainy

season.

Eventually, we come to an intersection. From there onwards, I'll go straight while she’ll turn.

This is the place to say goodbye.

# Senpai

“Thanks, Haruya-kun."

We look at each other under the umbrella.

# Senpai

“For letting me under your umbrella, thank you! I'll be fine from here.”

# Haruya

"Will you walk by yourself? In this rain?"

She nods. Many thoughts come to mind.

Senpai will get drenched...

Won't it be better if | accompany her halfway through? Even someone like her can get sick after

walking under the rain.
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But if | suggest that, won't it be a nuisance for her?

Since, in the first place, she herself said it was okay...

# Senpai
“Then, Haruya-kun. See you tomorrow.”
# Haruya

“Ah...”

My voice is clogged. Before | realize, my mouth is moving on its own.
# Haruya

“Yes... See you tomorrow.”

| let out a sigh while looking at her back getting smaller in the distance.
See you...

While | was hesitating whether to speak up or not, | missed my timing and the moment flowed

away.
Whenever something like this happens, I’'m left with a bad aftertaste.

If she were to catch a cold because of this, I'm sure today’s event would weigh on my conscience

forever.
My shirt is getting wet on the right shoulder. The moist feeling makes me return to reality.
Before | get any wetter | start heading back home, my guilt trailing behind me like a shadow.

| can hear the sound of rain in the distance. While being alone under an umbrella is spacious, it

feels somewhat empty.

ESCENA 2
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#
The following day after school, in the literary club room.

Senpaiis lying face down on her desk and stares at the sky with languid eyes. Her silky hair hangs

over her arm and flows down the desk, flooding the tabletop in black.
Seeing that listless appearance, | can't help but remember what happened yesterday.
#Haruya

"Are you not feeling well?"

#Senpai

"Nope. I'm just tired. It's not like | caught a cold, so don't worry."

Her words ease the lump in my chest.
#Haruya

"It's rare to see you tired."

#Senpai

“Hmm... Yeah, it’s weird."

She puts her chin up on her arm and faces my way.
#Senpai

“Even though | see Haruya-kun’s face every day.”
#Haruya

“What am |, an energy drink?

#Senpai

“Must be because we haven’t done any skinship lately.”
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#Haruya

"I don't remember us ever doing that.”
#Senpai

"Then let's start now!”

#Haruya

"Let's not."

When | say that, she once again puts her left cheek down on the desk.
#Senpai

"I wanna go out..."

She mutters quietly.
#Haruya

"Where to?"
#Senpai

“Have you heard of the hydrangea garden?"

| do know a little about the hydrangea garden she has just mentioned.

It's a rather far place, and from our neighborhood, you can’t get there without changing trains

and buses.
#Haruya

"It's quite far."
#Senpai

"Yeah, but | want to go... | like hydrangeas."
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#Haruya

"Is that so? It’s the first time | hear of it.”

#Senpai

"What about you, Haruya-kun? Do you like flowers?"
#Haruya

"It depends on what kind. | like flowers like cherry blossoms, plums, and wisterias. | think

hydrangeas are good too."
#Senpai

"Do you have a type?”

She laughs.

It doesn’t seem she’s looking for an answer so, after some hesitation, | end up not saying

anything.
#Senpai

"Hey, Haruya-kun."

She slowly raises her body and says:

#Senpai

“Don’t you want to go? To see the hydrangeas?"
#Haruya

“With you...?"

#Senpai

"On our next free day. Together."
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Do | want to go out with senpai and visit the hydrangea garden?
#Haruya

“Eh, ah, well...?”

My voice comes out strange.
#Haruya

“Isn’t it supposed to rain on both Saturday and Sunday...?”

| blurt out something that doesn't really matter. The weather being good or bad isn’t important.
#Senpai

"Isn't it nice? Hydrangeas look good in the rain."

Luckily or unfortunately, she doesn’t seem to care about the weather forecast.
Does that mean I'll be going out with senpai?
#Senpai

"But... Yeah, | guess. People don’t usually go out when it rains..."

Saying that, she rounds her back and buries her mouth in her arm.
It's painful to see her so lonely, and | feel the need to say something.
#Haruya

"But | think it’s good..."

#Senpai

"You think it's... good?"
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#Haruya

"Yes, that even if it's raining..."

#Senpai

"For real?!"

Her face suddenly brightens, and | sense something has gone wrong.

With my comment | just meant that | think there’s nothing wrong with going out in the rain, or

something like that.

She, however, seems to have taken it in a different context.

#Senpai

"Ahh, I'm happy... I'm looking forward to it!"

Looking at her smiling face, | can’t bring myself to correct the misunderstanding.

#Haruya

"Senpai."

#Senpai

IIYeS?II

It's my fault for not making my reply clear, so | want to fix it.

#Haruya

"Let's go out together on the weekend. To see the hydrangeas."

#Senpai

"Yeah! | know! why don’t we organize the trip?”
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#
And so, we start talking about our sightseeing plans.

As we finalize the schedule, the trip is quickly becoming a reality, and | grow more and more

psyched.

At some point | stopped thinking, and | probably talked a lot of nonsense.
#Senpai

“Can you believe it, Haruya-kun? We have the whole thing planned now!”
#Haruya

“Well, we did make it with the idea of carrying it out.”

By the end of our planning, | have calmed down. We will meet in front of the station before
noon, have lunch, and then get on the bus. We will spend the afternoon visiting the hydrangea

garden and sightseeing.

Perfect.

This kind of date is perfect.

#Senpai

“I want you to come prepared, Haruya-kun, because you’re an accomplice now!”
#Haruya

“Actually...”

| want to bring up a certain topic, but it’s difficult to do in front of her smile.
#Haruya
"I just want to make sure of one thing."

#Senpai
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“Yes? Whatisit?"

She tilts her head, and | begin to talk as if pulling a string of memories out of my brain.

#Haruya

"It’s about the hot topic of the last days... The serial murder case..."

Her eyes widen at my words.
A murder case has recently taken the world by storm.

Incidents have occurred nationwide, and the corpses left behind have been horribly disfigured.

It's even said that parts of the bodies are often missing.

The culprit hasn’t been caught yet, and since the range of the crimes is all over the country, it’s

not possible to trace the culprit's footsteps.

Yesterday, a corpse was discovered all the way north, and today a new one has appeared at the
far end of the south on the main island. Those mysterious incidents raise the possibility of

multiple perpetrators.

#Haruya

"I just want to make sure. Right now, we can't say that it's absolutely safe, can we? But,

we’re going anyway."

At my words, a little groan comes out from the back of her throat. Then, she takes a long breath.
#Senpai
“If you want to say that we’re being conceited or careless you aren’t wrong, but...”

"I think it’s fine as long as we don't go out at night. And in the first place, we’re still going to

school like usual."

#Haruya
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“Alright. | just wanted confirmation."

#Senpai

"If you're worried, do you want to cancel?"

#Haruya

"No..."

| shake my head.

#Haruya

“We have already planned everything...”

#Senpai

"Right. Yes, that’s right.”

She laughs. She laughs, and | smile.

Suddenly, my smartphone vibrates in my pocket.

When | take it out, | find that a classmate whom | talk to often has sent me a photo.

Drawn on a blackboard, there’s a doodle of a shared umbrella with a heart, and two names lined

up under it.

Haruya Shitaji and Yukino Akabane.

| don’t even have the energy to reply, so | just sigh.

Where on earth should | start correcting the rumor?

But there are a few things about the image that strike me.

One is the speed in which rumors spread.
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The second is that the symbol of a shared umbrella with the names of a man and a woman below

is still deeply rooted in our modern society.

And, finally, it’s the star quality of my senpai, whose name is known even to my classmates who

don’t know her personally.
She has a kind of genius.
#Senpai

"What's wrong, Haruya-kun? Why are you sighing?"

She had gotten up from her seat and was leaning against the window, and now is calling out to

me with her usual faint smile.

| close my phone and answer.

#Haruya

"I was thinking that I'll be hanging out with an amazing person."
#Senpai

'”

"Amazing enough to make you sigh? You’ll make me blush

She laughs.

June. Looking at the sky through the window of the cramped clubroom, it looks like it’ll rain

again.

ESCENA 3

"From now on, it’s time to go around and look into clubs. To all the new students...”
Along with the school broadcast, the students leave the classrooms and step into the hallway.

The school s filled with voices. The flow of people, the voices of those recruiting new members...

It's lively.
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For the time being, | follow the crowd and escape into the corridor.

"Would you like to try track and field?"

“Are you interested in the drama club?”

There’s no club activity in particular that | want to check out.

| like reading, so | might peek at the literature club, although | don't really like writing...
On the other hand, if | go straight home then | won’t be able to make a decision.

There’s a lot of enthusiasm swirling around to get freshmen, and that attention is on me at times

too.

And each time | give a vague, indecisive answer.

| wish | could say “no” more casually. After all, to them I'm just one more potential candidate.
| wander around the school hoping to escape from the crowd.

In the end, | wander into an unused classroom in a separate building away from the main school

building.

It’s a place strangely filled with tranquility, and neither the voices of invitations nor any footsteps

can be heard.

Even though no one is here, | feel nervous about entering a classroom on my own. | cautiously

step inside.

Chairs and desks are neatly arranged and quiet. When must this class be used?
| lean back on the window.

You can see the cityscape in the distance, and the horizon is visible.

#Haruya

"Ahh..."

I look at my reflection in the window and sigh.
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| have a feeling that the person | see there is going to spend his high school life as if it were

someone else's problem.
If you don’t like crowds, you should just go home.

So then, why have | come to an empty classroom like this and I’'m staying inside the school

brimming full of newcomers and club invitations?

#7?

“The view is nice."

| turn my head around at the sudden voice. A girl is standing next to me. A beautiful person with

white skin and long black hair.
When did it happen? I’'m sure the door was closed...
#??

“The view is nice."

She gives me a gentle smile, a smile that looks as though directed at someone who has been

with her for many years.

#Haruya

"A-ah... Yes, that's right."

| have a hard time replying properly.

| wish | could talk more casually, but it's difficult for me. | think it through before speaking. | also

think a lot about the words | choose.

#7?

llYes.Il
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However, the other person nods without caring about my stuttering.
#??
"Very much so."

#Haruya

Somehow, she seems like a unique person.

She has a peculiar timing. No, | guess she's a peculiar person in many ways, since she's

purposefully away from the bustling school building that’s busy recruiting new students.
#??

"Spring is nice."

#Haruya

"Is that so..."

#??

"The sky is bright."

#Haruya

"l agree."

#??

"It's completely different from winter."
#Haruya

“Yes.”

#??

"It’s warm."

#Haruya
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"It's warm indeed."
#?2?
"It's spring."

#Haruya

What's with this person? Is she equipped with an engine that keeps her talking endlessly?
#??

"The air smells good in spring."

#Haruya

"Now that you mention it..."

#??

"Is it the scent of flowers?"

For sure. The spring air smells sweet. Where does this scent come from?
| want to open the window and try touching the spring air, but | look sideways and hesitate.

| fear that, if | open the window now, the conversation will go on eternally. | feel like | will have

to talk to this person forever.

I'm not good at being involved with others.
It’s more than | can handle.

#??

"Spring has come to this city. A new spring."
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... It seems that she can keep going even if even if you leave her alone. Whether you want it or

not.

#?2?

"Looking at the scenery of the city like this...."

While saying that, she leans her back against the window.

#7?

"It makes me feel like everywhere is a city. Right?"

#Haruya

“Eh...?”

Wait. | suddenly no longer follow.

| don't understand, but that doesn't mean | don’t share the feeling. It just means that | can't

quite grasp what she’s trying to say.

#?2?

"I'm sorry. Could it be that I've been saying weird things all this time?"

When I’'m at a loss for an answer, the other person laughs embarrassedly.

#Haruya

IlNO!II

Her expression was so lonely that | unintentionally raise my voice.

#Haruya

"Umm... Well, | mean..."

71



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

#
| think hard and finally squeeze out an answer.
"Looking at the scenery of the city makes me feel like everywhere is a city."

| can easily find a reason to agree with her. If you look at the city, then everything is a city. But

is that all? This seemingly meaningless conversation, maybe there’s something deeper in it?

#Haruya

"This city... Eh, no... There’s a city wherever you go. Because a city... A city... Is where people

live."

| don't know what to say so, even though I’'m talking, | have no idea of what I'm saying. | let my

mouth move while my brain tries to keep up. If | stop now, we’ll be in silence.
Why am | even doing this...
#Haruya

"No matter where you are, it’s filled with places where people live, and people's life activities

continue... | guess it's this kind of feeling, isn't it?"

The girl looks surprised at the answer | managed to work out. Then she laughs, and the tension

| could feel from her is lifted.

#7?

“Yeah. You understand! That was the correct answer."

Was it a quiz?

Silence fills the classroom again. At least | managed to overcome the city situation, but what

now?

| look out the window again. | can't exactly leave just like that...

72



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

Silence.

| wish | could say something witty. Unfortunately, I'm no good at that sort of thing.

In the silence, the other person also turns to face the window. She stretches out her armin front

of me and unlocks the window latch.

The window is now open.

The rushing wind ruffles the girl’s hair. With her long hair blowing in the wind, she calls out to

me.

#7?

"The wind is nice."

#Haruya

“Right...”

#?7?

“Here, the window."

The person smiles.

#?2?

"You looked like you wanted me to open it."

Why?

This moment stays burned in my mind.

Back then, did | really want senpai to open the window?

At that time, | was struck by something like an incomprehensible deep emotion, and | couldn't

say anything.

Startled, | snapped out of my abstraction, and | turned to face the window again.
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No. Rather than to the window, | turned to the blowing of a new wind.

#77?

"My name is Yukino Akabane. I'm a second-year student. What about you?"

#Haruya

“I’'m Haruya Shitaji... A freshman.”

#Yukino

"l see. Haruya-kun."

#Haruya

“Yes.”

#Yukino

"Come with me."

| follow behind the person whose name | didn't even know until a moment ago.

We leave the classroom, pass through the crowds of the main school building and arrive in front

of a small classroom.

#Haruya

“Um..." Is this...?"

#Yukino

"All club activities are in full swing. 1also have to fulfill my duties as a literature club member."

She opens the door.

The literature clubroom is a small room that makes me think it’s a storeroom or something.
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There's a large table in the center, and a girl who seems to be a senpai is sitting in the back. She

has brown hair tied in two braids and wears glasses.

#?2?

"Welcome back."

#Yukino

"I'm back, president."

#Club President

"It looks like you harvested. As expected of Bane-chan."
#Yukino

"I'm more than happy to have met your expectations."
#Club President

"Hmm, expectations... | didn't have any particular expectations of you, though."

"Fu...," the club president laughs. “Fufufu”, Akabane-senpai also laughs. The two girls seem to

have a unique relationship.
#Club President

"Want to take a seat?"

#Haruya

"Ah... Alright."

#Yukino

"Your seat is across from mine."

#Haruya
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"Ahh..."

#Yukino

"You can open the clubroom freely. The club advisor and | have the key, so when you want to

borrow it, it’'ll be quicker if you speak to the teacher in the staff room."

#Haruya

“Why are you talking on the premise that | will join the club?”

"Won’t you?"

| sigh. From the seat directly across from Akabane-senpai, | say:

#Haruya

"I... I think I will join."

#Yukino

"That makes me happy!"

She laughs and | smile. Senpai smiles, and then she looks out the window.

#Yukino

"Spring really is nice, after all."

She seems to be having fun and looks like someone reliable.

This person will take me somewhere far away.

That’s what | felt.

The three of us looked at the clear sky and the scenery outside.

Ah, indeed.
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And tomorrow, senpai and | will go someplace far.

Following in the footsteps of my senpai, even if we never touch each other directly, we’ll still go

far.

In bed. The feelings that had been scattered and itched in my chest are gathering, solidifying.
With a sense of security that resembles determination, | fall asleep.

ESCENA 4

#Senpai

"It's strange."

#Haruya

“What is?”

#Senpai

"Doesn't the scenery you see from the bus window look completely different from usual?  Look

at this city, too."

A rainy city flows outside the window. Senpai is looking deeply at the window of the bus dripping

with water.
#Haruya

"The fact that you came in uniform is more strange to me than anything else."

It's amazing that she’s wearing her school uniform even though it’s the weekend.

I've heard rumors that some people even spend their holidays in uniforms, but | never thought

I'd see it up close.
#Senpai
“I like uniforms.”

#Haruya
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"You do?"
#Senpai
"Yes! Don't you feel it’s out of the ordinary?"
#Haruya
“Hmm? "I think | kinda understand, but---"

“We wear uniforms at school, which takes up most of our daily life, so if that isn’t ordinary, then

do you consider the weekend to be the actual “ordinary” time?
#Senpai
“Look, Haruya-kun, there are a lot of people lined up over there.”

#Haruya

Senpai’s daily life seems to be full of surprises and discoveries.
#Senpai

"I like windows. You can see various sceneries flow, and the outside world spreads endlessly. I'll

probably never get tired of looking."
#Haruya

"Ah, | kind of understand how you feel."

"Speaking of getting tired of things... No matter how “out of the ordinary” it is, won’ tyou

““

get bored of wearing the uniform every day? If there isn’ t “ordinary” there can’ t be

unordinary” either.”
#Senpai
"I'm not tired of it so far. In the long run, high school itself is a special event in life."

#Haruya
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"That’s philosophical."
#Senpai

"Doesn’ tit apply to today too? Going out somewhere with someone."

From the sound of it, even she seems to believe that going to see the hydrangeas together is

unusual.

#Senpai

“Well, | think it would’ve been better if | had come in gym clothes.”
#Haruya

"What do you mean...?"

#Senpai

"Hmm? Aren’ tgym clothes even more extraordinary?"
#Haruya

"You’re nuts."

The bus carries our extraordinary life.

She’s walking in front of me, spinning and hopping around. The hem of her skirt and her black

hair dancing under the red umbrella.

Surrounded by blue, purple, and pink hydrangeas, she’s innocently playing around.
#Senpai

"Why do humans only have eyes in front?"

"l want to keep everything in sight, but | just can’t!"
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Hearing her say that, happy like a child, an unintentional smile spreads on my face.

#Haruya

"That would be a bit... No, quite difficult to achieve."

Having said that, I’'m also excited about the hydrangea garden. The hydrangeas grow as far as

the sea.

Combined with the drizzle, it feels as if we’re walking in another world, isolated from anywhere

else on Earth.

#Senpai

"Lovely! It's really fantastic!"

"The hydrangeas are blooming everywhere, enveloping me, the road continues beyond the fog,

and you are here."

#Haruya

“Me...?"

#Senpai

IIYeS!”

She suddenly stops spinning. Her skirt and hair float and sway.

#Senpai

"If you weren't with me, | wouldn't be as happy."

#Haruya

"Is that so..."

If anything, my image of senpai is that of a person capable of being free and cheery anytime,

anywhere.
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#Senpai

"Hmm... How to put it? If | had been here alone, I'm sure | would’ ve been scared. Justa

little bit."

"It's so beautiful and wonderful, and the scenery goes on forever... Then I'd suddenly wonder if

| can really go back to where | started from here."
#Haruya

“Er...?"

| feel like | both understand and don’t.
#Senpai

"However, | feel relieved when you're here. | can clearly see that | can go back."

| feel like I've been told something really outrageous. | wait patiently for her words.
#Senpai

"So... Hmm..."

"Anyway, with you | can go far."

#Haruya

v

#Senpai

"Do you understand? What | want to say..."

What should | do...?

All kinds of feelings well up, yet when | try to put them into words to say out loud, | suddenly

feel suffocated.
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Any word seems imprecise, inappropriate, misleading, inadequate, and unsuitable for me to

utter.

But | want to answer something, | believe | have to answer, and in the end, the words that come

out are just these:
#Haruya

"I- I want to understand."
#Senpai

"l want to understand..."

She repeats my words.

"I want to understand..." | don't think it's a very nice thing to say. Or rather, isn't it the same as

saying | just don’t get it?
#Senpai

"pfff!"

She laughs. | had been looking down without realizing, and when | lift my gaze, | see her

advancing forward with hopping steps.
#Senpai

"I don't understand!"

#Haruya

“Yes...?”

#Senpai

"Ildon’ tunderstand how | feel right now! | don't know what to say!! Hahahaha..."

Saying that while laughing, she moves further and further away.
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| don’t get it. | don’t understand, but she seems happy.

#Haruya

“Actually..." "Senpai."

That being said, all her hopping around is dangerous, so | call out to her from afar.

#Haruya

"Watch your step..."

What just happened...?

| don't know.

If I had to say, it looked like a mass of shadows.

Something popped out of the ground, snatched something from senpai's hand and disappeared

into the ground again.

Her red umbrella fell and bounced on the road full of hydrangeas. Senpai's body collapsed on

the rain-soaked dirt ground.

#Haruya

“Senpai...?"

For a second, my mind goes blank, but then | run to her.

#Haruya

"Are you alright?!"

She’s looking down.
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| wonder what she’s staring at, and when | trace her line of sight, | see the sleeve of her uniform.
#Haruya

"How... Senpai...?"

Something is different. Wrong.
#Haruya

"Your wrist..."

Beyond her left arm.

There’s only the sleeve left. The torn sleeve of the uniform stretches out like an empty bag and

hangs over the ground.

She glances at her sleeve, staggers to her feet—and sits down again.
Silence fills the place like a bottomless swamp.

#Senpai

"... My bad."

She suddenly opens her mouth. She’s completely back to normal.
Excessively normal.

#Senpai

"l accidentally fell. Being too playful is reckless, huh."

#Haruya

"Huh? But- Senpai..."

#Senpai

"I'm fine. Thank you for your concern."
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#Haruya
"Senpai, your left hand..."
#Senpai

"Yeah?"

She tilts her head and stretches out her left hand from inside the sleeve.
#Senpai
“My left hand? What's wrong with it?"

#Haruya

| try to say something. I'm about to ask something. But | stop myself. | hold my breath within my

chest.

| can’t say anything. There’s a wall. A wall that strongly rejects me.
She is rejecting me.

#Haruya

"No..." I'm just glad you're safe."

#Senpai

"I'm sorry | worried you."

She stands up. Picking up the umbrella that was lying around, she turns to me to say:
#Senpai

“Then! Let's resume sightseeing, Haruya-kun. | want to go farther."
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| think it’s creepy.

| had thought of her as a strange person many times before. | thought she was someone who

lived outside the norm.
But that’s the first time | ever felt uneasy.
#Senpai

"Haruya-kun."

#Haruya

“Yes...”

#Senpai

"Aren't you coming?"
#Haruya

"I'm coming..."

Even after all that, she is still happily screaming and letting out sounds of admiration. We even

take a picture together.

But I don't know how to look at her.

A white mist covers the entire hydrangea garden. We both walk through it.
Senpai and |, alone.

ESCENA 5

The following day after school, in the literary club room.

I’m waiting alone in the club room, but there’s no sign of senpai coming.
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The small room is filled with suffocating silence, and the sound of the rain falling outside can be

heard strangely loud.
A grey sky peeks through the window.
It’s the first time she hasn’t come to club activity.

The literary club is very laid-back. Rather than a club activity, it'd be more correct to call it an

after-school hangout, and that's exactly why I’'m worried about her.
| wonder if she has come to school.
I’'m worried, but | don’t know what to do.

Even if | asked if her body is okay, she’d act as if nothing happened, so | wouldn’t be able to say

anything else.
Frustration builds up and turns into irritation.
All'l can think of is senpai, and that shadow that caught my eye.

The shadow that jumped out of the ground and probably ripped off her wrist before

disappearing into the ground again.

Just what was that thing? And why would she try to keep its existence hidden? Should | also

act like | saw nothing?

My head rummages through my memories and pulls out the nationwide serial murder case. On

the news, the number of casualties has increased by one again.
Naturally, | connect the two incidents in my head.
Isn’t the shadow the one attacking people all over the country, and not an ordinary murderer?

If that were the case, it would explain why it has been so difficult to track down the criminal, as

well as why the crimes are spread across the country.
That could explain it.
Is that possible? What was that shadow in the first place? Was it really there?

Maybe what senpai said about tripping is true, and the shadow has just been a product of my

imagination.
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It's too confusing. Any speculation is like trying to grasp the sky.
The only thing | can be sure of is that we’re in a dangerously suspicious and mysterious situation.

There’s no point in thinking about it, so | leave the clubroom. | take out my smartphone from

my pocket to see the time, but there’s no news from senpai.
As I’'m walking in the cloudy weather, something crawls up my neck.

The sensation makes me want to scream, but | barely manage to hold back. Maybe an insect or

something?

| try to wipe my nape with my hand, but | can’t get rid of that feeling. My neck is wet.
The shuddering comes up to my ear.

#??

"Tonight, it will rain."

I’'m shivering. A voice that sounds like it’'s coming from the depths of the earth makes my

eardrums vibrate.

#7?

“At the time of the boar | shall await at the door of your dwelling.”

Something pops in my ear. When | cautiously touch my ear, my fingertips are wet.
What has just happened?

Fear like | have never felt before overcomes me. | feel like I've been touched by something |

shouldn't have knowledge of, by something | should have never heard.
How come | keep meeting things like these? | don’t understand.

All | can piece together is that something supernatural is haunting the town, and it seems to be

trying to get in touch with me.

I’'m caught in something, and the fact that senpai was attacked yesterday must be part of that.
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With uneasiness in my heart, | walk back home with heavy steps.
ESCENA 6
#??

"Tonight, it will rain."

It’s pouring, just as the voice whispered in the daytime.

#?7?

“At the time of the boar | shall await at the door of your dwelling.”

The time of the boar. When | looked it up, it was from 22:00 to midnight. The time is close.

| sit at the front door, waiting for the time to come. | have turned off the lights in my room, and

my parents are already in bed. The house is pitch black.
Amid that, | hunch over and endure the tension.

My hands and feet are cold because of the tension, and the back of my throat is tight. Maybe |

could distract myself better if | waited outside, rather than staying still.

It’s raining, so | grab an umbrella. Holding something in my hand makes me feel a little better.
22:00

#Haruya

"l don't like it..."

Putting the smartphone in my pocket, | stand up.

| pick up my umbrella and unlock the front door, paying close attention to making as little noise

as possible.

Cold, rainy air rushes in through the crack of the open door. Both the entrance and outside are

pitch black.
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| open my umbrella, take a step outside, and slowly close the door.

It’s my first time going outside at this hour, especially when it’s raining. The streetlights near my

house reflect its light onto the wet pavement.

| have the uncomfortable feeling of standing in the wrong place at the wrong time.

| wonder if senpai would pass by my house. I'd probably feel a little better then.

Usually that would be impossible but, since we’re talking about her, it might truly happen.

Besides, | feel like this kind of atmosphere strangely suits her.

I’m staring at the pitch-black sky while thinking about such things, and when | look down, a wave

runs through my body.

Something is emerging from the ground.

From where | stand on my feet, and from the firm ground, it’s rising little by little, as if a face

were sticking out of water.

It’s like an optical illusion.

Things | always took for granted are being shaken.

| become uneasy. A fish—It’s a shark.

What’s emerging is a huge shark.

However, what’s completely different from ordinary sharks are the gigantic human denture that

appear as it surfaces.

Human teeth are lined up in the mouth of the fish, the tongue contained in the back.

They look like teeth that could easily bite iron.

Rows of teeth put closely together; one single front tooth is as big as my spread-out hand.

Monster. Monster.

My whole body is frozen. | feel simple, pure fear. As | perceive my life in danger, my body refuses

to move, weak and pallid as if my blood had been drained.

| stand still, my stare glued at the monster in front of me, as it slowly opens its mouth.
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#7?

"On time. | thank you."

The shark lets out a heavy voice that makes the core of my body tremble.

I’'m surprised he can speak. His voice has an eerie sound, like something non-human attempting

to imitate a human's voice, and failing.

#7?

| am the Rain Ayakashi: Fukae Murasame no Wani, the Monstrous Shark of the Abyssal Zone

#Haruya

"Rain Ayakashi...?"

He has given me his name, but | couldn't quite catch the rest on the first try. Despite my

confusion, the Rain Ayakashi continues.

#Rain Ayakashi

“How shall | address you?”

#Haruya

"What is..." ...My name?”

#Rain Ayakashi

"Correct."

#Haruya

"Haruya Shitaji..."

#Rain Ayakashi

"Haruya Shitaji. Shitaji-dono."

91



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

#Haruya

"Y-Yes."

#Rain Ayakashi

"I visit you on this night for nothing else but to request your help."

#Haruya

"To ask me...?"

#Rain Ayakashi

"Correct."

"The other day, incidentally, it would seem you were in a flower garden with a woman. How

is she called?"

I’'m at a loss of words. The Rain Ayakashi is referring to my senpai. Should | really mention her

name here?

#Rain Ayakashi

"Worry not."

The monster adds as if he can sense my internal conflict.

#Rain Ayakashi

"We are old friends. | solely wish to know the name she goes by here."

#Haruya

"Um..."

| can't take in a single word the monster says.

That monster and senpai are supposedly acquaintanced? What does he mean by “here”?
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And does that mean she has another name besides “Yukino Akabane”?
#Rain Ayakashi

"Undoubtedly, there are many things you want to ask about. | shall talk about those later. But

for that purpose, firstly, could you tell me how I should refer to her?"

| feel that the shark monster's tone has softened ever so slightly. For the time being, | decide to

follow what he says.

To begin with, I'm not a brave enough person who could go against such an opponent head on.
#Haruya

"Yukino Akabane. That’s her name.”

#Rain Ayakashi

"Yukino Akabane. | see."

The Rain Ayakashi repeats the name several times and nods.
#Rain Ayakashi

“Have you been with Yukino Akabane for a long time?”
#Haruya

"No... Since last spring."

#Rain Ayakashi

"But you seem to get along very well."

#Haruya

"I don't know. Maybe so."

#Rain Ayakashi
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“Hmm...?” Such an ambiguous way of declaring so... Is it because of Yukino Akabane's

behavior that you are making your words vague?"
#Haruya

“I can’t say for sure that’s not the case.”

#Rain Ayakashi

“Hmm. It seems to be a relationship that cannot be easily explained."

Ugh. Is this being prying into my private life? | feel a little annoyed, but | can’t really say anything

back because the other party is, well, a huge shark. Pathetic...

#Rain Ayakashi

“What kind of person does Yukino Akabane appear to be in your eyes?"
#Haruya

"In a word... She's a weirdo. She’s an unpredictable person who is always full of energy and tries
to get close to other people." "Yes, that’s it, she seems like she’s starving to interact with other

people...

I'd say this is the kind of person she is?"

#Rain Ayakashi

"I see. Yes, | see, I see. Humans may still look strange in her eyes."
#Haruya

"What do you mean?"

#Rain Ayakashi

"I shall be forthright."

The air is tense.

#Rain Ayakashi
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"Firstly: Yukino Akabane is no human."

#Haruya

“Huh...?”

#Rain Ayakashi

"Neither she nor | live in this world. We are foreigners who came here from another world."

"We are “ayakashi”. We are neither humans nor birds or beasts. Neither flowers nor fish.”

The monster says indifferently, as if reading a script.

Of course, my understanding can’t catch up. Ayakashi...? If senpai isn’t a human being, is she in

the same category as the monstrous shark?

#Rain Ayakashi

"Of course, you, as a human, would find it hard to believe. However, the fact that | am in front

of you like this is the best proof that my story is no hoax."

It’s just as the Rain Ayakashi says. He has hit the nail on the head, but | can’t easily accept it.

#Rain Ayakashi

"In other words, the reason why Yukino Akabane wants to close the distance with you isn’t it

because she wants to observe in more detail the strange human beings she mingles with?”

“And perhaps, that kind of attitude is seen as eccentric by other humans and, therefore, they

are wary of her."

The monster’s speculation about senpai's position is mostly correct.

And, according to the rain monster, the fact that she isn't human may have cast a shadow over

the relationship between me and her.

#Haruya
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"Honestly... Even if you tell me all that, | don't understand. | really don't. What's going on?"

#Rain Ayakashi

"I guess I’'m being unreasonable. However, we must move forward. Every second counts, and

tonight's rain will soon stop falling."

Just as the Rain Ayakashi says, the rain is gradually decreasing its momentum. Maybe the shark

can't appear unless it's raining?

#Rain Ayakashi

"Let me be blunt. Right now, | am here with an important order from my master. Such order

is to bring Yukino Akabane back, even if | must kill her."

#Haruya

"Even if you have to kill... Huh?  Why... Aren't you friends?"

#Rain Ayakashi

"It would seem that a murder case has recently been making headlines in this country."

| certainly remember. The serial murder case... Before | went out to the hydrangea garden with

senpai, we talked about that incident.

#Haruya

"What about... No, you can’t be saying that she..."

#Rain Ayakashi

“Correct."

The rain demon nods without saying anything. Like that, | can’t continue the second sentence.

#Haruya

"No, | mean, why would she ever do such a thing?" "Senpai."
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#Rain Ayakashi

"Listen. For us to live in your world, we need life energy. To us, it's like the air that fills your

lungs when you dive into the water."

"Yukino Akabane no longer has the life energy needed to sustain the diving. Originally, she

should have already returned to our world, but she stubbornly refuses to go back."

"You don't want to go back to land, but you’re almost out of breath. In that situation, what

would you do?"

#Haruya

“Surface for air before diving again...?”
#Rain Ayakashi

"Correct. She attacks and eats humans to use them as energy to live here. Is her tyranny not

too extreme?"

Is senpai really attacking people and devouring them to death?
No. No! That’s impossible.
#Rain Ayakashi

"Right now, Yukino Akabane is harming the world out of resentment. " | absolutely cannot

forgive such an extreme display of wickedness and violence.

"Therefore, we are trying to subjugate her in order to maintain the peace and order in both

worlds."

#Haruya

"Wait... Do you have any proof? About senpai killing people..."
#Rain Ayakashi

"It's a pity | can't demonstrate it to you... | should have shown you how I cut off Yukino's hand

in the flower garden. "
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That time! Was that something the rain monster did so | would see?
#Rain Ayakashi
"There was one more victim that night. That's what Yukino did to restore her health."

"Think about it. Running around the country, killing arbitrarily and still not getting caught, it’s a

very unmanageable feat for a human. Is that not so?"
#Haruya

"That's... That's right, but..."

#Rain Ayakashi

"Recently, she seems to be exhausted. Isn't Yukino showing signs of being tired?"

It’s just as the Rain Ayakashi says. I’'m speechless. Half of myself is in agreement, while the other

half doesn’t want to admit it.
#Rain Ayakashi

"Therefore, | was dispatched from my original world to take on the task of subjugating Yukino

Akabane. And now | have a favor to ask of you."

#Rain Ayakashi

“Will you lure Yukino Akabane out?”

#Haruya

"Me...? Areyou asking me to cooperate?"

#Rain Ayakashi

"Correct. | want you to bring Yukino Akabane to a specified place at a specified time."
"She trusts you, and therefore wouldn't be wary if it was your invitation."

#Haruya
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"But that's...!"

#Rain Ayakashi

"The rain is stopping."

The Rain Ayakashi looked up at the sky and muttered.
#Rain Ayakashi

"I must go."

#Haruya

“Aren’t you being too one-sided here?!”

#Rain Ayakashi

"You must tell nobody. 1 shall let you know in advance that | possess a keen sense of smell.

And | loathe the smell of lies."

In other words, “if you talk about it, | will know immediately”. More a threat than a warning...
#Rain Ayakashi

"On the morrow at night, it will rain again. | shall listen to your reply at that time. | would like

you to fully consider it until then."

The Rain Ayakashi says so with its mouth wide open on purpose. Its oral cavity full of intimidation

dangles in front if my eyes.
#Rain Ayakashi

"I look forward to your humane judgment and response."
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After saying that, the monstrous shark burrows deep into the ground. The rain has already

stopped.

I stand in front of the entrance for a while.

| open the door in a daze and drag my heavy body to the bed of my dark room.

When | throw my body on the mattress, my strength suddenly disappears.

My head is spinning round and round. | can’t help but believe it’s all a lie.

Do | really have to give an answer to that monster’s question by the following night when | can

hardly process tonight’s events as reality?

| wish tomorrow would never come. | close my eyes and frantically push the hopeless thoughts

out of my mind.

In my head filled with darkness, the figure of senpai remains at the end.

It doesn’t go away.

ESCENA 7

The following day after school, in the literature clubroom. | throw my bag on the desk and put

my face down.

| attended school as usual, but | couldn’t focus. | managed to somehow make it through.

#Rain Ayakashi

"On the morrow at night, it will rain again. | shall listen to your reply at that time. | would like

you to fully consider it until then."

| keep thinking about it, but | can’t come up with an answer.

Since last night, the serial murder case has increased the number of victims by two. Maybe the

Rain Ayakashi wasn’t just talking crap.

However, | can't betray senpai.
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It seems she isn’t human and is attacking people at night. Even though the truth is unknown, it’s

still a shock that | can hardly accept.

| want to talk to senpai, but | haven't met her since our visit to the hydrangea garden.

In the first place, the Rain Ayakashi is observing my movements from the rain.

Of course, it would be a lie if | said I’'m not afraid of the Rain Ayakashi. Even now, his gigantic
gums keep flashing through my mind. That sight frightened me and made me feel my

powerlessness.

I'm frustrated. And scared.

I'm definitely not going to cooperate, but when | think about what may happen to me, | can't

help but waver in my decision.

My mind is in chaos. | can’t think clearly.
What should | do?

#??

"Uh. Shitaji-kun is dead."

The sudden sound of the door, followed by a voice | hadn’t heard in a while, made me turn

around.

#?2?

"Hi there."

#Haruya

“Hello, president... It's been a while.”

#Club President

"Right. How have you been?"

#Haruya
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"I have been... Okay."

#Club President

"Your complexion tells me you're lying."

The club president. She’s as detached as always.

#Haruya

"Do you have something to do here?"

#Club President

"Sure do. | want to borrow some books."

There’s a bookshelf in the corner of the literature club room.

The club magazine is there, and the books brought in by club members are lined up so that

anyone can read them freely.

#Club President

“You came solo today?”

#Haruya

"Yes. Senpai isn't here yet."

#Club President

"How unusual. She’s always the first to arrive. Maybe she’s busy today."

#Haruya

"l wonder... It seems like she didn’t come to school yesterday."

#Club President

"Oh? Earth-shattering. Even though she’s the very picture of good health. A picture

equipped with a perpetual motion engine.”

102



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

#Haruya
"Well, senpai is always fine, though."
#Club President

"She’s not fine. She’s beyond admirable, she’s like a monst...”

The president suddenly stops digging through the bookshelves. She tilts her head and looks up

at the ceiling for a second, then she turns to face me and says:
#Club President

"80% of the time, mindless talk is what digs one’s grave.”
#Haruya

"You really dug itself into a hole.”

#Club President

“I shot myself in the bed | made, and now must lie on my foot."
#Haruya

"Wait, that’s not how those idioms go!”

The president nods. Then she starts rummaging through the bookshelves again.
| can't quite figure out what she’s nodding to, but something suddenly bothers me, so | ask her.
#Haruya

“Come to think of it, both you and Yukino-senpai have written for the club magazine before.”

#Club President
"That’s taboo."

#Haruya
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llEh?ll
#Club President

"Reading the club magazine inside the club room is forbidden. This is a pact among the

members of the literary club to maintain our mutual mental well-being. It can save lives.”
#Haruya

“Your life, for example?”

#Club President

“My life, for example.”

| see. So | better not touch it now...
#Club President

"Shitaji-kun, you should also be prepared. The fate of writing in the club magazine is equal for

everyone. Such a cruel thing."

l... See...

After stuffing several books into her bag, she stands up and stretches.
#Haruya

"Are you going home?"

#Club President

“Yes. I’'m done with what | came here for. Good work today."

#Haruya

llAh_lI llUm".II
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When | stop her, who was already heading toward the door, she turns around.

| wonder if it would be strange to ask such a question out of the blue, but since | have already

called out to her, | can't withdraw now.

#Haruya

“President, do you know why Yukino-senpai joined the literature club?”

#Club President

"I was never made privy to such information."

#Haruya

“Ah-""0h, so you don't know..."

I’'m surprised by her answer. In addition to the particular wording, I'm taken aback because she

doesn’t seem to know a lot about senpai.

#Club President

"Did you think | knew?"

She asks as if she read through my mind. I’'m unable to read the emotions of the eyes peeking

behind the glasses.

#Haruya

“Weren’t you also in this club with Yukino-senpai last year? That's why | thought you would

know."

At my words, she brushes her bangs and sighs. She seems hesitant for a bit, but apparently

decides to reply.

#Club President

"I'm not interested in knowing such a thing. Or | pretend I'm not."
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#Haruya
"Huh?
#Club President

"If you're interested in someone, that means you want to get involved with said person, right?
I'm tired of doing that. So, | abandoned that fight. There’s no profit, but also no losses. | don't

want to bet on anything.

| had no idea she felt that way.
This girl...

She seems very similar to me.
#Club President

"Bane-chan is amazing. It’s like her chips flow out endlessly. Even when she loses, the holes

get filled again. Maybe that’s how you eventually become rich.”

"That's what it means being worthy of respect."

| understand what the director is trying to say.
But is it really true?
#Senpai

"I'm sorry. Could it be that I've been saying weird things all this time?"

Is senpai really as invincible as the president says? Even if it's eventually filled, isn’t a hole still a

hole?
Even if the pain disappears, isn't a wound still a wound?
#Club President

"Well, I'm going. See you."
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#Haruya

“Yes. Good work today."

She puts her hand on the door handle, but she suddenly seems to remember something, and

turns around.

#Club President

"The club magazine. Why don't you take a look?"

"I think Bane-chan wrote something."

The club magazine. I’'m surprised by her unexpected suggestion.

#Haruya

“Isn’t reading the club magazine taboo?”

#Club President

"It's fine as long as it doesn't affect me."

#Haruya

"What a tyrant..."

#Club President

"I'm merely acknowledging my freedom and rights. And with this, I'm done here. Bye."

And with that, she leaves.

I’'m left alone.

As soon as the president closes the door, | take out the club magazine from the bookshelf.

Looking at the table of contents, | see senpai’s name several times.

As | approach the works one by one, | find a certain entry.
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"Window" by Yukino Akabane — first year

| like books.

| especially like novels.

And | like looking out of the window.

No matter who you are, you only live once.

No one can ever escape their own lives and go into someone else’s.

Sometimes | wonder if life is like a bug cage.

Everybody is trapped in insect cages. Unable to go out and into the outside world,

| feel that | have no choice but to heap all parts of myself within the cage.

But there are books in this world.

A book is at least part of someone's life.

A book is a small outside world.

So to speak, it is like a window in a human room.

Through the window, you can see the scenery outside.

There is no exit from this insect cage, but there are many open windows.

And | like looking out of the window.

I'm still looking out the window from the literature club room.

I’'m dazed for a while. When | regain my composure, | think of senpai.

What kind of life did she live in her original world? How did she come to this world?

I’'m trying to imagine it.

A sound takes me by surprise and | turn around. It's the second time today that | turn toward

the door after | hear someone's voice.
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There she is.

#7?

"Hello, Haruya-kun."

It's senpai.

She comes in the room stumbling and sits down in her usual seat. Her complexion looks

noticeably bad.

On my end, | hurriedly put the club magazine back on the shelf. Still, | don't think it's a bad thing

to read the club magazine in the literature club.

#Senpai

“Ah!” Haruya-kun, that's taboo."

#Haruya

"The club president said so too."

#Senpai

"The president? Did she come here today?"

#Haruya

“Yes. To borrow books."

#Senpai

"Aw, really? I'd have liked to see her."

Senpai says lazily, resting her hand on her chin. | wonder if her tiredness hasn't gone away.

#Senpai

"Feel free to read the club magazine."
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#Haruya

“So it isn’t taboo for you?”

#Senpai

“Nope. “l don't really care."

| have already read what | wanted to read, though, so | don’t take it out again. Instead, | sit on

my usual chair.

#Haruya

"Are you not feeling well?"

#Senpai

"Kinda... I've been tired lately."

For a second, she looks exhausted. However, she suddenly corrects her sitting posture.

#Senpai

"Hey, Haruya-kun."

#Haruya

"Y-Yes."

She calls out to me and speaks in a serious tone. Instinctively, | sit upright too.

#Senpai

"This is just hypothetical."

"If I had to leave here soon, would you be okay?"

#Haruya

"What's wrong, all of a sudden?"
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#Senpai

"There’s nothing wrong, but yesterday while | was resting at home, | had this thought.”

"I was wondering what you were doing at school without me."

"I laughed by myself, because | couldn't imagine you being alone in this room."

"Am | being rude?"

#Haruya

“No. | can’t really imagine it either.”

#Senpai

"I see. If I'm getting your stamp of approval, then | guess it’s really fine."

#Haruya

"Is it even possible for you to leave? You love our literature club."

#Senpai

"Is that how you see me?”

#Haruya

"That’s what my intuition tells me."

#Senpai

"Your intuition is spot on."

"But well... | think I could deal with it. | was well and alive before coming here, so | don’t think

of it as some inseparable bond or anything.”

#Haruya

“But I think the way we live keeps changing, and so do our needs.”

"For example, cigarettes and alcohol for adults. They didn’t know the taste of it as children, yet

many can’t let go of them when they grow up.”

"Isn't that the same with our club?"
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#
Senpai sighs.

She gets up from her chair and leans against the window. With her back toward me, she

continues talking.

#Senpai

"I have to graduate."

#Haruya

“Isn’t graduation still some time away?”
#Senpai

"That's right. Well..."

"I'm getting a little sentimental. You see, yesterday | lost my perfect attendance at both club

and school. [I'm a little down.”

She looks back at me with a troubled smile.

——She said my intuition is good.

If so, then surely this is a roundabout way of saying goodbye. It's just my guess but she must

have realized the situation she’s in after being attacked by the Rain Ayakashi.

Then, after thinking it through for a day, she has shown up to club again after coming to a

decision.

She also most likely believes | know nothing.

But she’s wrong about that, as | have somehow been involved in it.

| don't know everything, but at least | do know what the Rain Ayakashi told me.
#Haruya

"Senpai."

#Senpai
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IIYeS?II

| have to answer her question.

#Haruya

"If you were to leave soon, would | be okay? That’s what you asked.”
#Senpai

“Oh, yes. Can you... Give me a reply?"

| can tell. At first glance she looks like usual, but | can tell there’s a hint of anxiety on her face.
#Haruya

If you were gone, senpai, I...”

[Options]
A: "l will live on."

B: "l don’t want that, even if it were to kill me."

scene7A

#Haruya

"I'll somehow manage. | don't know if I'll live a good life, but I'll at least survive."
“While occasionally remembering senpai."

#Senpai

"Remembering...?"
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#Haruya

“Yes, not forgetting. Even if you were gone, I'm sure I'd be able to live on thanks to you."

"I will never forget you."

"So don't worry. I'll be fine."

#Senpai

"You won’t forget..."

She mutters quietly. Then she laughs, troubled.

#Senpai

"I see. Haruya-kun is strong."

#Haruya

"Strong?"

#Senpai

"Yes, strong. Ah..."

Senpailowers her face slightly and seems to be thinking about something. Before long, she looks

up again.

#Senpai

"Are you free tomorrow after school?"

I’'m at a loss on how to answer.

| certainly don't have any plans, but it's doubtful whether I'll live to face tomorrow.

#Haruya

"I'm free, but... 1I'mjust hoping | can get through today."
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#Senpai
"What'’s up with that? Do you have accumulated schoolwork to do?"
#Haruya

"Well, something like that."

Senpai doesn't seem to notice that my responses are vague.
#Senpai

"Then, Haruya-kun, please finish your homework before tomorrow. I've been feeling a little

tired lately, so | want to go home now and rest."

“After we're both in perfect condition, why don't we head out to the station?"
#Haruya

"Do you want to make memories before graduating? It feels a little hasty."
#Senpai

"It's important to seize the day!”

#Haruya

"But haste makes waste.”

#Senpai

"No, I want to hurry. The time | can spend wearing a uniform is short compared to the rest of

my life."

She picks up her bag and walks towards the exit.

#Senpai

"So I'll be going home now. What about you?"
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After a moment of hesitation, | answer.
#Haruya

"I'll stay a little longer."

#Senpai

"Okay. See you tomorrow."

#Haruya

“Senpai, | hope you get some rest today.”
#Senpai

"Of course! Tomorrow is going to be a big day."

Saying that, she left. | take a deep breath and exhaled slowly.
If my breath had a color, it would be a horribly cloudy and dark one.
| feel like | just said things | didn't mean. But to begin with, I'm not a strong person...

In this school life | haven't fully adapted to yet, this clubroom is, without a doubt, the place |

belong.
And senpai is my main conversation partner.

The reason why | go out of my way to visit this clubroom every day is the expectation that she

will be there.
If | lose someone who means this much to me, will | really be able to bear it?
I’'m not sure. But | believe | had no choice but to answer that | can do it.

Otherwise, she won’t be able to graduate. Senpai probably has no choice but to go back to where

she came from.

And when the time comes, | must not be the reason she can’t take that step. That’s why, | must

hide my feelings.

However, that wasn’t the only lie in our conversation.
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Hearing the phrase “making memories before graduation,” we both undoubtedly thought of the

hydrangea garden we visited the other day.
As if we had a pact, neither of us said anything about it.
It's a memory that created a rift in our relationship, so we wanted to bury it in silence.

That way, from the time we first met until the time we parted, our time together would have no
flaws. There would indeed be some shaky moments, but overall, it would take the shape of a

neat, clean line.

I'm sure that senpai, who isn’t aware of the Rain Ayakashi approaching me, is thinking that.
For this reason, | went along with her script.

| have a bad habit of looking back on conversations. | pick up my bag.

This is just my guess, but after school tomorrow, senpai will go out with me for the last time,

and then she will return to her original world.

Tonight, that’s what | will tell the Rain Ayakashi. He came to bring her back, and now he can save

the trouble of setting traps. They can reconcile.

For the time being, this will settle the matter.

| think I've created a nice storyline where everything falls into place.
Nobody can complain about this.

Yes, nobody.

With the clubroom behind me, | remember.

"Is it even possible for you to leave? You love our literature club." |
"I have to graduate."

That’s not an answer. Wrong, she never answered in the first place.
No.

Not answering is an answer in itself.

My feet stop. | start walking again.
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I said | could live on without her. Based on my reply, we both moved accordingly.
Even though | didn’t freely choose the answer, it will determine my future.

| want it to end well. To achieve that, tonight’s rain is the final hurdle | must overcome.

scene7B
#Haruya

"Just thinking about it is painful. I don’t like it.  I’'m sorry for making things difficult, but if you're

going to disappear after graduating anyway, | may as well say it.”

It may be unsightly. It may be pathetic.

But that’s my honest answer.

At least in this situation, | won’t be able to say | couldn’t express my real feelings.
Even if I’'m unskillful, | don’t care. I'll say it even if clumsily.

#Haruya

"That's why, | don’t want that.

“Even if it were to kill me."

If | don't speak up now, | know I’ll regret it for the rest of my life.

Senpai widens her eyes. Is my answer really that surprising?

There was a stunned silence for a while, whether it was due to a loss for words or confusion.
After a few moments of silence, as if time had stopped, my senior asked me back.

#Senpai

"... Even if you were to die?"
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#Haruya

"... Even if | were to die."

#Senpai

"Do you know what you’re saying? | think those words carry a lot of weight."

"To me, this isn't something you can say just because you got carried away by the moment.”
#Haruya

"But | do mean it."

"My life is centered around school. My daily life and my relationships revolve around school."
"I think everyone is like that during high school."

"That's why club activities are the center of my school life. | come to school every day for club

activities and to skip class."

"And for me, the center of the club is senpai. | come to the clubroom every day to see you!"

My heart shrinks. | feel like | just said something very important.

Now that I've put it into words, it is irreversible. It’s shaking the very foundation of who I've

been until now.
This thought suddenly comes to my heart, and | can’t continue my words.

The sound of rain echoes in my ears. | have suddenly forgotten how to breathe. | can’t look at

senpai’s face, and instead drop my eyes at her school shoes.
#Senpai

"Got it."

| look up at her voice. She’s looking straight at me. With dark, deep, unfathomable eyes.

#Senpai
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“Thanks, Haruya-kun." I understand how you feel."

"It’s alright if you die, right?"

A note of caution. | nod.

| don't know what comes next. | hate the future. The amount of time spent in high school may

seem small when compared to life as a whole.

However, | am living as a high school student right now.

For me, the present is everything. This clubroom with senpai is the center of my world.

| don't care if I'm called abnormal or immature. Will | ever be able to find something in my life

that | feel | can give my all to?

Will | be able to do that as an adult? Do such things exist in everyone's life?

So | just nod. | look into her eyes and nod.

#Senpai

... Yes, yes, yes."

At first, she nods mysteriously, but her movements become gradually lighter, as if she had been

possessed and the curse has finally been lifted.

Her mouth relaxes. After returning to normal, she asks:

#Senpai

“Say... “There's something that worries me a little."

#Haruya

llEh?Il

#Senpai

"Haruya-kun, you said you don’t want me to suddenly disappear. But | never mentioned

disappearing."
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"I’'m just saying that | have to graduate someday, too."

"Are you misunderstanding something? Or did you think | was implying I’'m transferring to

another school?"

A smile appears on her lips.

| don't know what she’s thinking, but | can tell she’s trying to find out how much | know.

#Haruya

“I thought you would disappear because it’s raining.

#Senpai

"What'’s up with that? That makes no sense, are you malfunctioning or something?"

#Haruya

"Come on now, I'm just imitating your usual behavior."

#Senpai

"How rude!"

She must have already figured it out. In order not to be caught by the Rain Ayakashi, we must

slip hidden meanings into our everyday conversation.

A code, or a metaphor. It very much feels like a literature club thing to do.

#Haruya

"It looks like it's going to rain tonight. What a problem..."

#Senpai

"You only say that because you know me well. "

#Haruya

"Well, a little. You can't imitate someone you don't know."
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#

She nods and huffs.

#Senpai

"Can | call you tonight?"

#Haruya

"Sure."

#Senpai

"Let's talk about the future."

She looks at the rain through the window. | don't know what will happen from now on. But right

now I'm happy.

#Senpai

"Haruya-kun."

#Haruya

llYeS.II

#Senpai

"Do you like the rain?"

#Haruya

"l hate this rain."

#Senpai

"I thought so."

Dark rain clouds fill the sky far into the distance.

Will | ever see a clear sky again?

122



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

ESCENA 8A
#Rain Ayakashi

You’re on time.

Amidst the pattering rain, the solemn voice of the monstrous shark resounds. From under the

umbrella, | watch the grotesque mouth move.
#Rain Ayakashi

The answer you have reached, will you please let me know?

I nod and take a deep breath in the moist night air.

My heart is about to explode, a sickening chill runs down my spine, and | fear | could lose my

mind at any moment.
Even though | wish | could put off answering forever, | make up my mind and speak out.
#Haruya

| have no intention of cooperating with you. Because there's no need to do that in the first

place.
#Rain Ayakashi

Oh...? | cannot seem to figure out what you mean. My apologies, but could you explain

yourself in a manner that even a dullard such as myself can understand?

He’s both polite and rude.

At a first glance, you would think he treats others like equals, but in reality, he is overbearing

and provoking.

| had a faint impression of his condescending attitude when we first met, but now it reached its

peak.
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I'm sure the Rain Ayakashi sees me as a foolish human being.

My whole body feels so oppressed my skin tingles, but | try my best to speak calmly.
#Haruya

It's simple. There's no need to lure senpai out and bring her back.

She will probably come to you instead.

Today, | talked to her at school. Although she didn't directly tell me, she mentioned graduating

from school and leaving this place.

| believe she’s set the time limit for her return to tomorrow.
So, could you at least wait until then?

Senpai will surely come back to your world.

You don't have to kill me because she wouldn’t obey the order to come back. She must have

finally made up his mind.

So, why don't you go back to where you came from and listen to her side of the story!

The sound of rain replaces my voice.

Like a rock protruding from the surface of the water, the Rain Ayakashi stares at me without

moving his eyeballs and sinks into the ground for a few seconds.
When he resurfaces, he begins to speak slowly, as if to comment on my opinion.
#Rain Ayakashi

Well. There are various things from your story that bother me, but | shall put them aside for

now.

| really hate his way of speaking...
#Rain Ayakashi

However, there is a serious mistake in your statements that | cannot overlook.
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#Haruya

A mistake? Where?

#Rain Ayakashi

You seem to have misunderstood, but the reason | have come to this world is not to bring back

Yukino Akabane.

By order of my master, | have come to kill Yukino Akabane. She continuously refused her
orders to return, so | said | would kill her for that reason. However, that does not mean | won’t

be killing her even if she does return.

#Haruya

Wha- why?! Aren't you two from the same place?!

#Rain Ayakashi

Sure, she’s of my same kin!  But it’s precisely because she’s a disgrace to our entire species that

she must be killed!

Revealing his true nature, the shark monster bares his teeth and becomes furious. I'm so

overwhelmed that | can’t move.

#Rain Ayakashi

How dare a mere child of man speak so insolently! Did you even think of trying to convince me

for Yukino's sake?!

With a big splash of water, the figure of the Rain Ayakashi disappears before my eyes. That's

when | come to my senses and look around, searching where he has gone.

Feeling an unbearable pressure overhead, | instinctively put down my umbrella and look up at

the sky.

Darkness. A cozy darkness. An endlessly deep darkness spreads behind the pure white teeth.
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#Rain Ayakashi

| should have done this since the beginning...

| hear the muffled sound of splashing water.

My consciousness returns from the darkness. | can hear the rain.
#Rain Ayakashi

Haruya Shitaji is here.

The voice of the Rain Ayakashi shakes my whole body, and | hurriedly stand up with a jump.

| look around my surroundings even though | feel like collpasing due to my hazy consciousness.
Darkness all around. | can't see the shark.

#Rain Ayakashi

It looks like you just woke up.

His deep, echoing voice makes my body numb.

| can feel his voice enveloping my whole body, as well as the lukewarm feeling of a wobbly and

swaying ground. I’'m vaguely able to guess my situation.

I’'m inside the Rain Ayakashi’s mouth. As my eyes adjust to the darkness, | notice a row of

majestic teeth layering on the top and bottom of my vision.
And the shadow | can see from within the his mouth is...
#Rain Ayakashi

This guy's life is precious to you, isn't it? Then, I'll trade it for yours. Do you understand?
Yukino Akabane... Or rather, Winged Ayakashi: Kabane Shirayukihime, the Deathly Red-Winged

Deity
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#

#Haruya

Senpaill

#Rain Ayakashi

Don't be noisy.

When | involuntarily lean forward and shout, my feet begin to tilt. The Rain Ayakashi has lifted

the tip of his tongue.

#Senpai

Haruya-kun.

#Rain Ayakashi

Don't you move, Shirayukihime!!

For a moment, | feel the illusion of my body floating up at the Rain Ayakashi's angry voice.

| somehow manage to avoid falling into the back of its throat, and the tongue finally regains its

original flatness.

#Senpai

Hey, Fukae... Do you really think that will work against me? Don’t you know who | am?

#Rain Ayakashi

Of course, I do. If | fight you head-on, my odds of winning are slim.

That's why | decided on this approach. Apparently, you seem to have a deep bond with this

guy.
#Senpai

Even if you take a hostage, it would be easy for me to overwhelm you and recapture him. Isn't

that right?
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#Rain Ayakashi
Surely, it'd be really easy. But | can crush this guy in the instant it takes for you to do so.

And even if | die, there are still plenty of others who will take over after me. I'm nothing more

than a vanguard.

My life is being exchanged now... It doesn't feel real.

A story about a world that | don't know about, and senpai’s stern voice that | hear for the first

time all. They seem like lies.

#Senpai

Are you willing to die?

#Rain Ayakashi

I am here to fulfill my master's mission. To do so, my life and death are trivial matters.
Rather, surviving despite failing my lord’s mission would be the real death.

#Senpai

Pfft. My father sure is loved by his pet fish.
#Rain Ayakashi

One can’t fight against blood. Isn't that the reason you, too, are quite admired by this guy

here?

The Rain Ayakashi opens its mouth. Thanks to that, | can see better the scenery outside.

In the middle of the rain and darkness, | see hints of the white light of the moon. The raindrops

scattered on the trees and plants reflect the moonlight.
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The sight of the moon and raindrops drawing the colors of the flowers in the darkness is a sight

to behold.

It's the hydrangea garden.

An open space surrounded by flowers and plants. In its center, a familiar figure stands.
#Haruya

You are... My senpai, right?

#Senpai

Haruya-kun.

In a complete change from before, her voice is terribly feeble.
#Rain Ayakashi

This seems to be the right moment to ask.

Seeing a weakness in senpai, the Rain Ayakashi decides to attack.
#Rain Ayakashi

Haruya. Is there anything you would like to ask her? I'm sure there’s a lot you want to know.

For now, I'll allow you to say a few words.

Am | not allowed to speak without his permission? Until now, it seems | didn't even have that

right.

| can vaguely read his mood. The arrogance of the rain shark is something to be admired.

And so is his shrewdness. What he probably wants is for me to denounce senpai. It must be the

motive behind cornering her like that.
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As long as | can see through his calculations, | can't let myself be caught up in the Rain Ayakashi’s
plots. The pale moonlight shines on senpai, and | can see her biting her lip and casting her eyes

down.
| can't hurt her. However, | don't really have a clue what to say...
#Senpai

Sorry, Haruya-kun.

She speaks up first. | am taken aback. | thought she was waiting for me to say something.
#Senpai
I know | should have told you first, and I’'m sure there are many things you want to ask me.

First of all, what the Rain Ayakashi said is all true. I'm not human, and it's true that | attacked

people.

I've been hiding my identity. That's how | deceived you. I'm sorry... | don’t know how to face

you.

She says bitterly. Confessing one’s guilt must be painful.
But honestly.
Yes, maybe she has strayed from the right path, but | don’t really care about that anymore.

| don’t want to play the role of the executioner, like the Rain Ayakashi hopes | will. The one who

can decree a sinis a judge.

But | am just the kouhai of senpai.

And now, as her kouhai, what | should say is...
#Haruya

No! | was the one who deceived you...!

| really don't want to be away from you!! I'm not a strong person...!
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Senpai, even you aren’t that confident, right? You actually don’t want to go home, right...?!

She had made up her mind to return, so | intended to give her a little push.
But didn't these words of mine plunge senpai into the depths of darkness?
#Haruya

Why did you come to this world, senpai...? Why did you enroll in our high school?

Without waiting for her reply, | kept pressing for answers. With the momentary sound of rain in

between, she starts talking.
#Senpai

| was raised by my father, like some sort of pet. | was confined in a room that was spacious and

empty, had no windows and was like a bug cage. | spent my time without meeting anyone.
That's why | wanted to get involved with someone. So | forced myself to come here.

But it was difficult. Just getting to meet people wasn’t my goal, | wanted real bonds.

But | couldn't do it very well. Maybe it's because I'm not human after all.

The deadline was approaching, so | thought I'd just give up and just go home. Meeting you just

before the deadline made me want to stay here a little longer.
| have harmed many people. | lost count on how many people | have troubled and hurt.

My guilt is crushing me. And in the end, even you are in danger of losing your life. I... really...

Am no good. It's only right that | should disappear.
#Haruya

That's not true!!

| always thought you were a great person.

It's fun to get involved with people when all goes well, but when things go south, or you make

mistakes, it’s really painful, isn't it?
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Even when faced with setbacks, you've been trying to get involved with people, and that's

amazing. | always thought you were a great person.

You kept trying again and again, you should be proud.

The strong person is you, not me.

#Rain Ayakashi

Enough! Don't you hate her?!

My eardrums are about to burst from the anger of the Rain Ayakashi. He must be frustrated that

things aren’t going the way he wanted them to.

But thanks to him, I've been able to say what | wanted to say. That's all | can do.

She closes her eyes while listening to my words. And before long, after a pause as if she was

trying to grasp the meaning of my words, senpai opens her mouth.

#Senpai

Thank you...

Her hand glows white. Her fingertips run along the nape of her neck.

#Haruya

Senpai...

#Senpai

All the things you just said, they are my salvation.

| can see it.

Shining white fingertips engrave streaks of light on senpai's body. White light overflows from

the cracks as if a dam had been bust open.

That’s the future | can see with my own eyes.
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The long-awaited moment has arrived. She shows resignation. It’s time to fulfill her wish.

| manage an unexpected escape from the shark’s mouth.

The Rain Ayakashi’s momentary lapse of concentration is probably the only reason a mere

human like me can escape from him.

As | run through the wet grass, | shout senpai's name.

#Haruya

| won’t let you do that!!

But I'm only human, after all. Even if | can outsmart a monster for a moment, | can’t take victory

home.

#Rain Ayakashi

You bastard...!!

The Rain Ayakashi immediately chases after me. Just before being eaten by the shark, | manage

to say it.

#Haruya

| want you to live...

As a human, or rather, as her kouhai, | was able to at least say that much.

The shark’s body is filled with black water. I’'m drifting inside the monster shark as if in a violently

flowing night sea.

There isn’t enough oxygen. My consciousness becomes vague. It’s the sensation of drowning or

suffocating.

My thoughts become faint.
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What’'s the meaning of my words? What kind of meaning can it have for senpai to be told to

live?"

| don't know. The water is violently swirling.

If the shark hasn’t crushed me, does he still want to use me as a hostage...?

| don't know. | don't understand anything. In the midst of suffocation, my consciousness begins

to be dyed with a feeling of floating out of place.

| see something in the darkness. It's a white light.

That must be...

It must be senpai’s hand. | feel it clearly in the dark.

I’s out of sight. She grabs my body and pulls me up.

My body floats in the air. We're flying in the sky.

#Haruya

You are... Senpai, right?

| ask, gasping for breath. | can’t hide my surprise at the figure of the person who pulled me up.

Long hair, white like moonlight. A jet-black body with scarlet wings and an expressionless face.

A beautiful and extraordinary figure. An existence unknown to our world.

#Senpai

Yeah. I'm your senpai, Haruya-kun.

The voice that answers me is definitely my senpai's.

#Rain Ayakashi

Curse you, bastards!!
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He shouts angrily and chases after us. Black water is gushing out from one end of his back, and

it looks like he has been pierced.

Senpai stops in the air while holding me and stretches out her hand towards the Rain Ayakashi.
#Senpai

Rain Ayakashi!! You said you’re risking your life to fulfill my father's orders!!

Then, | will bet my life here as well—!

Her fingertips glow white, drawing a wall between us and the Rain Ayakashi.

Seeing that the shark is effectively blocked by the wall and crashes to the ground, she slides her

fingertips onto her chest in a relieved gesture.
#Haruya
Senpai?!
#Senpai

I’m alright. Don't worry.

There is a thin incision in her chest.

Then, as if her interior was filled with light, a dazzling beam of light overflows from the cut in

her torso.

The light bursts out as if to split the night sky, but its power gradually weakens, and eventually

it disappears as if it were an eye closing its eyes.
#Rain Ayakashi

Shirayukihime!! What are you—

#Senpai

I’'ve returned the lifespan | had stolen into the sky. Now | won't be able to stay in this world for

long. | will return to our original world.
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#
Neither the Rain Ayakashi nor | seem to follow. However, she continues regardless.
#Senpai

Rain Ayakashi! Your job here is no more. Can you go home first and prepare for when |

come?

#Rain Ayakashi

Are you insane?! Even if you return now, you won’t be spared!
#Senpai

| was going to kill you from the beginning, so it's probably too late now. Rest assured. | don't

have the time or the strength left to attack people anymore.

Saying so, she descends to the ground. It is so silent that the fight from a moment ago seems

like a lie.
The battle is over.

The Rain Ayakashi is stunned, but eventually grits his teeth and mutters something. It sounds

like a throwaway line, but | couldn't catch it.
Before parting, he glares at me and says:
#Rain Ayakashi

Haruya Shitaji.

#Haruya

Yes...?

#Rain Ayakashi

I'm returning this. | can't take this filthy thing home with me.
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Saying that, he spits out the umbrella | was holding when we were at my home. It was thrown

open and bounced to the ground.

Leaving the umbrella as a souvenir, he sinks into the ground.

Silence. | can hear the rain. Before | know it, senpai has returned to her human form.
For a while, we stand side by side. My mind isn’t working properly.

An empty hydrangea garden.

I look down, to the ground.

Senpai has her eyes raised at the distant night sky.

ESCENA 8B

Rain. Darkness. The time is 10 p.m. Exactly one hour before the time set by the Rain Ayakashi.
With my smartphone in my hand, | lean my elbows against the desk, and | fret over the situation.
| can’t think clearly. I’'m very nervous, waiting for her call.

| can't do anything.

I'm worried about her, but | can’t go check because the Rain Ayakashi would surely notice

something.

What are you planning, senpai?

An incoming call. My body jumps up.

#Haruya

H-hello?

#Senpai

Haruya-kun? It’s me. How’re you holding up?
#Haruya

I mean, didn't we meet in the clubroom just a few hours ago?
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#Senpai

Well, people change.

#Haruya

In such a short time?

#Senpai

That's right. People's hearts are freckle, right?

Not knowing how to start correcting her, | remain silent. Then she continues.

#Senpai

From now on, I'll show you the proof. Haruya-kun, can you look at the sky?

#Haruya

The sky?

#Senpai

It'll be a once-in-a-lifetime sight. Don't miss it.

| turn off the lights in the room just in case, and open the curtains and the window. Pitch-black

clouds merge with the darkness of the night, and only the sound of rain echoes in the midst of

it.

#Senpai

Are you ready?

#Haruya

Yes, but what's going on?

#Senpai

It's the end of everything. I'm breaking all the taboos now.
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#Haruya

Huh?

Despite my confusion, the call is cut off. As I’'m staring blankly at the sky, the center of the sky

begins to shine brightly.

what's going on? Is she doing that?

The light expands, little by little.

Just when | think it’s about the size of the moon in the night sky, the light condenses at once and

the light becomes a mere dot.
I’'m still watching the movements of the sky. Then, the moment begins.

From a point in the sky, a dazzling light spreads like a ring and runs through the whole sky. It’s

as if a star were exploding.

At that moment, the night sky stars to twinkle with glimmering stars, and a huge full moon

illuminates the earth.
The sky clears. The rain clouds in the area are cleared.
#Haruya

... Senpai...?

An incoming call. | raised my voice as soon as | pick up.
#Haruya

Did you do that?!

#Senpai

Indeed! It was quite beautiful, wasn't it?
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She replies carefreely, while I’'m overwhelmed by surprise, almost stunned.

#Senpai

With this, even the Rain Ayakashi can't chase after you. We can relax for a while.

#Haruya

Is it okay for you to do this?

#Senpai

It's not. But | don't care. | feel the same way as you do.

She feels the same...

However, she and | seem to have different kind of strengths.

#Senpai

Then! Shall we meet? I'm coming to pick you up. Let’s see...

Your room had a window, didn't it?

She keeps going, as if nothing happened.

| see. Is this the path that we have chosen?

| take a deep breath. | need a moment to calm myself down.

#Senpai

Ah, you're taking deep breaths.

#Haruya

What, can’t I?

#Senpai

No, no, go ahead.
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Oh, | know! Can | take a deep breath too?

#Haruya

Why are you asking me?

#Senpai

There are people who get angry when imitated, right?

#Haruya

I'm not like that. Please do as you wish.

| hear a deep breath through the speaker. Making small talk calmed my heart a little. Maybe, as

my senpai, she was taking care of me.

#Senpai

So, do you have any windows at your house?

#Haruya

We do, like one would expect of an ordinary house.

#Senpai

Fufu... Is that so?

Windows are something to be found in ordinary rooms, after all!

#Haruya

#Senpai

Sorry, let's get back to the topic.

I'llhead to your house and knock on your room window. Then, | will wait in front of the

entrance, so please come see me when you’re ready.

#Haruya
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Got it.

#Senpai

Please close the curtains. | need to mentally prepare.

#Haruya

I like it. It’s like we’re coming closer one step at a time, giving each other time.
#Senpai

Isn't that a great idea?

| can hear her take a breath. Then, she says in a faintly trembling voice:
#Senpai

I'll come in my true form. Don't be surprised.

For some reason, those words make my heart beat fast. | also take a deep breath and reply.
#Haruya

Yes. I'll be waiting.

#Senpai

Then, I'll be here right away.

I hang up. | stand by the window and draw the curtains again.

Through the gap, | can peep the night spreading far beyond the window. It spreads far and wide.

Like we had agreed, | soon hear knocking on the window. | open the curtains, but there’s no one

outside.

Only the darkness of the evening.
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| take a deep breath. Feelings of tension and exhilaration build up, and the area around the pit

of my stomach seems close to bursting.

This is the same feeling as when | was heading to the meeting place on the day we went to the

hydrangea garden.

| open the door of the room and stand in front of the mirror, wondering what to do with my

belongings.

Do | need a wallet in this case? I’'m rushing and end up leaving the room with nothing. | think it's

the most appropriate.

| quietly pass through the dark corridor and carefully descend the stairs. Standing in front of the

entrance door, | take a deep breath.

That wasn’t enough, so | squat down, holding my head in my hands, and | mutter.

Senpai, senpai...

I'm ready. | have made up my mind.

| open the front door with a trembling hand, to my surprise.

#Haruya

... Senpai...?

There’s something unhuman standing there. Yes, they could never be human, but they were too

beautiful to be called monsters.

It was a one-of-a-kind existence that seemed to have nothing similar to the beings of this world.

#Haruya

Senpai... That’s you, right?

#Senpai

Yes, it's me. Nice to meet you. Yukino Akabane has changed into the Winged Ayakashi: Kabane

Shirayukihime, the Deathly Red-Winged Deity. These are my real appearance and name.
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Her long white hair flutters in the night breeze, just like the flow of a silvery river. Red butterfly-
like wings spread out behind her slender, jet-black body. And most of all, what catches my eye

most is that she is a figure who doesn’t have a face.

When | stare at her for a while, she smiles as if embarrassed.

| realize that | have been watching too much, so | hurriedly averted my gaze. It’s a little awkward.

#Senpai

Surely, | shouldn't have come.

She says quietly.

#Haruya

Do you hate having met me?

#Senpai

That’s not it, but... It’s true that | shouldn't have met you, nor should | have shown you this form.

#Haruya

But now we have met and you’re showing it to me.

#Senpai

And that is a problem.

"Yeah...", she sighs. The atmosphere is like “what’s done is done”. Then she looks up at the sky

and murmurs.

#Senpai

It's because the moon is so bright.

Her hand reaches out and wraps around my right cheek.
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#Senpai

They say the moon drives people crazy.

#Haruya

Like lunacy?

#Senpai

Yeah. We're probably a little crazy, both you and I.

#Haruya

Is it that surprising? | was told something crazy, so now I'm crazy.

#Senpai

And even then, you still wanted to see me.

#Haruya

| wanted to see you even more.

#Senpai

What a weirdo.

#Haruya

| don't want weird people calling me that.

#Senpai

I'm not human.

#Haruya

| don't want weird creatures calling me that.

With a sigh, | put my hand on senpai’s hand.

#Haruya
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You aren’t human...

Words that sound like soliloquy leak out of my mouth.

#Haruya

You aren’t human, senpai.

#Senpai

What did you think?

#Haruya

What’s with this question? Nothing special... |thought you were a normal human being, but

| didn't think you were a normal person.

#Senpai

What's the opposite of normal? Abnormal?

#Haruya

Special.

| reply by reflex. Surprised at myself, | break into cold sweat.

Normally | would quickly take it back, that’s not the case now.

| gently take her hand that’s resting on my cheek to my chest, and | put my other hand on top

of hers. | looked up at the senpai’s faceless face, and say again:

#Haruya

You’re special... For me, senpaiis senpai. Whether or not you're a human being, that changes

nothing for me and | can’t help it.

There is no expression on her face. We stare at each other for a while, but eventually her hand

slips out of mine and puts it around my back.
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#Senpai

Aren’t you scared?

#Haruya

Scared of... You?

#Senpai

Yes.

#Haruya

Not at all... Well, not beyond you being an upperclassman.

#Senpai

Ah...

She takes a long breath and hugs me tightly.

#Senpai

| was scared...

A faint voice.

#Haruya

Eh? You were?

#Senpai

That's right... Because, if | showed myself to you like this... What should | do if you reject me...

#Haruya

That's a baseless worry. | think you’re beautiful.

#Senpai
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Beautiful? Did you say beautiful?

#Haruya

Yes... | mean, no! It's not “beautiful” as in, for people, it’s like the beauty of flowers and

butterflies...

#Senpai

| get it. But you don't have to be so embarrassed. It's a moonlit night's rendezvous.

#Haruya

There's something about that too...

#Senpai

| know. Let's talk calmly later... But, I'm only me. | came because | was happy to be called.

#Haruya

You were happy?

She lets out a sigh as if a weight has been lifted from her shoulders. Then she look up at the full

moon in the sky again and say:

#Senpai

Night makes people bold.

#Haruya

No doubt about it.

#Senpai

When tomorrow comes, | might be too embarrassed to see you again.

#Haruya

But will there be a tomorrow?
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She says nothing, and | don’t say anything either.

I love this silence.

#Senpai

Let’s go, Haruya-kun.

#Haruya

Where to?

#Senpai

The hydrangea garden! | couldn’t take it easy before. What do you say?

#Haruya

Okay, but how do we get there?

#Senpai

With my wings.

She picks me up and | leave myself to her. My body gently floats in the air, and soon my eyes go

beyond the roof of the houses.

#Senpai

Don't look down. I'm sure you'll be scared.

#Haruya

Understood. Then... Can | look at you?

Wobble.

#Haruya

Hey- senpai?!
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The ground and sky rotate. The lights of the houses trail in circles, | see the night sky in front of

me.

Then senpai says after regaining her balance:

#Senpai

Talking is forbidden.

#Haruya

Is this a night bus or something?

After that, we continue the night flight while chatting. We weave through the clouds in the night

sky while basking in the full moon.

Surely, if someone looked at us from a distance, we would have become a single dot running

through the sky.

ESCENA 9A

We’re drenched in rain, both silent.

When | turn around to look at her, she gently hugs me.

Surprised and confused, | hug her back.

Both of us are soaking wet, and that's why her warmth is transmitted to my skin.

#Senpai

Haruya-kun.

#Haruya

Yes.

#Senpai

150



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

I’'m so glad.

#Haruya

Yes. Me too.

#Senpai

Yes.

#Haruya

I'm glad. Senpai...

We've been doing that for a while now. Then we separate and look at each other.

#Senpai

We’'re soaking wet...

#Haruya

We match.

| ask her while | pick up the umbrella the Rain Ayakashi spat out.

#Haruya

So, what do we do now?

#Senpai

Yes, what should | do...

#Haruya

Whatever you decide, I'll be with you.

#Senpai

Of course. Because you’re my kouhai.
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Thi'is right. That's exactly it.

This amount of distance is just right for our relationship.

#Senpai

For now, you won’t be able to go home unless we leave the hydrangea garden.

#Haruya

And that would be a problem.

#Senpai

Hmm... Oh, | know!

My drenched senpai comes under the umbrella I’'m holding up, and she says:

#Senpai

Let's go home together. Under a shared umbrella.

#Haruya

Yes, let's do that.

Also soaking wet, | answer.

She changes her appearance into her ayakashi form. Lightly hugging me, her red wings glitter in

the dark.

Red wings melt into the darkness. We take off to the sky and, after a short night flight, we land.

We’re at our high school, in front of the already closed school gate.

We're about to return from this journey that seemed long even though it was fleeting.

#Senpai
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Through the dark, senpai looks at the school building from the school gate. | sit next to her,

staring at her face.

She’s graduating, | realize.

#Senpai

... Sorry. I made you wait. Let's go.

#Haruya

Are you ready?

#Senpai

Yes.

She nods.

#Senpai

We must get going.

We turn our backs to the school building; | turn a little fast, while senpai turns a little slow, still

lingering.

And so, we start our final trip back home.

#Haruya

How was it? High school life.

#Senpai

Hmm... | have a lot of regrets, but looking back, I think it wasn't bad.
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#Haruya

Do you have a favorite event?

#Senpai

| do! Cultural and sports festivals are really good! It's lively, and just being there is a lot of fun.
#Haruya

Can you do sports?

#Senpai

| wonder if | can? Both my body and my senses are different from yours.
#Haruya

Oh... This is kind of unfair.

#Senpai

My body is a pretty short-lived one, so forgive me for that. What about you?
#Haruya

Not really. I'm an indoor person.

#Senpai

| was also an indoor ayakashi.

#Haruya

Senpai, how is life in your original world?

#Senpai

Life there isn’t very good. It’s like being put inside a bug cage.

We live in a confined space and every day we follow a fixed procedure.

The most valuable thing for my family is to ensure that the routine isn’t interrupted.

It'd be pointless to argue about the pros and cons of that, it’s just that it simply doesn’t suit me.
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-=+ | really am sorry for being such a lacking daughter.

#Haruya

| don’t think | have the right to meddle with your family matters, but...

It's not that you're lacking, it’s just not fitting for you.

That's why you came here, and there must be others who like this kind of curiosity and courage

as well.

#Senpai

Your words aren’t too convincing.

#Haruya

Don't get carried away.

#Senpai

Can’t1?

#Haruya

Actually, | don't really mind... As | was saying, I'm sure there are people in your world who can

appreciate and accept you.

Although | don't know much about that world, so I'm sorry if | said something off the mark...

#Senpai

... No,  won’t. Thank you...

Perhaps | came here without knowing much about my own world.

| want to find a better way to live. ... What about you?

What kind of life will you live after | leave?

#Haruya

That... Well, | can't imagine.

Will | still participate in the club even if you’re gone? | think I'll be bored.
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Honestly, it doesn’t feel real. To me, it’s like tomorrow you will still show up at the clubroom

like usual.

#Senpai

But | won’t be coming back.
| won’t...

#Haruya

Right...

#Senpai

And that's why the present is the most important thing for me.

Hey, Haruya-kun.
#Haruya

Yes?

#Senpai

| want you to call me by my name.
#Haruya

Er. It was... Kabane...?
#Senpai

Fufu... No, not that one.
#Haruya

U-um...

Yukino-san.

#Senpai

Oh, wow.
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#Haruya

What'’s with that reaction...

#Senpai

Nothing, nothing! It’s just... It's such an amazing feeling... Fufu...

| wish you would have called me by name sooner. It's embarrassing though, so maybe not.
Or rather, Haruya-kun, you don’t have what it takes. I'm your senpai, so | can tell.

You wouldn’t be able to keep it up for even an hour. You can only hold back the

embarrassment now because I’'m about to leave.

Oh, but I'm always very talkative, could it be I'll become even more talkative when called by

name?

#Haruya
Yukino-san.

#Senpai

Yes, yes?

#Haruya

Please don't leave...

#Senpai

#Haruya

I'm sorry. I'm being selfish. Please forget it.
#Senpai
... No, l won’t. | will never forget you said that.

For the rest of my life.
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#Haruya

... Yes. For a lifetime.

#Senpai

Hey, Haruya-kun. Let me say one last thing.

#Haruya

What is it?

#Senpai

Perhaps you’re a little timid when it comes to speaking out.

However, | want you to know that your words can be of help to someone.

| hope you won’t forget about that.

#Haruya

Thank you... | will never forget, for the rest of my life.

#Senpai

For the rest of your life, huh...

Yeah, I'm glad.

#Haruya

#Senpai

#Haruya

Senpai.

#Senpai
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... What?

#Haruya

Can we meet again?

#Senpai

| want to, but | can't say more than that.

#Haruya

Is that so...

#Senpai

But... Well, yes.

Perhaps I'll come again on a rainy day.

#Haruya

On rainy day? | was under the impression that happy things like reunions happen on sunny

days.

#Senpai

It's fine if it's sunny, but we’re parting ways on a rainy day, so we should meet again on a rainy

day too, as the continuation of today.

#Haruya

Oh... That's nice. We'll meet again.

#Senpai

Meet again... Maybe one day, far into the future. Our relationship will continue forever though,

and that is for sure.

Hmm... Then | should remember to bring an umbrella.

#Haruya
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No need. It’s okay if you forget your umbrella again.

Because I'll definitely bring one to pick you up...

| turn around at the sound of the pouring rain.

-- Absent. The person who should have been here. She isn’t any longer.

The hand who was holding the umbrella is gone. For a while, the cold rain hits me.

Senpai once said that she likes walking in the rain.

| can understand that feeling a little bit now.

| also finally understand her a little.

Just a little bit.

Before long, along with the rain, | begin to walk home alone.

I look up at the sky while getting wet in the rain. The night is far away.

The night is so far away that | feel like | can almost touch it.

ESCENA 9B

We land at the nightly hydrangea garden.

The flowers are wet from the rain that fell until the evening, and the white moonlight is reflected

on the water droplets.

#Senpai

Come on, let's walk and look around.

Senpai changes into her human form again and turns towards me.

#Senpai

Let’s chat while we walk.
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#

And so, we start our final trip back home.

We start walking side by side, with a sunny and transparent feeling like the one after rain.
#Senpai

I'm not human.

Walking next to me, she says suddenly.

#Haruya

Well, to be honest, when the Rain Ayakashi said that to me, | was convinced pretty quickly.
#Senpai

"Hmm? | wonder what that means.

She says with a smile.

#Senpai

You’re saying that to someone who has been living like a human until now.
#Haruya

On the contrary, it worked well in your case.

Then why were you pretending to be a human? Did you live here posing as someone else?

“Hmm”, senpai has a thoughtful look. Then she answers me.
#Senpai
| wanted to go out into the world, and | was also interested in people.

#Haruya
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Is there any reason for that?
#Senpai

I'm a well-to-do young lady, after all.
#Haruya

Ah, eh...

#Senpai

What's that reaction?

#Haruya

It’s convincing.

#Senpai

Does it fit?

#Haruya

It does indeed.

#Senpai

To you, everything seems to fit today.
#Haruya

But that helps me understand. You had no common sense, or rather, you did things that

ordinary people wouldn’t even think of.  So, | was rather relieved to hear that.
#Senpai

| wonder if | was really that unconventional.

#Haruya

Did you think you were pulling off well the whole human thing?

#Senpai

Hmm? |thought so at first.
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#Haruya

But now that attitude doesn't feel right anymore, does it?

#Senpai

Fufu... That's right. | was in high spirits when | entered school, but people gradually stopped

approaching me.

#Haruya

Well, people choose who they want to be friends with...

#Senpai

Which one would it be in our case?

#Haruya

Which one? What do you mean?

#Senpai

You say people choose others. Did | choose you? Or did you choose me?

#Haruya

| feel like | can only answer that | chose.

#Senpai

Oh? You just said something nice, didn't you?

#Haruya

It’s the truth.

Back during the club members recruitment day, when | met you for the first time, | wanted to

follow you. | was sure you’d take me to a faraway place.

#Senpai

And was that prediction correct?

#Haruya
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Me being here now is the answer.

#Senpai

That's right.

I, too, am here now after many sacrifices...

Silence descends between us, who were beginning to regain their normal liveliness.

#Haruya

That is the truth.

#Senpai

Yeah... I'm an existence that shouldn't be anywhere by now.

#Haruya

... | can't say anything. I'm not able to condemn you...

To be honest, | still can't dislike you, | can't hate you no matter what you have done. | don't want

to. It may sound like I'm saying something out of line...

But I'm happy | can meet with you one last time.

#Senpai

One last time?

#Haruya

Yes. | came here to do that.

When | met the Rain Ayakashi, | thought... Maybe there are ayakashi even more dreadful out

there, and maybe there are lots of them.

#Senpai

That’s right. There are many more powerful ayakashi, stronger than him.

#Haruya
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I see... And all of them may come to get you.

#Senpai

Surely.

#Haruya

So today might be our last time.

#Senpai

Yes, that’s all correct.

#Haruya

So, if we met today and said our farewells, that would be it...

But, maybe, we can be together forever...

#Senpai

... Are you saying we should escape?

#Haruya

That’s sort of what | was thinking...

#Senpai

| like the sound of it. That might be nice, but...

Then she raises her voice. When | turn around, she’s looking up at the moon in the sky.

#Senpai

The moon is beautiful.

Just as she says, the moon floating in the pitch-black sky is pouring light while illuminating the

clouds of the dark night. It looks like a round hole in the sky.
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There's another world out there, and its light is leaking out onto the Earth. That’s the kind of

hole the moon is.

#Senpai

Why does the moonlight look so lonely?

#Haruya

Maybe we’re the ones who are lonely.

#Senpai

Not the moonlight?

#Haruya

We're all lonely...

But we usually don't realize it or hide it from anyone as we live our lives.

But at night the moon shines onit.  On the loneliness inside us.

#Senpai

Haruya-kun, have you ever felt lonely?

#Haruya

Recently, not so much. But I still get that feeling at night.

#Senpai

| see.

#Haruya

And you?

#Senpai

| do feel lonely.

After answering immediately, she lowers her eyes.
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#Senpai
I'm lonely and | feel as though my body is going to collapse at any moment.
#Haruya

If there's anything | can do...

She outstretches her arms, wraps them around my back from the front and hugs me.
#Senpai

| want to have you.

#Haruya

Then, I'll exchange Haruya for senpai.

#Senpai

You’ve said it now. No takebacks!

She chuckles.

#Senpai

Hey, Haruya-kun. Can you hear?
#Haruya

Hear what?

#Senpai

It looks like it's going to rain soon.

Raindrops fall suddenly. When | look up, the rain clouds that should have cleared earlier are

beginning to cover the night sky again.

Then, what's coming now is...
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#Rain Ayakashi

You bastards!!

| hear a crackle behind me. The deafening voice of the shark slams down from above onto the

ground. The hydrangea sway in the roar of the earth.

#Haruya

When | turn around, I’'m held in senpai’s chest.

#Senpai

BOIOIOIO.

She mutters something. Only one word, but | can’t understand it well.

The agony of death. A screaming voice in pain. Even though it comes from our enemy, his

screams freeze my blood.

The changes in the volume and tone of his voice, until the screams faded away, seem to make

the contours of death stand out vividly.

Then, a sound as if a large amount of water is being thrown on the ground.

#Senpai

It's over.

Then she added, as if remembering.

#Senpai

Looks like a red spider lily...
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#Haruya

Did she say “bloom”? Or maybe “break” or “burst”?

The exact word doesn’t matter anymore.

#Haruya

A red spider lily... Do you have any more regrets? Do you want to see one for the last time?

#Senpai

Nope, it's okay. Ignore what | said.

Rather, let's continue what we were talking about earlier.

She says, letting go of my body.

#Haruya

Are you talking about escaping?

#Senpai

Yeah. Yeah, I'm calling it an escape, but | have no intention of running away.

#Haruya

Do you want to obey the orders? Or you want to fight?

#Senpai

It doesn’t matter even if | were to obey now. I've harmed Fukae way too much to be forgiven.

By Fukae, she refers to the Rain Ayakashi. She has laid a hand on her compatriot.

#Senpai
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It's not that we won’t run away, it’s that we can't run away in the first place.

We'll be caught, and even if we resist, we have no chance of winning. And when we're caught,

we’ll be killed.

These are all our options.

#Haruya

Are we at a dead end?

#Senpai

l... Don’t know what to do.

#Haruya

Then what should | do? I'll follow you.

#Senpai

Thank you... Let’s see...

She changes her appearance, into her ayakashi form. Then she picks me up again and take to

the sky.

The moon looms over us. It’s so close that you can see the other side.

ESCENA 10A

Since then, the damage caused by the murder case has come to a sudden stop.

According to police investigations, the victims all had criminal records, had bad behavior, or

were in trouble with someone on the day they were killed.

For the time being, the police are investigating the murders under the assumption they were

work of someone acting like a vigilante.

I'm not going to say anything about this. It’s a fair assessment of the perpetrator.

170



Absent in the Rain: el procés de localitzacidé d’una novel-la visual japonesa a 1’anglés
Marta Guiell Pou

Everything that left a trace of the senior has disappeared. It disappeared as if she had never

existed.

| go to the club room, senpaiis not there. Her seat is empty.

Even the assumptions and perceptions about senpai have been rewritten, and nobody

remembers her.

The photo of her | took at the hydrangea garden that day has disappeared from my smartphone.

Memories are the only thing that retains any vestiges of my senpai.

Everything and anything that left her traces has been lost.

And even my memories were gradually washed away by the rain, becoming faint, thin, and

vague.

Even if | write down her name on a piece of paper so that | won't forget it, the next day it will be

blank. Even written memories are lost.

I’'m the one who spent most of my time with senpai. There’s no way | wouldn't be affected by

the law of coherence.

However, | was still trying to resist.

But then I lost track of what | was fighting against. | forgot that | was even fighting.

And the world went back to normal.

With one exception.

At some point, | had photos on my smartphone that | didn't remember taking.

At first glance, it looks like a cheap prank, but | don't know why | would be saving such an image.

| don't even remember the other person's name.

But seeing that name makes me feel nostalgic. It even makes me cry when | say it out loud.

Why...?

This person must have been very important to me.

No.

Even now, she's the most important person to me.
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I'm sure I'm alive thanks to this person.

And I'm living for her.

#Club President

With that said. Please submit your work to the club magazine.

#Haruya

Alright.

With summer vacation just around the corner, the president and | are having a meeting about

this last year’s club magazine.

#Club President

Well then, that's it.

#Haruya

President.

| involuntarily call out to the president when she was about to leave the club room.

#Club President

Yes?

| feel embarrassed to say something like this again, but since | have already stopped her, | have

little choice but to go ahead with it.

#Haruya

President, this is the last club magazine of the year.

#Club President

That's right.
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#Haruya

It's just... I'm going to miss you in the club.

The president blinks.

We look at each other in a strange atmosphere for a while, but then she bursts into laughter and

says:

#Club President

You’ll be lonely, you say! Even though | barely showed my face.

#Haruya

But it’s not like you didn't come at all, either...

Besides, the two of us have been supporting this club since spring.

#Club President

Is it such a big deal? | don't remember spending any energy here.

#Haruya

Doesn’t that mean it was a comfortable place?

"Fufu," the president laughs. | laugh a little too.

She averts her eyes for a moment and looks hesitant, but in the end, she can’t hold back and

ends up laughing.

#Club President

It can’t be helped. | have to graduate.

You will be alone next year.

#Haruya

Only if nobody else joins.
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#Club President

How to say it...

| wouldn’t have high hopes, but I’'m rooting for you.

#Haruya

You don’t think it can happen?

#Club President

Being negative is a bad habit of mine. And it's not easy for people to get out of their habits.

She laughs embarrassedly. She then opens the door of the clubroom and turns around one last

time.

#Club President

But, well... Thank you. Take care.

After saying that, she leaves the room.

Inthe room where I'm alone, | open the window. The breeze and light of July enter the clubroom.

The outside world is bright and bathed in sunlight, and the colors that fly in are vivid to the eye.

The scenery seen from the window of this club room will change little by little with the change

of time and seasons.

And that’s the moment | suddenly come up with it.

Yes, that's it.

Let's write about windows in the club magazine. Anything is fine, whether it's a novel or an essay

about windows.

So | write about windows.
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| don't remember what, but there's one thing that’s stuck to my mind.

Of a day when someone opened the window | wanted to open.

| can't imagine what it would be like in that situation. It seems like an ordinary daily gesture.
However, the fact that such a thing happened is strangely burned into my heart.

So, this is it.

| should leave notice somewhere in this world that such a thing happened. That’s what | feel.
I'll never forget.

I think that, as | lean out the window.

| like being like this. | take my time to look at the distant scenery outside the window.

And the clubroom. This exact room I'm in right now.

At first, it felt cramped, but now | can say it with confidence:

| like this room.

It's small, but it has a big window, and it's full of my precious things and time.

Yes, | like this room.

ESCENA 10B

We arrive at our school. The scenery that | normally see looks completely different within the

darkness of the night.

When we approach the window of the clubroom, senpai strokes its surface with her fingertips.
Then, | pull the window and it opens smoothly. The series of movements are natural and fluent,

like a ritual.
#Haruya
Even a locked door is ineffective before you.

#Senpai
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It's like opening the shell of a clam.

That expression gets stuck in my mind.

Through the clams having their shells open, the things she has done come to mind. Was there

ever a crime done in a completely closed room in the nationwide murder case?

#Senpai

Careful, it’s dark.

We enter the clubroom spontaneously, without having decided to do so beforehand.

| grab the edge of the window with both hands and put my foot on the window frame to climb

over. The soles of my shoes touch the wooden floor.

After that, | step aside and turn around to see her fluttering in like a butterfly.

When she enters the room, the outside air blows in, and the darkness inside blends with it.

Even breaking in through a window now makes such a difference.

#Haruya

Should we turn on the light?

| ask, closing the window.

#Senpai

It's better if we don’t. It'll be troublesome if the light can be seen from the outside.

She replies, while lowering the key to close window.

Our movements blend together seamlessly, like gears on a machine. I'm sure that if | were to

start a sentence, she would immediately be able to say the rest of it...
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This is the sort of sense of unity that envelops us. We face each other in the dark. In the pitch-

black clubroom, senpai's figure is emitting a mysterious light.

#Senpai

It's strange.

#Haruya

What is?

#Senpai

Well, we're sneaking into school at night right now. |thinkit’d be normal to get a little excited,

but I'm strangely calm.

#Haruya

What are you talking about now?

First, you made the rain clear, we flew into the sky, you killed the shark.  Only after all that did

we sneak into the school at night.

#Senpai

True... This has been quite the big adventure.

#Haruya

Well, maybe we don’t feel it that much because we're too used to being together in the

clubroom like this.

#Senpai

Might be that.

Ah... This room, overflowing with our time spent together, is now connected to this moment as

well.

The clubroom is filled with darkness and the heat of the rainy season.

We stare at each other in the dark.
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The darkness envelops us. Our bodies melt into the darkness, and the darkness stretches into

us.

A faint ray of moonlight seeps into the room through the window.

As she grabs my hand, the light of the moon slowly disappears buried by the cold rain clouds.

She takes a step forward. | don't move.

From the front, she then pushes my body towards the wall. | retreat towards the wall without

resisting.

While following the direction of her strength, | end up leaning against the wall, covered from

above by senpai

#Senpai

This body doesn’t have enough strength to hold on anymore.

She brings her mouth close to my ear and whispers. The trembling of the thin air is like a caress.

It's ticklish.

#Senpai

Do you understand...?

#Haruya

So, you want to eat to make it last longer?

#Senpai

You fool.

She chuckles.

#Senpai

Do you understand?
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#Haruya
| do.
#Senpai

Now it’s enough...

| say nothing. | don’t have to answer.

Words exist to communicate with others, but when your relationship with someone is deep, you

need less words. This is our case too.
A critical place. A singularity. —— Our literature clubroom.

The air is slightly disturbed. Her warm breath flows down my neck. It’s probably an unspoken

sigh.

Outside, the rain continues to fall like a soft noise. It's the sound of silence.

She brings her mouth close to my ear. The touch of my hair on my cheek is ticklish.
We keep our faces together for a while, listening to each other's breathing.

Now the moon is swallowed by clouds. The moonlight is gone, and the narrow room is

overflowing with darkness.
Something hard touches the upper edge of my ear, the inside of which is made of cartilage.

My tactile sense, that has become sharp in the darkness, now sharpens further all the nerves of

the ear.
| can feel a solid touch behind my ear. Soon, the pressure loosens up.
The seams of my body might just collapse and vaporize. That’s how | feel.

Usually we don’t notice, but our bodies are truly heavy and there’s nothing we can do about

that.

If you have a body, you can go anywhere on earth. With some ingenuity, you can fly in the sky

and dive deep in the sea.
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But without a body, you can go even farther.
As | was thinking all that, a weight was suddenly added to my body.
It has body heat and is breathing.
“The body is indeed heavy, and rightfully so”, | think.
#Senpai
Is it painful?
#Haruya

No. Not at all.

We all have a body.
I’'m sure that’s why we can feel each other's hearts and pain.
But, because of that very body, we can never be one with someone.

When we are born, we become a single individual, and we live alone forever... In this lukewarm,
damp darkness, those walls dissolve. Just like shadows blending together, our boundaries

become ambiguous.
Where does it end for me, senpai, and the darkness that fills this room?
My body is floating. It's like being in warm water.

Is my blood rushing to my head, is my consciousness hazy... Or is maybe my soul trying to

escape?
=+ Anything is fine. For now, | am me and | am here.
For now.
#Haruya

Senpai. Are you here?
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When | ask, she raises her upper body. With a desire to touch her, | stretch out my arm toward

her. My hand touches her cheek.

#Senpai

lam.

She says with her familiar voice. Senpai takes my hand and shakes it, redirecting it somewhere.

It pulsating. Warm blood circulates through her palm.

#Haruya

How long will you be here?

#Senpai

I'll be here forever. What about you?

#Haruya

I'll stay here. Until the end.

She approaches me again. | whisper in her ear as | wrap my arms around her back.

#Haruya

Senpai.

#Senpai

! ... What?

#Haruya

| like you.
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Thank you.

I’'m very happy. I'm so, so happy...

Me too.

| love you.

—— | love everything. Your taste too.

ESCENA EXTRA

#Senpai

"So you're the kind of person who reads manga in the literature club, huh?"

#Haruya

"Reading manga is still reading."

Senpai had a chair right next to me and was peering into the manga magazine | had opened.

| was troubled because she had a nice smell.

#Senpai

“I wonder why the main characters in manga often have scars on their bodies.”

She muttered, staring at the character in a panel.

#Haruya

"Isn't that a mark? It means you have a special power."

#Senpai

“Hmm...”
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#

Senpai took her eyes off the manga, crossed her arms and legs,

something.

It’s probably not a good thing, so | poked her.

#Haruya

"What are you scheming now?"

#Senpai

"I want to mark you too."

#Haruya

“What are you saying? Marking?"

#Senpai

"I'm not a dog. But, | love dogs."

#Haruya

“Haah..."

After a conversation without context, senpai brought her head close to me again.

When she peered into the manga, her silky hair hung over my wrist.

#Senpai

“Aren’t you going to turn the page?”

She looked at me with a sideway glance.

#Haruya

"l was just thinking."

#Senpai

and began to think about
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“Yes? About me?"

#Haruya

"That too."

Her eyes widen in surprise. | guess my comment was unexpected.

#Senpai

"Can’t you tell me?"

After some hesitation, | decide to nod.

#Haruya

"My body, too. It has scars."

#Senpai

"Huh? "Oh, that’s... Can | ask why?"

#Haruya

“Sure. Otherwise, | wouldn't be telling you."

She nods.

#Haruya

"I'had a big surgery when | was a child. | have a scar on my back."

#Senpai

“On your back?”

“Yes. | can’t show it to you, though."
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#Senpai

“True that. You can’t, because you’d look too sexy.”

Is that comment appropriate? | continue talking while wondering.
#Haruya

"After the surgery, | was convalescent for a while. It was during that time that | picked up

reading. My love for books started there."

#Senpai

"So this means the scar is your reason for joining this club."
#Haruya

"You could say so."

“That's right”, senpai muttered deeply.

#Haruya

"It’s the first time | tell anyone about this."
#Senpai

"Huh? I’'m the first?"

#Haruya

“Yes. At least the first time since middle school."
#Senpai

"That's... Somehow, it makes me happy! But why did you tell me?"
#Haruya

"Why...?"

#Senpai
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“Yep. Because you're the type to think before talking.”

#Haruya

"Maybe | wanted you to know. "

| tried my best to mumble as if it was someone else's problem.

If not, I'd be even more embarrassed than | already was.

#Senpai

“Fufu... Was that payback for the information about me liking dogs?”

#Haruya

“You think? I’d say the price and cost proportion isn’t evenly matched.”

#Senpai

"Proportion, huh. Fufu..."

"In that case! I'll accept any question from you. | will answer aaaanything openly."

#Haruya

"Then... What's you type? O-of dog...”

"The kind of dog over there”, she said, narrowing her eyes.

#Senpai

"That's what | like. A book lover that’s surprisingly not obedient. And that likes lollypops. Dogs

with surgical scars on their backs.”

#Haruya

"I'm not a dog."

#Senpai

“I know. You're my kouhai. And | didn’t mention names. | was talking about dogs.”
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#Haruya

"Ah, right..."

| directed my eyes to the magazine again.

This story, which started with the scars of a fictional character, passed through the scars on my

back and ended up with a story about dogs.

Senpai’s arms suddenly wrapped around my back. My heart tightened from being hugged from

behind.

#Haruya

"W-what is it?"

#Senpai

"I'm thinking on the scar on your back."

| looked sideways at her, who had her eyes closed. So pretty, | thought.

This person is beautiful.

#Haruya

“My story... Was it that interesting?”

#Senpai

"Yeah! “Oh, but that’s because it's about you."

She snuggled up to me.
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#Senpai

“Your back brought you to this literature clubroom.”
#Haruya

"It’s almost poetic."

#Senpai

"That's how it feels."

She released me from her embrace.

She then put her hand between the back of the chair and my back, letting her fingertips slide

down the back of my uniform.
Strangely enough, the trajectory of her finger accurately traced my surgical scar.

Then she hugged my back again. She hugged me tighter than before. An embrace filled with

loving strength.
#Senpai

"Maybe I'll think about the scar on your back many times from now on."

My whole body was stiff, down to my fingertips, and my heart was beating loudly. We were

close to each other like never before.

And the fact that she was thinking about the wound on my back, which is related to my

foundation as a human being, made the deepest part of my core shake.
Letting go of me, she closed her eyes and muttered as if recalling a distant memory.
#Senpai

"If a person had wings, they would probably grow on their backs..."

Why did she suddenly say such a thing? | couldn't know.
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| had never even thought of imagining the scar as a wing.
A scar was a scar.
Senpai was the first to liken it to a wing.

The magazine fell out of my hand. Both hands freed, | touched her arm.

End of May. Dull, cloudy sunlight was streaming into the room through the windows.

The rainy season is coming, | thought. The rainy season with senpai.
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